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Registered for transmission abroad. 


~~ ROYAL CHORAL SOCIETY, | 


ROYAL ALBERT HALL. 








Patron: HER MAJESTY THE QUEEN. 
President: H.R.H. Tue Duke or Saxe-CospurG AND GOTHA, 
Duke or EpinpurGu, K.G. 





Conductor: Professor Sir FREDERICK BripGe, Mus.D, 

There are now VACANCIES in the Choir for Sopranos, Altos, 
Tenors, and Basses. Only those who have good powerful voices, and 
who can read music at first sight, will be accepted. Address, Secretary, 
Royal Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE Roya FamiI Ly, 
President: H.R.H. THe Duke or Saxe-CosurG AND GOTHA. 
Principal: Sir A. C. Mackenzie, Mus. Doc. 





Michaelmas Term begins Monday, September 27. Entrance 
Examination therefor, Thursday, September 23, at 10. 
Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. F. W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF MUSIC, 
Incorporated by Royal Charter, 1883. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 





President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Huspert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Morvey, Esq., M.P. 





Entrance Examination, Friday, September 24, at 11. 
The CHRISTMAS TERM will commence on Monday, September 27. 
A JUNIOR DEPARTMENT is now open for young Students at 
reduced fees, in which the Classes will be so arranged as to interfere 
as little as possible with the general education of the Pupils. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal: Witt1AmM H. Cummines, Esq. 

Students’ Orchestra meets Mondays, 6.30 p.m. Classes for study of 
Rudiments of Music, also Sight Singing, held daily. Full particulars 
of Secretary. By order of the Committee, 

Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 








THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on Jan. 3, 1898. 

The Solo Playing tests are Sonata, No. 4, in B flata—Mendelssohn ; 
Prelude and Fugue in B minor—Bach (Peters, Vol. 2, No. 10; Novello 
and Co., Book 7); and Introduction and Fugue, Suite in E major— 
Emile Bernard (Novello and Co.). 

The A.R.C.O, Examination commences on Jan. Io. 

The College Library will be open daily from 10 a.m. to 5 p.m. ; also on 
Tuesdays and Thursdays, from 5 p.m. to 7 p.m., but will be closed in 
August, as duly announced. 

_ Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c, 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


DEGREES IN MUSIC. 








PRELIMINARY ARTS. 
FIRST MUS. BAC., FINAL MUS. BAC., 
MUS. DOC., 
A.R.C.O., F.R.C.O. 


PREPARATION BY CORRESPONDENCE and personally by a Graduate in 
Arts of Oxford and London and several well-known Oxford and 
Durham Graduates in Music. The Tuition is thoroughly individual, 
ensuring to each Candidate the closest care and attention. Weak 
subjects receive special help. For terms, successes, &c., address, Mr. 
J. Charleston, B.A., 27, Chancery Lane, London, W.C. 








Price 4d.; Postage, 14d. 


BIRMINGHAM MUSICAL FESTIVAL, 
1897, 


OcToseR 5, 6, 7, and 8. 








Principal Vocalists: 
Miss EVANGELINE FLORENCE. 
AND 
Miss ANNA WILLIAMS 
(Her farewell appearances in Birmingham). 
Miss MARIE BREMA and Miss ADA CROSSLEY. 
Mr. EDWARD LLOYD and Mr. BEN DAVIES. 
Mr. ANDREW BLACK, Mr. PLUNKET GREENE, 
AND 
Mr. BISPHAM. 


OUTLINE OF THE PERFORMANCES. 

TugespAy Morninc: ELIJAH. Tuespay Eveninc: Brahms’s 
SONG OF DESTINY; Mr. Edward German’s NEW ORCHES- 
TRAL WORK (composed expressly for this Festival); Beethoven's 
C MINOR SYMPHONY, No. 5; Wagner’s MEISTERSINGER 
OVERTURE;; Scene 3, Act III., of DIE WALKURE ; Schumann's 
MANFRED OVERTURE. 

WEDNESDAY MorninG: Professor Stanford's new REQUIEM 
MASS (first time of performance); Bach’s Cantata O LIGHT 
EVERLASTING; Brahms’s SYMPHONY, No. 1. WEDNESDAY 
EveENING: Purcell’'s KING ARTHUR MUSIC (as specially edited by 
Mr. J. A. Fuller Maitland for this Festival); Cherubinits MEDEA 
OVERTURE; Beethoven’s LEONORA OVERTURE, No. 3. 

TuHurRsDAyY Morninc: MESSIAH. Tuurspay Eveninc: Gluck’s 
IPHIGENIA IN AULIS OVERTURE;; Arthur Somervell’s new 
Cantata, ODE TO THE SEA (composed expressly for this Festival) ; 
Wagner’s SIEGFRIEDIDYLL; Mozart’sG MINOR SYMPHONY; 
Dvorak’s CARNIVAL OVERTURE. 

Fripay MorninG: Schubert’s MASS IN E FLAT; Tschaikowsky’s 
SYMPHONY (PATHETIQUE); Dr. Hubert Parry’s JOB. Fripay 
EveENING: Berlioz’s FAUST. 


Madame ALBANI. 





Conductor os -» Dr. HANS RICHTER. 


Detailed Programmes may be obtained on application to 
WALTER CHARLTON, Secretary. 

95, Colmore Row, Birmingham. 

HEREFORD MUSICAL FESTIVAL, 


SEPTEMBER 12, 14, 15, 16, 17. 





Principal Vocalists: Madame Albani, Miss Anna Williams, Madame 
Medora Henson, Miss Hilda Wilson, Miss Marie Brema, Miss 
Jessie King, Miss Marian Blinkhorn, Mr. Edward Lloyd, Mr, Lloyd 
Chandos, Mr. Watkin Mills, Mr. Plunket Greene, Mr. Daniel Price. 

Sept. 12.—Grand opening Service in Cathedral. 

Sept. 14.—Coronation Anthem, “ Hymn of Thanksgiving” (C. H. 
Lloyd); ‘* The Heavens declare ” (C. Saint-Saéns); ‘“‘ Hymn of Praise.” 
Evening : Grand Concert in Shirehall. ' 

Sept. 15.—'‘ A Stronghold Sure” (Bach), Magnificat (Hubert Parry), 
Selection from “ Parsifal” (Wagner). ‘Last Judgment” (Spohr). 
Evening: “ Elijah.” 

Sept. 16.—Mass in D (Beethoven), Symphony, B minor (Tschai- 
kowsky), ‘ Creation’ (Part I.). Evening: ‘‘ Redemption.” 

Sept. 17.—‘ Messiah.” Evening: Chamber Concert in Shirehall. 


~ UNIVERSITY OF DURHAM. — 


Examinations for Degrees in Music are held in March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


ONCONFORMIST CHOIR UNION. — The 
Committee invite Composers (all of whom must be either an 
Organist, Choirmaster, or other member of a Nonconformist Church 
or Congregation) to send in MS. ORIGINAL COMPOSITIONS 
(either Sacred or Secular) for performance, if possible, at the TENTH 
ANNUAL FESTIVAL, to be held at the Crystal Palace next summer. 
Particulars may be had from the Hon. Secretary, Mr. T. R. Croger, 
114, Wood Street, London, E.C. 








3-GUINEA PRIZE for best setting (Tune, not 
Anthem) of “JESUS, LORD OF LIFE,” Hy. A. &. M., 287. 
Send, with P.O. 1s., to Editor, 64, Berwick St., Oxford St., before Aug. 20. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W 


MISS LIZZIE BURGESS 
(Late Prima Donna, Royal Carl Rosa Opera Co.) 
For Oratorios, Concerts, Opera Recitals, &c. 
Chorlton-cum-Hardy. 


MISS ELLA CHALLIS (Soprano) 
Oratorio, Opera, Concerts, At Homes. 
48, Tollington Park, N. 


MISS CARRIE CLARENCE (Soprano) 


Concerts and Oratorios. 
Rycroft Villa, Rycroft, Walsall. 


MISS FLORENCE DAWNAY (Soprano) 
For Oratorios, Concerts, Banquets, Opera, &c. 


“A talented and rising young artist."—Morning Post. 
Address, 89, Edgware Road, Hyde Park, W. 














MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. GORDON HELLER (Baritone) 
A.R.C.M. (Double Diploma). 
Oratorios, &c., 1, Craven Mansion, Craven Terrace, W. 


MR. TOM WATERHOUSE 
(The Popular Baritone). 
For Oratorios, Operas, Orchestral Concerts, Recitals, &c. 
“Sang ‘ Why do the nations’ with great dash and power, giving a 
fine interpretation of this spirited solo.” —Vide Press. 
For terms, &c., address, 21, Compton St., Stalybridge, nr. Manchester. 


MR. C. MAGRATH, A.R.C.M. (Bass) , 
Address, 8, Adelphi Terrace, W.C. 


ISS ALICE PHILLIPS (Soprano) is prepared 

to accept Engagements for Oratorios, Operatic Recitals, At 

Homes, Miscellaneous Concerts, &c. For terms and particulars, 
apply, care of H. J. Bywater, ‘Chapel Ash, Wolverhampton. __ 




















MISS MARJORIE EATON (Soprano) 


Oratorios, Concerts, &c., 237; Katherine Street, Ashton- under-Lyne, 


MISS AMY FLETCHER (Soprano) 
Oratorios, Organ Recitals, and Ballad Concerts. 
45, Aberdeen Road, Highbury Grange, N. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. Address, Leeds. 











‘MISS ADA LEE (Soprano) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 


MADAME ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. 
Address, 1, Northgate, Newark, Notts. 


MISS WINIFRED PEAKE (Soprano) 
Sainton-Dolby Scholar, Silver Medalist and Cert., R.A.M 
For Oratorios, Concerts, At Homes, Xc., 
In Town and Provinces. 
10, Wedderburn Road, Hampstead, N.W. 


MISS FANNIE SELLERS (Soprano) 


_ For Oratorios, Concerts, Recitals, &e., Crag Cottage, Knaresbro’, 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq., 6, Cork Street, W. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private tes address, 
9, Rochester Terrace, Camden Road, N 


~ MADAME CLARA DORAN “(Contralto) 7 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 




















M ISS BERYL CLIVE (Contralto) has REMOVED 
to 235, New Cross Road, S.E. Engagements booked: July 13, 
16, 17, 31; August I, 2, 3, 4, 5,6; December 2, 6, 9. 


M R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 


MISS 
FANNY DE BOUFFLERS 


(SOPRANO) 


For Oratorios, Concerts, Recitals, address, Carlton House, Liverpool. 
Agent: N. Vert. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


MR. BRIGHT JONES 


(TENOR) 
OF all tenors we have wind Mr. Bright Jones takes pre-eminent 
position.”—Derbyshirve Advertiser, 
For terms, apply, Glenhurst, Bath; or, N. Vert, Esq., 6, Cork St., W. 


MR. THURGATE SIMPSON, 


Oratorio, Operatic Recitals, Ballads. Specially engaged for Oratorio. 
For terms, dates, &e. Address, Collyhurst, Manchester. 





























MRS. KATE LEE (Contralto) 


rt Rosary Gardens, Gloucester Road, S.W. 


~ MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F. A. W. Docker. 


MR. WILLIAM WILD 


R) 
Of the Sir Charles and Lady Hallé yao 4 African Concert Tour, 1895 
(Pupil of Andrew Black, Esq.) 
Specially recommended by the late Sir Charles Valle. For Concerts, 
Oratorios, &c. —— Square, Stalybridge. 





MR. T. HENRY BREARLEY (Tenor) 


(Principal Tenor, Parish Church, Leeds). 
Terms or vacant dates. Address, Parish Church, Leeds. 


‘MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, York Minster) 
Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896. 
For terms and vacant dates, address, York Minster. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W 


MR. OTTO DENE (Tenor) 


For Oratorios, Ballad Concerts, ergy Work, &e. 
Address, 132, Norwood Road, S 
or, to W. B. Healey & Son, 17, Great fanaloroua Street, W. 


MR. ARTHUR F. JOHNS (Tenor) 
For Oratorios, Ballad Concerts, Banquets, &c. 
Address, 202, Grove Road, Bow, E. 


‘MR. GWILYM RICHARDS (Tenor) 


Winner of Joseph Maas Memorial Prize, 
» 1» Goldberg Prize, 
» ~— 97, Evill Prize, 
» Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 




















KEVERN BATTEN 


(L.R.A.M., BARITONE) 


For Concerts, &c., address, 9, Adelaide Road, N.W. r 
For Summer Months, Telegrams, &c., Derwent Villa, Ilfracombe. | 


MR. EDWARD ILES 


(BARITONE). 


Address, 31, York Street, Gloucester Place; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, Ww. ) 





MR. DANIEL PRICE 


(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, We 


MR. ARTHUR BARLOW | 


(BASS) 
For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent’s Park, N.W.; 
or, Mr. N. Vert, 6, Cork Street, W. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music 
HARPIST. 

16, Lancaster Road, W. 
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SOLO BOYS. - 
LONDON TRAINING SCHOOL FoR CHorisTERS.| WILLIAM LLEWELLYN 
(BASS) 


PrincipaL, MR. JAMES BATES. 


Solo Boys supplied for Oratorios, Festival Services, Concerts, &c. 
Master STANLEY MARCHANT. 

“The most accomplished Solo Boy now singing in the United 
Kingdom.” 

Principal Solo Boy, Christ Church, Lancaster Gate; The Noblemen 
and Gentlemen’s Catch Club; Abbey Glee Club, &c. Specially 
engaged for Oratorios at Hereford Cathedral. 

“ Having engaged Master Stanley Marchant on many occasions, I 
am happy to bear testimony to the sweetness of his voice and the 
charm of his sympathetic singing.’”— WILLIAM H. Cummincs, Prin- 
cipal, Guildhall School of Music, May 20, 1897. 

“Master Stanley Marchant has a voice of singular beauty, and 
the imperative encores which he received on Thursday evening 
thoroughly assured the gratification of the critical audience with his 
delightful performances.”— Belfast News Letter, April 3, 1897. 

“Master Marchant’s vocalisation, which was marked by great 
culture and refinement, virtually sent the audience into perfect rap- 
tures of delight. He sang ‘ With verdure clad’ (‘Creation’) with 
pronounced vocal beauty and expression, and was recalled again and 
again. His singing of ‘Angels ever bright and fair’ was also a 
genuine treat, and evoked the warmest enthusiasm.”—Ballymena 
Weekly Telegraph, April 10, 1897. 

“ The solo (Mendelssohn's ‘ Hear my prayer’) was superbly rendered 
by Master Stanley Marchant.”—Surrey and Hants News, April 9, 1897. 
Master WILLIE GAMMAGE, 

Principal Solo Boy, Benchers’ Chapel, Gray's Inn. 

“The Duchess of Albany was delighted with the singing of Master 
Willie Gammage, and his manners to H.R.H. were simple, unaffected, 
and courteous.”"—(Signed) Hon. RicHARD MorecomBg, April 9, 1897. 

“Master Gammage gave exquisite interpretations of the solos in 
‘Hear my Prayer’ (Mendelssohn) and ‘ As pants the hart’ (Spohr).”— 
Hants News, April 10, 1897. 

“ Master Gammage delighted his hearers with his charming vocali- 
sation.”"—Kettering Observer, March 20, 1897. 

“Seldom if ever has a better trained soloist been heard at Swindon. 
The first few bars of ‘ Angels ever bright and fair’ claimed everyone’s 
attention; and through each of his songs Master Gammage was 
listened to with intense appreciation. Each piece received an encore.” 
—Swindon Advertiser, March 6, 1897. 


Master PERCY HALE, 
Principal Solo Boy of Holy Trinity, Sloane Square. 

“In ‘The marv’lous work’ and ‘ With verdure clad’ the singing of 
Master Percy Hale afforded the greatest enjoyment, and was listened 
to with the utmost pleasure by the great audience. . . . Master Percy 
Hale opened the second part (‘ Creation’) with a charming interpreta- 
tion of the air ‘On mighty pens.’ He displayed great vocal ability and 
musical intelligence, and his effort delighted the audience.”"—Falkirk 
Herald, March 10, 1897. 

In addition to the above, the following experienced Solo Boys are 
also free to accept engagements :— 

Master McLEAN (Solo Boy, St. Peter’s, Cranley Gardens); Master 

. McBEAN (Solo Boy, Holy Trinity, Wandsworth); Master 

ERBERT HARDEN (Solo Boy, Hampstead Parish Church); 
Master ARTHUR WIDLAKE (Solo: Boy, St. Peter’s, Hammer- 
smith); Master HENRY JEFFRIES (Solo Boy, St. Mark's, North 
Audley Street); Master WILLIAM EVERED (Solo Boy, All 
Saints’, Ennismore Gardens); Master FREDERICK WESTON 
(Solo Boy, St. Jude’s, Chelsea). 

Extracts from recent testimonials :— 

ALBERTO RANDEGGER, Esq., Conductor, Queen's Hall Choral 
Society, &c. 

“Too much praise cannot be given for your boys’ excellent 
singing.”—May 11, 1896. 





Principal Bass, Royal Opera House, Covent Garden, Autumn Season, 
1895; Sir Augustus Harris’ English Opera Season, 1896; Royal 
Carl Rosa Opera Company (three years); of the Queen’s Hall and 
Crystal Palace Concerts. 


Mr. Llewellyn begs to announce that he will return to London about 
the middle of September, and that all communications respecting 
ORATORIO, OPERA RECITALS, or BALLAD CONCERTS 
should be addressed to 

Messrs. W. B. HEALEY AND SON, 
17, Great Marlborough Street, London, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 
Solo Boys for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
MR. DUTTON’S Boys are trained entirely by himself, and he 
guarantees their efficiency. 
For vacant dates, terms, and further particulars, address, Mr. HENRY 
J. Dutton, 19, Alpha Road, New Cross, S 


THE COWARD-KEMPTON QUARTET. 


| ALto: Mr. PERCY COWARD; Tenor: Mr. ARTHUR COWARD; 
| Barirone: Mr. RANDULPH COWARD; Bass: Mr. BELL 
KEMPTON. 














For Concerts, &c. Terms on application to Arthur Coward (care of 
Metzler and Co., Ltd.), Great Marlborough Street, W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 

Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Banquets, &c., address, D. Humphreys, 
10, The Cloisters, Windsor Castle; or, N. Vert, Esq., 6, Cork St., W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
| of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
| tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


YEVISION OF MUSICAL COMPOSITIONS. 


| Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


| R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
H Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
| post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
| L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
| POINT, &c., and prepares CANDIDATES for ARTS and 
| MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac., 


























Sir Freperick Bripce, Mus. Doc., Conductor, Royal Choral | 9,¢5:q and Durham, L.R.A.M., A.R.CM F.R.C.O., A.R.C.0., &c 
, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 


Society, &c. 
“Your boys are excellent.”—June 30, 1896. 
Joun Spencer Curwen, Esq., President, Tonic Sol-fa College. 
“Thave often been charmed with the sensibility, the phrasing, 
and the emotional power of your solo boys’ renderings.”— 
Sept. 11, 1896. 


The Sixty Chorus Boys who have been so brilliantly successful at 


the Queen’s Hall Choral Society’s Concerts are available for | 
| previous years; A.R.C.M., 1896 and 1897; CAMBRIDGE, FIRST 


engagements. 
London critiques on the Boys’ singing at the Queen's Hall Choral 
Society's Oratorio Concerts :— 





Sheppard Street, Stoke-on-Trent. 


D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 1897, also 
1896 and all previous years; and FIRST, 1897, also 1896 and all 





MUS. BAC., 1896; OXFORD, MUS. BAC., 1896, and FIRST, 1896; 
F.R.C.O., 1897, A.R.C.O., 1896; CAMBRIDGE MUS. BAC.; 


_ The Times, Jan. 4, 1897.—‘ The choir, materially assisted by a con- | LONDON, MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Com- 
tingent of boys from the London Training School for Choristers, | position and Pianoforte), 1896 and 1897; Mus. Bac. and Mus. Doc., 
were more than admirable in every way, their quality of tone, power | Toronto, Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; 


of expression, and precision of attack being as remarkable as they are | L.T.C.L., and A.T.C.L., 1896 and 1897; Senior Local R.A.M. and 
|R 


uncommon.” 

Daily Telegraph, Jan. 24, 1896.— The choruses gained in effect 
through the strengthening of the choir by a contingent of boys from 
the ‘London Training School for Choristers,’ whose bright young 
voices were heard to much advantage.” 

Morning Post, April 4, 1896.—‘‘In speaking of the choir mention 
should be made of the excellent singing of the contingent of boys from 
the London Training School for Choristers.” 

Standard, Feb. 24, 1896--' The sopranos and contraltos were rein- 
forced bya large contingent of boys from the London Training School | 
for Choristers. The bright, fresh voices of the juvenile singers 
blended excellently with those of the female executants.” 


_ For further particulars, testimonials, &c., address Mr. G. E. Jeffries, 
Secretary, Church House, Porchester Terrace, Hyde Park, W. 








| Hill, London, N.W. 





Cc. Special and individual attention given to Correspondents 
Upwards of 400 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
publication. Terms moderate. Address,70, Park Road, Haverstock 


M R. S. S. MARTYN, Mus. Bac., Oxon., teaches 
HARMONY, COUNTERPOINT, &c., personally or by post. 
24, Killieser Avenue, Streatham Hill, S.W. 


R. FRANK MERRICK, Mus.D. (Dublin), 

L.T.C.L., L.R.A.M., teaches HARMONY, COUNTERPOINT, 

&c., by Correspondence, and prepares Candidates for the University, 
and Metropolitan Examinations. 7, Hughenden Road, Clifton. 
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R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding i in the 

various subjects. For terms, address, W. E. Pitman, Sundridge, 
Sevenoaks. 


Ds: W. JOHN REYNOLDS, Mus. Doc., Lond., 
L.Mus., T.C.L. 





(Organist, St. Michael’ s, Cornhill), prepares 
CANDIDATES for MUSICAL EXAMINATIONS, personally or by 
post. Many successes. Particulars on application. 66, Highbury 
Grove, London, N.; or, at the Church, 


R. HAMILTON ROBINSON, Mus.Bac., Bac., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 

Lond., Organist and Choirmaster, St. Stephen's, South Kensington. 

PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 

TERPOINT, COMPOSITION, &c., personally or by correspondence. 

Preparation for University, R.C.O., and other Examinations. Classes, 
54 Baron’ 8 Court Road, West Kensington, Ww. 


R..R. _ STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c.,taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus. De, Oxon., PER CO. du. Cals: 

(Author of “ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


NAR. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CAN. DIDATES ‘for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Latest success Final Mus. Bac. Durham, March, 1897. 


R. W. H. TUTTI, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


R. W. WOLSTENHOLME, Mus. Bac., , Oxon., 
teaches HARMONY and COUNTERPOINT by correspon 
Compositions revised. 86, Oswald Street, Blackburn. 








dence. 


D® THOMAS (Mus. Doc., Oxon.; O. and C., St. 
Clement's ; Conductor) desires RESIDENT PUPILS to train 
forthe profession. Univ. Degree. Carlyle, Boscombe, Bournemouth. 
D®J. WARRINER, Trin. Coll., Dublin; Examiner 


and Professor, T.C.L.; Editor, “ National Portesit Gallery of 
British Musicians,” 





will have a VACANCY in September for a 
RESIDENT PROFESSIONAL PUPIL, who, when duly qualified, 
will be suitably introduced into the profession. Moderate terms to a 
really talented student. De Crespigny Lodge, Denmark Hill, S.E. 


N L.R.A.M., experienced Teacher of Pianoforte 
and Harmony, has VACANCY for additional PUPILS. 
Family or School. X.L., Novello Ewer and Co. ot Berners St., W. 


ESIDENT STUDENTS.—Principal of a College 

of Music (Mus. Doc.) has VACANCIES for RESIDENT 

STUDENTS (either sex) to train for profession. Prep. for all Exams. 

Fine organ. Ten guineas per term, inclusive. Musicus, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


‘HE TRAINING of ALTOS.—LESSONS in 
VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., Professor of Alto Singing, 
Guildhall School of Music; Solo Alto, Temple Church, &c. ; Professor 
of Singing, Or gan, Pianoforte, ,and Harmony, 142, Stroud Green Rd., N. 








JR EQUIRED, in or near London, PREPARATION 
for A.R.C.O. DEGREE and Home, giving in return help in 
Church Services, Teaching, and Accompanying (six years’ experience). 
Highest references. Trotter, 102, Tressillian Koad, Brockley, S. E. 


GENTLEMAN (I.S.M.) wishes to be COACHED 

UP for thé 4th Grade ORGAN EXAMINATION of the above 
Society. He would be glad to hear from a Prof. Organist living in a 
nice country village or town, who is a first-rate teacher and has had 
success in preparing for above Exams. Advertiser would reside in 
neighbourhood five weeks during Aug.-Sept. Daily organ practice 
required. Please write, stating terms, to M. A., Castleview, 126, Bray- 
brook Road, Hastings. 





R. HOCH’S CONSERVATOIRE for all branches 

of Music, in Frankfort-on-the-Maine. The Winter Term | 
commences September 1. Director, Professor Dr. B. ScHoiz. Tuition 
is given by Messrs. Professor J. Kwast, L. Uzielli, F. Meyer, E. 
Engesser, Music Director A. Gliick, K. Friedberg, and Ch. Eckel (in 
Pianoforte); Mr. H. Gelhaar (in Organ); Professor H. Heermann, 
Professor Naret-Koning and F, Bassermann, Concertmeister A. Hess 
{in Violin and Viola); Professor B. Cossmann, Professor Hugo Becker 
(in Violoncello); W. ’Seltrecht (in Contra-Bass); M. Kretzschmar (in 
Flute); R. Mins (in Oboe); L. Mohler (in Clarinet); F. Thiele 
(Fagotto); C. Preusse (in Horn); J. Wohllebe (in Trumpet); Frau 
Professor Schroeder-Hanfstaengl and Herren C. Schubart, S. Rigutini, 
Fri. Cl. Sohn, and Frl. A. Kolp (in Singing); Director Dr. Scholz 
and Messrs. Professor J. Knorr, C. Breidenstein, and B. Sekles (in 
Theory and Composition); Professor V. Valentin (in German Litera- 
ture); Mr. K. Hermann (in Declamation and Mimics); Frl. del Lungo 
(in Italian Language). Prospectus to be had, gratis and post-free, 
from the Secretary of the Dr. Hoch’s Conservatoire, 4, Eschersheimer- 
landstrasse. Applications for entry should be made immediately as 


only a limited number of pupils will be accepted. 


DEGREES AND DIPLOMAS 
IN MUSIC. 
University Correspondence College. 





CANDIDATES ARE PREPARED BY CORRESPONDENCE 
FOR THE 
INTERMEDIATE AND FINAL EXAMINATIONS 
IN MUSIC 
OF 
OXFORD, CAMBRIDGE, AND DURHAM 
BY 


A. H. WALKER, D.Mus., B.A. 


Courses are also provided in the subjects of the preliminary 
examinations. 

For full particulars apply to the SECRETARY, 
Cambridge> 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 


LONDON, 


Burlington House, 





, Patrons: 
The Rt. Hon. Toe Marquis oF Lorne, K.T, 
The Rt. Hon. THE EArt or DARTMOUTH. 





BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorGE Prior, "Mus. Doc., ‘Oxon., F.R.C.O. (Registrar), 
J. M. BENTLEY, Mus. Doc., Cantab., Hon. F.R.A.M. 
Metropolitan Examinations, in all subjects and for all grades 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus. V.C.M.), will be held December 8, 1897. Last day of entry 
November 17. 
Next Local Theoretical Examination, December 8, 1897. Local 
Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M., 
_ Central Office: 1, . Burleigh: Street, | Strand, Ww. Cc. 


GUILD OF CHURCH MUSICIANS, — 


LONDON. 
Under the patronage of the Bishops and Clergy of the Church of 
England. 


Secretary. 





President: The Very Rev. Francis Picovu, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examination, January, 1898. 
The “ Mendelssohn ”’ prize, of the value of Two Guineas, is awarded 
at this Examination to the Candidate obtaining the highest number 
of marks. 

A Bronze Medal will be awarded for the best easy Te Deum, anda 
Silver Medal for the best original Minuet for the Organ. 

The Council also offer two Exhibitions each of the value of £5, to 
be given to the Candidate who shows the most conspicuous merit in 
the art of organ accompaniment. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

h _— particulars, apply to Dr. Lewis, Silvermead, Twicken- 
am 


HE STERN CONSERVATOIRE OF MUSIC. 
Founded 1850. — Professor Gustav HOLLAENDER, Director, 
20, Wilhelmstrasse, Berlin, S.W. Conservatoire: Development in 
all branches of Music. Operatic School: Complete Training 
for the Stage. Orchestral School (comprising all solo and all 
orchestral instruments). Seminary: Special Training for Teachers. 
; Chorus School. Elementary Piano and Violin School. Principals: 
| Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benno 
Stolzenberg (Vocal), Prof. Friedrich Gernsheim, Representing 
Director; Ludwig Bussler, Hans Pfitzner (Composition, Theory, 
Musical History), Felix Dreyschock, Albert Eibenschiitz, Prof. Hein- 
| tich Ehrlich, Prof. Friedr. Gernsheim, A. Papendick, Otto Singer, 
Alfred Sormann, E. E. Taubert, L. C. Wolf (Piano); Fr. Poenitz 
(Harp, Harmonium) ; Otto Dienel, Royal Musical Director (Organ) ; 
Prof. Gustav Hollaender, Willy Nicking (Violin); Anton Hekking 
(Cello), Emanuel Reicher (Dramatic School), &c. Charges: From 125 
marks (£6 5s.) - to 500 Marks (£25) annually. Prospectuses may be 
obtained through the Conservatoire. Pupils received at any time. 
Consultation hours from 11 a.m. to 1 pm. On September 1, 1897, 
Prof. Benno Stolzenberg (Vocal and Operatic School), Emanuel 
Reicher (Dramatic School), Hans Pfitzner (Composition, Piano), Ctto 
Singer (Piano) enter the staff of teachers of the Conservatoire. 


"THE HOLLAND SCHOLARSHIP (one year’s 
Free Tuition under Mr. Edwin Holland), OPEN to ALL 
VOICES, will be competed for September 24. Entrance forms from 
the Secretary, 60, Berners Street, W. 
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STEPNEY CONSERVATOIRE OF MUSIC, 
6, ALBERT SQUARE, E. 
Class and Private Lessons in all subjects. 
Next Examination for Bronze and Silver Medals in September. 
All particulars on application to Secretary, 


ENORS, BASSES, and ALTOS (Voluntary) 
WANTED, for St. Mark’s, Myddelton Square, E.C. (near the 
Angel). Excellent opportunity for acquiring experience in Cathedral 
music. Apply to L. Christie Smart, at the Church, on Thursdays, at 
8.15 p.m., or after the Sunday services. 


B°s WANTED, for St. Mark’s (as above). 


Liberal payment to useful and promising boys. 








RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT. 15 years’ experience. Good references. 
Ardent Churchman. Organist, Parish Church, Steventon, Berks. 


RGANIST (R.C.), holding present appointment 

many years, would CHANGE to another where the organ is 

. good one. R. V., Messrs. Novello, Ewer and Co., 1, Berners 
treet, W. 


(CRGANISTS and others requiring only a limited 

number of their Compositions should send for DINHAM, 
BLYTH and CO.’S SPECIMENS (free) of their auto-litho printing. 
Anthems, Kyries, Songs, &c., from 24 copies and upwards, 28, 
Fenchurch Street, London. Established 1872. 











OLO TENOR WANTED, for American Church, 

Nice. Season, six or eight months, from October 1 or Novem- 

ber 1, as may be arranged. Salary, about {10 10s. per month. Early 
application desired. J. W. Potter, c/o. Miss Bulley, Maldon, Essex. 


WELL-KNOWN SOPRANO, an Associate of 

the Royal Academy of Music, is desirous of obtaining a POST 
as Non-Resident SINGING MISTRESS (solo and class-singing) in 
a School or College, in or within an hour’s journey of London. 
Highest testimonials. Address, Soprano, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


XONCERT TOUR.—Contralto (highly recom- 

mended) will join TOURING PARTY, or will negotiate with 

Soprano, Tenor, Baritone, and Pianist. Address, Tour, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


OUNG LADY (Contralto) wishes to join CON- 
CERT PARTY at Seaside, to gain experience. Would give 
services in return forexpenses. S., Novello and Co.,1, Berners St., W. 


Jo bagprieseetgg lear fully competent to teach 

high-class Pianoforte Music, with Singing and Theory, 
WANTED, for Wesleyan High School, Grahamstown, South Africa. 
Apply, with copies of credentials, Rev. Dr. Stephenson, Children’s 
Home, Bonner Road, N.E. 


INGING MISTRESS seeks APPOINTMENT in 
Ladies’ College or School, or Private Lessons. Method Lam- 
perti. Highest references. M. R., 224, High Road, Kilburn, N.W. 


M USIC MASTERSHIP REQUIRED, by expe- 
rienced A.R.C.O., at a good School. North London preferred. 
Piano, Harmony, &c. A. M., Novello, Ewerand Co., 1, Berners St., W. 


RGANIST WANTED, for St. Mary’s Parish 

Church, Bury St. Edmunds. Large Church; fine organ. 

Choral services. Good player and choirtrainer necessary. Salary, £70. 
Apply, the Vicar. 


ANTED, ORGANIST and CHOIRMASTER, 

for private R. Catholic Chapel in Scotland. He must havea 

fair knowledge of Latin, be competent to teach and conduct a string 
band, and should be able to sing. Plain chant used. Two or 
three evening practices during the week, otherwise week days free. 
£80. Further occupation probably obtainable in neighbouring 
towns. Apply, by letter, to Lady Bute, St. John’s Lodge, Regent’s 


ark, N. 


RGANIST WANTED, for R.C. Pro-Cathedral, 

Port Elizabeth, South Africa. Splendid opportunity for ener- 

getic man. Highest testimonials as to ability and character indispen- 

sable. Full particulars on application, by letter, to C. W. S., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 





























IANOFORTE TUNER.—WANTED, a steady, 

respectable Man. One who can repair American Organs and 

Harmoniums preferred. Apply, enclosing copies of testimonials, to 
Cramer, Wood and Co., Dublin. 


UNER.—WANTED, First-class PIANOFORTE 
TUNER. Apply, stating age and particulars, enclosing photo 

and recent testimonials (permanent situation), to J. Norwood and 
Sons, Music Warehouse, Fishergate, Preston. 


"TUNER desires SITUATION. Lancashire pre- 


ferred. Young, married, abstainer. Knowledge of American 
Organs. O. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


"TUNER, practical, steady, and reliable, seeks 


ENGAGEMENT. Understands Reed Organs, Harmoniums, 
&c. Tuner, P. P., Novello, Ewer and Co., 1, Berners Street, W. 


OOD PIANOFORTE TUNER (partially blind) 
requires permanent SITUATION. Accept small salary. 
Apply, ‘Mr. J. Elliot, 3, Belgrove, Tunbridge Wells. aan 
UNER (Pianoforte) requires SITUATION as 


IMPROVER. Good Tuner and Repairer. Good appearance. 
One guinea per week. T., 5, Roper Street, East Eltham, S.E. 




















VWJANTED, SITUATION as JUNIOR TUNER 
or IMPROVER. Factory experience. Good references. 
Dean, Music Warehouse, Chichester. 


PL XPERIENCED ASSISTANT REQUIRED, in 
good London suburban business. Must be well up in Catalogue, 
also good Piano Salesman. S. E., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


yours LADY (good song accompanist) requires 
SITUATION in First-class Musicseller’s. B.O., 38, Kyver- 
dale Road, Stoke Newington, N. 














\ K JANTED, Young Man as ASSISTANT for 

Counter and Instruments, in Midland Town Music Establish- 
ment. Say age, salary, experience, reference, and send photograph. 
Harp, Novello, Ewer and Co., 1, Berners Street, W. 


WANTED, by Young Man of good address, tall, 

with four years’ experience, SITUATION as SECOND 
TUNER, where good tuning required. Well up in Piano and Reed 
Instruments Tuning. Aged 21. Warwick, Messrs. Novello, Ewer 
and Co., 1, Berners Street, 


EQUIRED, an OPENING in a MUSICAL 

BUSINESS bya young Man of gentlemanly address. Good 

Organist, Pianist, Sight Reader, and Accompanist. References. 
Address, Organist, Merriott, Crewkerne. 











RGANIST and CHOIRMASTER WANTED, 

for Kentish Town Congregational Church. Particulars of 

duties to be obtained from, and applications to be sent to, Mr. Robert 

Morgan, 19, Bartholomew Road, N.W., before July 20. Salary, £40 
per annum. 


FENERGETIC and capable business man is open 

to ENGAGEMENT as MANAGER, SALESMAN, &c. 
Thoroughly experienced. First class Tuner and Salesman. Gentle- 
manly appearance and good address. Aged 31. Married. Cash secu- 
rity, if required. Address, M.S. T., NovelloandCo., 1, Berners St., W. 





ANTED, ORGANIST-CHOIRMASTER for 

St. James’s Cathedral (Church of England), Toronto, Canada. 

Choir of sixty voices; Cathedral service. Three-manual organ. 

Salary, $1,200. Applications received till August 15, 1897. Apply, 
Chairman, Music Committee, St. James’s Vestry, Toronto. 


S ORGANIST and CHOIR-TRAINER.—The 

Organist of the Foundling Hospital wishes to RECOMMEND 

a Lady (daughter of clergyman and A.R.C.O.) for above post. Good 
experience and thoroughly qualified. Address, the Foundling, W.C. 


WANTED, immediately, Young Lady PIANIST, 
to tour with the Misses Webling. Apply, between 2 and 6, 
at 124, The Grove, Hammersmith, W. 


RGANIST (aged 25), over five years in present 

_ Position and nine years’ Musical Training at a leading Conser- 
vatoire in Germany, seeks RE-ENGAGEMENT as above, in or near 
London. Accustomed to full Choral Services and Organ Recitals. 
Good salary and opening for teaching. Address, Conservatoire, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 











(BGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 

343, Coldharbour Lane, close to Brixton Station. 

RGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 

Aldgate, E.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 
(R64ns (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


LARGE New Two-Manual ORGAN for SALE. 
Tubular. Great organ, nine stops; swell organ, eleven stops; 


pedal organ, four stops; couplers, &c. To be seen at A. Hunter and 
Son’s, Organ Builders, High Street, Clapham, S.W. 

















EXPERIENCED ORGANIST, Mus. Bac., Oxon., 

F.R.C.O., open for RE-ENGAGEMENT after Summer holidays. 
County of Kent preferred. Excellent testimonials. Address, Graduate, 
Messrs. Novello, Ewer and Co., 1, Berners Street, 





A” he eee CHURCH ORGAN. Two manuals, 

CC toG, and pedals, CCC to F; couplers and compositions. 
18 stops. £140. Two manuals and pedals, 13 stops. £110. Eustace 
Ingram, 361, Liverpool Road, London, N. 
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OR SALE, a BARGAIN.—A _ Fine-toned 
CHURCH ORGAN, with 827 pipes, in oak case. Excellent 


condition. 
SPECIFICATION. 

Great Organ.—Open diapason, 8 ft.; stop diapason treble, 8 ft.; do., 
do., bass, 8 ft.; flute, 4 ft.; principal, 4 ft.; twelfth, 2% ft.; fifteenth, 
2 ft.; sesquialtra, various; clarinet, 8 ft. 

Small Organ.—Bourdon, 16 ft.; open diapason, 8 ft.; Lieblich 
treble, 8 ft.; do. bass, 8 ft.; gemshorn, 4 ft.; piccolo, 2 ft.; vox 
humana, 8 ft.; oboe, 8 ft. ; tremblant. 

Pedal Organ.—Open diapason, 16 ft.; 24 octaves radiating pedals; 
couplers : swell to great, swell to pedals, great to pedals, 2 composition 
pedals to great organ. 

Messrs. MILSOM and SON, of 15, Milsom Street, Bath, have 
instructions from the Trustees of the Masonic Hall, Bath, to sell the 
above organ for the sum of £70. 


VERY fine INSTRUMENT, by Acexanpre, of 
Paris. Two manuals, 25 stops, 2 knee swells. Exceedingly 
handsome case and organ seat, complete. Cost over £100; will take 
£30 or close offer. Can be seen by appointment to Fortune, 1, Char- 
lotte Street, Blackfriars. 











TH REE-MANUAL ORGAN for SALE. Any 
reasonable offer. CC, 30 stops, 2 on pedals, 3 reeds, composi- 
tions, &c. Apply, Organist, 21, Lynton Road, Leytonstone, Essex, E. 


RGANS.—Two manuals and pedals; full com- 
pass (new and second-hand). Tubular to pedals. Space 
wanted. Henry Speechly and Son, St. Mark's Road, Dalston, N.E. 


OUR-MANUAL ORGAN. Good tone and con- 
dition. About ro4 ft. high; 8 ft. 2 in. wide; depth, 5 ft. 6 in. 
Pedals project 14 ft. more. Twelve speaking stops, 5 vacant slides; 7 
couplers, including pedal octave; 4 compositions. A. Z., Messrs. 
Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 











RGANS.—Two fine-toned modern Two-manual 

ORGANS, containing about 20 stops each. Latest improve- 

ments. Prices: No.1, £200; No. 2, £250. Particulars on application. 
Fincham's Organ Factory, 150, Euston Road, London. 


FOR SALE, nearly new, Divided, Tubular, Pneu- 
matic ORGAN, containing 12 manual and 2 pedal stops, 
3 couplers and 5 combination pistons. Handsome pitch pine case, 
spotted front pipes, hydraulic engine, extra bellows. Suitable for a 
saloon or small church. A great bargain. Space required. For 
particulars, apply Bevington and Sons, Organ Builders, Manette 
Street, Charing Cross Road, W. 
‘“T IEBLICH” and “COLLEGE” Pedal Reed 
ORGANS. Two and three manuals. 30 bourdons, couplers, 
C.O. scales. Perfect practice at home. Wonderfulvalue. Prices, &c., 
of Makers, Ed. Snell and Co., 7a, George Street, Euston Road, N.W. 


Q GUINEAS.— AMERICAN ORGAN (list price, 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged fora higher-class 
instrument. D’'Almaine and Co. (established 112 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 




















passes all mechanical actions for prompt and Organ-like Touch. It is | 
less expensive, easy to attach, and does not injure the most delicate | 


Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


SET of ORGAN PEDALS, complete, with Rum- 
q men’s Attachment for Piano. Condition equal to new. Price, 
including stool, £5. Address, A. B. Stutfield, 34, Grove Hill Road, 
Camberwell. 


ARPSICHORD. — Fine old Instrument, by 

KIRKMAN, in perfect working order, £40. Harp, double-action, 

+ at Perfect order. £25. Morley, Harp Maker, South Kensington 
ation. 


14, GUINEAS.—PIANO, solid iron frame upright 

i grand; worth 30 guineas ; full compass, trichord, celeste 
action, &e ; in handsomely carved walnut wood case, four feet in 
height; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom ; ten years’ warranty ; easy terms arranged; 
full price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D'Almaine and Co. (established 112 years), 
gt, Finsbury Pavement, City. Open till 7. Saturdays, 3. 











ASSOCKS, 800 Tailor-made (black and coloured), 
Priests’ and Choir Surplices, Stoles, Altar Linen, Bags, &c. 
Cassocks and Surplices cut out and placed for making. Very mode- 
rate prices. Surplice, The Church Agency, Ltd., 6, Southampton 
Street, Strand. 


AN Old-established PIANOFORTE and MUSIC- 

SELLER’S BUSINESS for SALE. Good Tuning connec- 
tion. Business capable of being largely increased by an active, pushing 
man. Satisfactory reasons given for relinquishing the same. Apply, 
W. M., Novello, Ewer and Co., 1, Berners Street, W. No Agents. 


ANTED, to PURCHASE, a good PIANO- 
FORTE BUSINESS. Particulars to Delta, Messrs. Novello, 
Ewer and Co, 1, Berners Street, W. 











OOD MUSIC BUSINESS for DISPOSAL. 
Large tuning connection and extensive pianoforte and small 
goods sales; sixty miles from London. Low rental and excellent 
position. Present Tuner remainson if desired. Ill-health sole reason 
for disposal. A.H.D., Novello, Ewer and Co., 1, Berners Street, W. 


USICSELLERS WANTED, everywhere, to 

take SOLE LOCAL AGENCY for our Publications. Harmonic 
Publishing Company, Wandsworth, London. 

Postage on 1 or 14 quire, 4d. ; 3 quires, 6d.; 6 quires, rod. ; 9 quires, rs. 

MUSIC PAPER (Sample Sheet free).— 

e Large 4to, 12 staves. Composers’ ideal quality. Quire, 

8d. and 10d. The best and cheapest paper obtainable. Try sample. 

L. Hersey, Bookseller, Thornton Avenue, Chiswick. 


GQ PSCIeEn COPIES (free) of Joun E. CAMPBELL’s 
CHURCH MUSIC. Address, J. E. C., 22, Vicarage Street, 
Hollinwood, Oldham. 


HE MAJESTY THE QUEEN has been pleased 

to accept the new Jubilee Song, ‘‘ THE ANGEL'S LAY.” 
Just published. Price 1s. Author, J. Ferry, Stanley Road, Walling- 
ton, Surrey. 


OCALISTS.—Jenny Lind’s Memoirs, Santley’s, 
Sims Reeves's, &c. Catalogue of interesting Musical Litera- 
ture, post-free. Hersey, Bookseller, Thornton Avenue, Chiswick. 


QUARIETS WANTED, for Flute and Strings: 
~ three by IGnace PLEYEL, Op. 17, published by Preston, Soho; 
also, three similar, Op. 19, published by Muzio CLEMENTI. State 
price (moderate) and condition, to H. D., 1, Nunnery Rd., Canterbury. 


“™COWER” ORGAN WORKS.— Specifications. 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 


T R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
Aldgate, E.C. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 
































THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 





SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
NICHOLSON AND CO., 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


VIOLINS AND CELLOS. 


COLLIN-MEZIN (or Parts), 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 














Gold and Silver Medals at the Exhibitions of Paris, 1878; Paris, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 





THE MOST PERFECT IN THE WORLD. 
USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 





“No comparison can be made, the Instruments of Collin-Mézin 
being the Instruments for Soloists.”"—CAaMILLO SIvorl. 





METZLER AND CO,, 42, Great Marlborough Street, London, W.., 





Sole Wholesale and Retail Agents. 














XUM 





SAL. 
small 
cellent 
reason 
et, W. 


’ to 
monic 


es, Is. 
2) .— 
Quire, 
imple. 


LL’S 
treet, 


ased 
AY," 
lling- 


Z> 
itera- 
. 


gS ; 
oho ; 
State 
bury. 
ns. 
nced 


rials, 
nC, 


ker 
lium 
tow, 








THE MUSICAL TIMES.—Avucust 1, 1897. 


511 





Just Published. 


THE CHILDREN’S SUPPLEMENT 


BEING A COLLECTION OF 


HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 


EDITED BY 


THE REV. EDWARD HANDLEY, M.A., 


Magdalen Coll., Oxford. 








New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr. CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
Dr. J. VARLEY ROBERTS, and many other eminent Musicians. 


Price Three Shillings and Sixpence. 
Words only, cloth, Fourpence; paper covers, Threepence. 





London and New York: NovEtto, Ewer and Co. 


COMPLETE AND REVISED EDITION. 


BRISTOL TUNE BOOK 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 











Although nearly every denomination has its own Tune Book, 
the wealth of special tunes and metres contained in the Bristol 
pers Book renders it indispensable to every well-equipped 

oir. 


a ¢& 

No.17. Limp Cloth .. 5 0 
» 18. Cloth Boards, red edges 6 oO 
» Ig. Small Edition .. 3 6 
»» 20. Tonic Sol-fa .. <= & G 


London and New York: NovELLo, Ewer and Co. 
Bristol: W. Crorron Hemmons, Stephen Street. 
And all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’ S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. Londonand New York: Novetto, Ewer and Co. 
Third Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dyz. Price 4d. 
London and a= York: Novetto, Ewer and Co. 
econd Thousand. 
AGNIFICAT pe: NUNC DIMITTIS in F. 
By ARTHUR CARNALL, Mus, Bac., Cantab. Price 4d. 
Sample copies free from A. CARNALL, Penge. 
London and New York: NoveELto, Ewer and Co. 


Fourth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By WiuiaM S. VinninaG, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveL LO, Ewer and Co. 














ILL’S EASY VOLUNTARIES. — ‘* Messiah,” 
“Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book. 
_ London and New York: NovEtto, EWER and. Co. 


Just Published. 


FOR SIXTY YEARS OUR QUEEN 
PATRIOTIC SONG AND CHORUS 
WRITTEN AND COMPOSED BY 
EDGAR A. LANE. 
Price Threepence. 
London and New York: Nove.to, Ewer and Co. 
HUMOROUS PART-SONG FOR S.A.T.B. 
OM, THE PIPER’S SON. By A. Ben ALLEN, 














Composer of “ Dickory, dickory, dock.” Price 3d. 
London and New York: NoveLLo, Ewer and Co, 


MAUNDER'S 
CHURCH MUSIC 


FOR 


HARVEST FESTIVALS, &c. 





Write for List and free Specimens to J. H. MAUNDER, San Remo, 
Bromley, Kent. 


CHURCH MUSIC 














BY 
EDWARD BUNNETT, Mus.D., Cantas. 
SERVICES. 
Two Settings of the Venite o cm ves No. 1 (in G), 
No.2(inA) .. ‘ +a oe ae 
Te Deum in E Pe we “i ye aa << Sa 
Benedictus and ubilateinE .. ‘te aa «a wa oe 9M 
Magnificat and Nunc dimittisinE .. Pe mr ae a< 
Cantate and DeusinE .. ee ee « xe “se oe 30. 
Communion Service “ ae Pe aa aa aa «<« 
Preces and Responses... . os ia ae 
Tonic Sol-fa. 
Magnificat and Nunc dimittis in : ne ‘ rc mC seve n 
a i «és aa me $4 «- 
” +s ” e bs ea ae *e oe 
ANTHEMS, 
Blessed be Thou (Harvest). Four voices .. wa Pe <« 
a - Tonic Sol-fa .. ae ea « 
O clap your hands saris Four voices . ‘a ‘ ae i 
pe Tonic Sol- ia ‘wi = « a 
I was glad (Festival). "Four voices .. xa ae “a ee 
Tonic Sol-fa .. aa aa «a « & 
The Lord is my Shepherd. Four voices. aia « & 
Ave Maria. Soprano and _— Soli with Chorus as oe & 
Amen—on Card ‘ ‘ << <a ‘a 1d. 
ORGAN. 
Three Short vemmenie ea ‘aa ea wa me .. net 2s. od. 
Minuetto.. as a ee «e -  @ 1a 
Largo in E flat ‘ei “ as ae —- ae « = 1a 
» 18. 6d. 


Ave Maria 
London on sles ew New ELLO, ‘fee ER mand Co. 


CHURCH MUSIC 


EDITED BY THE 


Rev. T. HERBERT SPINNEY, M.A., Oxon.,F.R.C.O. 
TWO NEW HARVEST ANTHEMS. 


By the Rev. T. H. Spinney. 
THRICE BLESSED IS THAT HARVEST SONG 
Price Threepence; Sol-fa, Twopence. 
O WORSHIP THE LORD IN THE BEAUTY OF HOLINESS, 
Price Twopence ; Sol-fa, Three-Halfpence. 


BENEDICITE, OMNIA OPERA 


No. 3,inC. Price Twopence. By the Rev. T. H. SPINNBy. 


MAGNIFICAT AND NUNC DIMITTIS 


In E flat, for voices in Harmony or Unison Singing. 
By the Rev. GEOFFREY C.E. RYLEY Y, M.A., Mus. Bac., Oxon., 
Minor Canon in Gloucester Cathedral. 
Price Threepence ; Sol-fa, Twopence. 











London: WEEKEs and Co., 14, Hanover Street, W. 
Chicago, U.S.: CLayton F. SuMMY, 174 and 176, Wabash Avenue, 
Ballarat, Australia: WILLIAM KiNG, Publishers’ Agent, 

10, Drummond Street. 

Specimen copies of the above, with list of works, free to the Clergy 
and Choirmasters in all parts of the world, on receipt of address and 
One Penny stamp to cover postage, from the Rev. T. H. SPINNEY, 
Newborough Vicarage, Burton-on-Trent. 


HANDEL FESTIVAL SELECTION, 
1897. 


A few Copies of the Selection remaining from this year’s Handel 
Festival may still be had. 








Price Two SHILLINGS AND SIXPENCE. 


London and New York: Novetio, Ewer and Co. 
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TRINITY COLLEGE LONDON | 


(For Musicat EpucATION AND EXAMINATION.—INST, 1872.) 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 
Registrar: ProfessorGORDON SAUNDERS, Mus.D. 





MICHAELMAS TERM commences Friday, October 1. 
Both Day and Evening Classes are held. 





SPECIAL MUSICAL EXAMINATION FOR CLERGY AND 
CANDIDATES FOR HOLY ORDERS. 

These Examinations are intended to supply the acknowledged need 
of a’ system by which the efficiency of clergy desirous of undertaking 
what is known as “the Priests’ Part’ in choral services may be duly 
tested and guaranteed. 

Candidates who satisfy the Examiners will be classed in two divi- 
sions—Associate Grade and Pass Grade. 

The Examinations will be held at the College, and at certain 
approved local centres, on dates previously arranged by the Board. 
Next Examination at the College, January, 1898. 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations ir Musical 
Knowledge; (6) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumerital 
Subjects; (d) Prospectus of the Classes and Lectures Department: 
including Regulations for Scholarships, Exhibitions, &c.; (e) General 
Prospectus, containing List of Honorary Officers; (f/f) Regulations 
for the Enrolment of Institutions in Union; (g) Regulations for 
Academic membership; (/) Regulations for Clergy examination. 

By order, 
SHELLEY FISHER, Secretary. 


John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





READY SHORTLY. 


ORIGINAL HYMN TUNES 
JOSEPH — 


246 Tunes, complete, in one Vol., 188 pp., Demy 8vo, Cloth. 








Price Three Shillings and Sixpence. 





London and New York: Nove.io, Ewer and Co, 








In the Press. 





THE 


WESTMINSTER ABBEY 
HYMN-BOOK 


WITH TUNES 
EDITED BY 


FREDERICK BRIDGE. 





Containing a large number of new tunes especially written for this 
Book by Barnby, BripGe, MyLes B. Foster, MACKENZIE, MARTIN, 
Maunper, W. H. Monk, Parry, STAINeER, Tours, WEsT, and 
others, and hitherto unpublished tunes by Gounop, &c. 





Demy 8vo, cloth. Price Four Shillings. 





London and New York: Nove.to, Ewer and Co, 








ESTABLISHED 1780, _ 





THE FINEST anp 
MOST DURABLE 
INSTRUMENTS. 


PIANOS 


THE ERARD TONE 
THE ERARD ACTION 
THE ERARD SCALES 
THE ERARD CASES 
REPRESENT THE 
HIGHEST STANDARD 


OF THE 


PIANO MAKERS’ ART. 





Unequalled in their Singing Quality of Tone. 
Artists and Amateurs Admit their Superiority. 





MOST LIBERAL DISCOUNT FOR CASH. 
Any Instrument may be bought on the Deferred Payment System. 


S. & P. ERARD, 


18, GREAT MARLBOROUGH STREET, LONDON, W. 
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With this Number are presented gratis Extra 
Supplements, consisting of a Harvest Anthem, 
“ Thou, O God, art praised in Sion,” by Bertram 
Luard Selby; and a Portrait of Sir Frederick 
Bridge, specially taken for this paper by Mr. f. 
Caswall Smith. 











| 


THE MUSICAL TIMES | 


AND SINGING-CLASS CIRCULAR. 
AUGUST 1, 1897. 


| 
} 








SIR FREDERICK BRIDGE. 


WESTMINSTER ABBEY, with its rich historic 
associations, the noble splendour of its stately | 
architecture, the fragrant memory of its illus- | 
trious dead, and the affecting strains of its 
echoing music, is ever a source of magnetic 
attraction and delightful contemplation. The| 
ordinary visitor to the ‘hallowed fane’’| 
rarely seeks out those pleasant nooks and| 
corners of the venerable pile which exercise | 
such a fascinating spell upon those who can 
appreciate their characteristic quaintness. One 
such secluded spot is known as the “ Little 
Cloisters,” which, with its fountain-centred and | 
tree-shaded quadrangle, is environed with an 
old-world charm of peculiar interest. Here, 
in the days that are long past, was the Monks’ 
Infirmary. Dr. John Wilson (1594-1673), 
a Professor of Music at Oxford, is buried 
in its east walk; and tradition here assigns 
the place of sepulture of Henry Lawes, 
Milton’s “tuneful Harry,” though the exact | 
spot of his interment is unknown. Charles | 
Kingsley’s house is on the south side, and 
adjoining it is the official residence of the 
organist of the Abbey. Entering, from the 
dark cloister, the narrow doorway of the 
ancient Litlington Tower (named after the 
Abbot of that name, who died in 1386), we are 
within the pleasant habitation of the Abbey’s 
“chief musician.” We are at once struck with 
the tower staircase, upon the walls of which 
are hung portraits of former Abbey organists— 
from Purcell to Turle—which Sir Frederick 
Bridge has assiduously collected. A relic of the 
past is the hole in the massive wall, having a 
stone flue, its base scooped as a receptacle for 
oil and wick, which served to lighten weary 
monks on their way from refectory to dormi- 
tory. But we must turn from the dead past 
to the living present, and, in the cosy study 
overlooking the fountain (the lower window 
on the left of our illustration), learn from his 
own lips some of the life incidents of the 
present organist of Westminster Abbey. 

John Frederick Bridge was born at Oldbury, 
near Birmingham, December 5, 1844. Six 
years later his father became a Vicar-Choral 
of Rochester, at the munificent salary of £50 
per annum! and thither the family removed. 
Very shortly after, at the tender age of six, 











little Frederick was admitted into the Cathedral 
choir as a “‘ practising boy ”’ (.e., a probationer). 
The organist was then the late and kindly 
Dr. J. L. Hopkins, afterwards of Trinity College, 
Cambridge, who many years after said to him, 
‘Ah! perhaps if I had rejected you then, 
how different would have been your career.” 
The education, both musical and general, of 
chorister boys is very different now from what 
it was fifty years ago. At Rochester, the 
rudiments were taught by one of the vicars- 
choral, who corrected all faults, even of bad 
vocal production, by pulling the boys’ ears, 
and ‘pretty hard he pulled.” The general 
education of the boys was anything but wide in 
its scope. However, ‘“ You'll learn enough to 
carry you through the world,” said the master 
to those Rochester choristers, who at that time 
and shortly after included the future organists 
of the Cathedrals of Durham (Professor Armes), 
Ripon (Dr. Crow), Exeter (Dr. Wood), Chester 





MASTER J. F. BRIDGE. 


AGED 9. 


(Dr. Joseph C. Bridge), and of Westminster 
Abbey (Sir Frederick Bridge). Many boyish 
pranks, of which the cane invariably formed a 
striking coda, could be related did space permit. 
Sir Frederick speaks with affection of his 
first master, Dr. J. L. Hopkins, an old 
Westminster Abbey chorister, whose cousins, 
the veterans Dr. E. J. Hopkins, of the Temple 
Church, and Mr. John Hopkins, of Rochester, 
are still active, and whose nephew is Mr. 
Edward Lloyd, the eminent tenor. Dr. 
J. L. Hopkins had a horror of “ bawling,” and 
was very angry when the wife of one of the 
canons said that the boys ‘“ bawled.” This 
lady was a terror to Master Bridge when he 
began to play part of the service, as she 
always complained of the “noise” he made; 
but she took the precaution to send the verger 
to make sure that it was Bridge, and not his 
master, who was playing, before she uttered 
her complaint. 
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Sir Frederick Bridge has played a prominent 
part in the obsequies of great men, such as 
Darwin, Browning, and Tennyson, and at 
memorial services of many other distinguished 
personages. His first experience in the way 
of paying honour to the great dead occurred in 
1852, when he assisted to toll the Cathedral 
bell at the death of the Duke of Wellington. 
‘“‘T should like to be able to say that I helped 
to toll for the Duke of Wellington,” said the 
little eight-year-old chorister to the blind 
bell-ringer of Rochester Cathedral; and who 
could refuse such a request? Bridge, being 
a junior boy, to his great regret was not 
one ofthe two Rochester choristers selected 
to sing at the great Duke’s funeral at St. 
Paul’s; but the music which Goss composed 
for the occasion was rehearsed at Rochester. 
So vivid was the impression made on that 
young mind by the dirge ‘“‘Know ye not 
that a Prince and a great man is fallen this 
day in Israel?”’ that when, twenty-nine years 
later, he had to prepare the music for the 
memorial service of Lord Beaconsfield, he 
suggested this anthem to Dean Stanley. Upon 
being told for what occasion it had been com- 
posed, the Dean observed that the death of Lord 
Beaconsfield had made a greater impression on 
the public mind than the death of any great man 
since Wellington. It is also interesting to 
record that this most appropriate dirge was 
sung at the Dean's own funeral in the Abbey, 
July 25, 1881. When he was nine years old, 
Master Bridge and his father sang under 
Costa at the opening, by the Queen, of the 
Crystal Palace on June to, 1854. Clara 
Novello sang the solo in the National Anthem, 
and, confirming the testimony of Sir George 
Grove, Sir [Frederick says that “her clear, 
beautiful voice still seems to ring in my 


ears.” She added an ornamental note on 
the word “us ’— 
iN 
e a. 
oe EE Bs 
Ge St 





and as she lingered on the high B flat, an old 
gentleman sitting behind the young chorister 
enthusiastically exclaimed, “That's a beauty!”’ 
But to return to Rochester. One of Bridge's 
fellow choristers and most attached friends 
was the lamented Joseph Maas, whose prema- 
ture death robbed us of a lovely tenor voice 
and acharming man. Maas was very fond of 
fishing, and it was from him that Bridge first 
gained that love of piscatorial sport to which 
he is now so keenly devoted and in which he 
is so skilful. Maas possessed a singularly 
beautiful boy’s voice. He, with Bridge as his 
accompanist, would often sing at a canon’s 
dinner party, one of his favourite songs being 
the setting of Tennyson’s “The Brook,” by 
Dolores, the rippling accompaniment of which 
Master Bridge was very proud of playing. 





Sir Frederick’s first acquaintance with the 
organ was in the humble capacity of organ- 
blower! His fellow chorister, Armes (now the 
distinguished organist of Durham Cathedral), 
used to practise Bach’s “ St. Ann’s”’ Fugue, 
and, by way of variety, ‘“‘ Baal, we cry to thee,” 
from Mendelssohn's ‘ Elijah.” On such 
occasions the blower—or shall we say the 
future conductor of the Royal Albert Hall 
Choral Society—and his assistant would, while 
still blowing, sing— 


Baal, we cry tothee, Baal, O come andpump for us! 





The next step in the organic ladder was when 
he sat by Master Armes while the future 
Durham organist nervously played a Cathedral 
service. When Armes nodded his head Bridge 
had to push in the pedal coupler, and when he 
nodded again, Bridge had to pull it out! 
Soon after he was fourteen, young Bridge, who 
had not a strong voice, left the choir and was 
articled to Mr. John Hopkins, the present 
veteran organist of Rochester, for whom he 
would occasionally take the service. 

Sir Frederick Bridge’s first organ appointment 
was at Shorne, a village between Rochester 
and Gravesend. He had to walk both ways, 
and in all weathers, the intervening five miles 
on Sundays, and used to eat his dinner in the 
vestry. Gad’s Hill Place was on the high 
road to Shorne, and the young organist would 
often meet Charles Dickens walking along 
with his dogs. How little either of them 
thought, as they passed one another on that 
quiet country road; that in after years the 
great novelist would repose in Westminster 
Abbey, and that its “ pealing organ’? would 
be manipulated by the fingers of the boy 
organist who gazed upon the author of 
“ Pickwick ”’ with feelings of admiration and 
curiosity. In 1862, after a year’s experience 
of a village church, Bridge became organist 
of Strood Parish Church, he being then eighteen 
years of age. His vicar was the Ven. J. W. 
Sheringham, now Archdeacon of Gloucester, of 
whom Sir Frederick has pleasant recollections. 

After three years at Strood, “ Mr.” Bridge 
determined to leave home, which he did on 
obtaining (in 1865) the appointment of organist 
at Holy Trinity Church, Windsor. He then 
became conscious of how little he knew about 
composition, and placed himself under the 
tuition of John Goss. ‘Very happy and 
improving lessons they were,” says Sir 
Frederick, “and it is impossible for me to 
over-estimate the value of the instruction given 
by that dear, simple-minded musician.” Musi- 
cally speaking, Sir Frederick is a great grandson 
of Mozart! Here is the pupilage pedigree : 
Mozart — Attwood — Goss — Bridge. It is, 
therefore, in the natural order of things that 
Attwood’s harmony exercises, endorsed with 
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Mozart’s interesting and amusing corrections, 
should have passed, through the late Lady 
Goss, into the hands of the Abbey organist. 
Need we say that they are amongst his most 
precious possessions ? 

During his Windsor period Sir Frederick 
passed the examination for the Fellowship of 
the Royal College of Organists in 1867, and in 
the following year took his Mus. Bac. degree 
at Oxford. The charms of a residence in the 
Royal Borough were not even sufficient to 
satisfy the ambitions of this young enthusiast. 
He desired above all else to become a Cathedral 
organist. With perfect frankness he relates' 





in 1875, when, at the age of thirty, the organist 
of Manchester Cathedral was appointed 
Permanent Deputy-Organist of Westminster 
Abbey. It should be distinctly understood 
that from that time he was practically organist 
and master of the choristers, though he could 
not assume the full title of organist until the 
death of his predecessor, Mr. James Turle, 
which occurred in 1882. We may recall the 
words relating to Sir Frederick's appointment 
which appeared at the time (September, 1875) 
in the pages of this journal : 


The appointment of Dr. Bridge to the post of organist 
at Westminster Abbey—vacant by the retirement of Mr. 











SIR FREDERICK BRIDGE’S HOUSE IN THE * 


how that some expected appointments became 
disappointments. At last he obtained his 
heart’s desire when, at the age of twenty-four, 
he successfully competed for the organistship 
of Manchester Cathedral. ‘I shall never 
forget,” he says, ‘the feeling of joy I 
experienced when I opened the telegram 
conveying the welcome news that I had a 
Cathedral!" He commenced his duties at 
Manchester on April 16, 1869; and during 
the six years’ tenure of his office he took his 
Mus. Doc. degree at Oxford (in 1874), besides 
being Professor of Harmony at Owens College. 
Cottonopolis was exchanged for the metropolis 





’ 


LITTLE CLOISTERS, WESTMINSTER ABBEY. 


Turle—will be welcomed by all interested in the cause ot 
church music. The improvement in the services at 
Manchester Cathedral since Dr. Bridge has held the 

osition of organist, may be regarded as a proof that in 
the responsible office which he has now accepted he will 
do his utmost to advance the character of the music in the 
Abbey ; and we sincerely hope that the Dean and Chapter 
will allow him that unlimited power over the choir which 
may enable him to raise it to the high state of efficiency 
which the vublic has a right to expect. 


With a seat at the Abbey organ and his 
doctor’s degree, it might be thought that 
Dr. Bridge, as he was then called, had no 
more worlds to conquer. But he has since 
been appointed Professor of Harmony and 
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Counterpoint at the Royal College of Music; 
Gresham Professor of Music (in 1890); and, 
more recently (in 18g6), conductor of the Royal 
Albert Hall Choral Society. In acknowledg- 
ment of the important services he rendered at 
the Queen’s Jubilee Service in Westminster 
Abbey, June 21, 1887—on which occasion he 
arranged all the music and composed a special 
anthem—Sir Frederick received the Jubilee 
medal; and the Queen has recently sent him 
the clasp, on which is inscribed ‘1897,’ to 
commemorate her Diamond Jubilee. His latest 
distinction—that of knighthood, conferred upon 
him by Her Majesty the Queen—comes as a 
fitting reward for a life well and industriously 
spent in the cause of music. 

Sir Frederick Bridge is a musician of 
remarkable versatility. His daily work at the 
Abbey is too well known to be described. As 
a teacher it is sufficient to state that he has 
trained a number of young men who, in 
occupying important spheres of work, have 
done him infinite credit. As a lecturer he has 
had remarkable success, and many thousands 
of people have derived keen enjoyment and uot 
a little information at his popular Gresham 
lectures, where the episodes—the professor’s 
jokes, even the bad ones !—have not been the 
least attractive feature. We must also refer to 
his excellent work in the examination-room of 
the Royal College of Organists, the Universities 
of Oxford, Cambridge, London, and Durham; 
and this year he is an examiner for Oxford, 
Durham, and Victoria Universities. 

Sir Frederick has not been idle with his pen. 
His compositions indlude the oratorio ‘‘ Mount 
Moriah” (composed for his degree of Doctor of 
Music); the ‘*Repentance of Nineveh,” a 
dramatic oratorio; “ Rock of Ages,” set to a 
Latin version by Mr. Gladstone; the ‘“ Cradle 
of Christ,’’ a canticle for Christmas; ‘* Hymn 
to the Creator’; the “ Lord’s Prayer”; 
the cantatas ‘‘ Boadicea,” ‘ Callirhoé,” and 
‘‘The Inchcape Rock’’; an overture, ‘‘ Morte 
d’Arthur”; and many anthems, services, part- 
songs, (including his successful setting of Tenny- 
son’s ‘*Crossing the Bar”), songs, &c. His 
“ Counterpoint ” and other primers have had 
extraordinary success, many thousands having 
been sold. His latest work, “The Flag of 
England,” set to Mr. Rudyard Kipling’s stirring 
poem, was enthusiastically received on the 
occasion of its first performance, at the Royal 
Albert Hall, on May 6 last, at a Concert 
in commemoration of the Queen’s Diamond 
Jubilee, for which it was specially composed. 

It is not easy to portray Sir Frederick's 
interesting personality. Quick, shrewd, highly 
strung, intensely practical, and resourceful to 
a degree, bubbling over with genial humour— 
these are some of the characteristics of this 
successful musician. He is a veritable Sydney 
Smith in his profession, and it is impossible to 
be in his presence very long without being 
amused at his ready wit and his clever powers 





of caricature. But below this surface vivacity 
there runs a strong undercurrent of deep 
feeling, indicative that ‘‘ Westminster Bridge ” 
—as he is often playfully called—is a right 
good-hearted fellow. May his career furnish 
an incentive to many a young musical student, 
and may he live long to enjoy the regard of 
his friends and the success which he has so 
deservedly won. 


HANDEL AND HIS LIBRETTIST. 


Dr. THomas Moretti (1703-1784), the 
great classical scholar, was one of Handel’s 
friends. ‘‘ His knowledge of music,” says the 
“Dictionary of National Biography,” “ was 
considerable, and he played the organ with 
some skill.” He preached a sermon on ‘“ The 
Use and Importance of Music in the Sacrifice 
of Thanksgiving,” at Worcester, September 3, 
1746, at the Anniversary Meeting of the Three 
Choirs. In it he declares that: “To know 
Music, is to know the natural Order of Things: 
For all Nature, or the Universe, is perfect 
Harmony.” According to the ‘ Dictionary” 
named above, “ Morell supplied the libretti for 
‘Judas Maccabeus,’ 1746; ‘ Alexander Balus,’ 
1748; ‘ Joshua,’ 1748; ‘Solomon,’ 1749 ; 
‘ Theodora,’ 1750; ‘ Jephtha,’ 1752; ‘ Gideon,’ 
1754; and ‘ The Triumph of Time and Truth,’ 
1758.” 

‘lew ‘‘ Gideon,” as will be seen from the 
subjoined letter, was apparently prepared, not 
for Handel, but for J. C. Smith. Schoelcher 
speaks of the work as having been produced in 
1769. And, again, according to this letter the 
worthy Doctor seems scarcely to have written the 
text of “Joshua” and of “Solomon.” Had he 
done so, one would expect to find them named. 
“Nabal, an Oratorio, 4%, London, 1764. It 
was performed at Covent Garden, the words 
being adapted to several compositions of 
Handel,” is another quotation from the 
*‘ Dictionary,’ concerning a work to which 
reference is made. The text was printed in 
1764 for Benjamin Dod, at the Bible and Key, 
in Ave-Mary-Lane, Ludgate St. 

“Circa 1764,” a long letter was written by 
Dr. Morell to some person not mentioned. 
It has been published only this year by the 
Historical Manuscripts Commission in their 
Fifteenth Report, Appendix, Part II., in which 
are printed the manuscripts of J. Eliot Hodgkin, 
Esq., F.S.A., of Richmond, Surrey. In the 
opening lines reference is made to another 
«Three Choirs’’ sermon, preached at Hereford 
in 1747, and then the letter continues thus :— 

‘«« And now as to Oratorio’s :—‘ There was a 
‘time (says Mr. Addison), when it was laid 
‘down as a maxim, that nothing was capable 
‘of being well set to musick, that was not 
‘nonsense.’ And this I think, though it might 
be wrote before Oratorio’s were in fashion, 
supplies an Oratorio-writer (if he may be called 
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a writer) with some sort of apology; especially 
if it be considered, what alterations he must 
submit to, if the Composer be of an haughty 
disposition, and has but an imperfect acquaint- 
ance with the English language. As to myself, 
great a lover as I am of music, I should never 
have thought of such an undertaking (in which, 
for the reasons above, little or no credit is to be 
gained), had not Mr. Handell applied to me, 
when at Kew, in 1746, and added to his request 
the honour of a recommendation from Prince 
Frederic. Upon this I thought I could do as 
well as some who had gone before me, and 
within 2 or three days carried him the first Act 
of f$udas Macchabeus, which he approved of. 
‘ Well,’ says he, ‘and how are you to go on?’ 
‘Why, we are to suppose an engagement, and 
‘that the Israelites have conquered, and so 
‘begin with a chorus as 
‘ Fallen is the Foe 
‘or, something like it.’ ‘ No, I will have this, 
and began working it, as it is, upon the 
Harpsichord. ‘Well, go on.’ ‘I will bring 
you more to-morrow.’ ‘No, something now, 
‘So fall thy Foes, O Lord, 


? 


‘that will do,’ and immediately carried on the 
composition as we have it in that most 
admirable chorus. 

“‘ Thatincomparable Air, Wise men, flattering, 
may deceive us (which was the last he composed, 
as Sion now his head shall raise, was his last 
chorus) was designed for Belshazzar, but that 
not being perform’d, he happily flung it into 
fudas Macchabeus. N.B. The plan of ¥udas 
Macchabeus was designed as a compliment to 
the Duke of Cumberland, upon his returning 
victorious from Scotland. I had introduced 
several incidents more apropos, but it was 
thought they would make it too long, and were 
therefore omitted. The Duke however made 
me a handsome present by the hands of Mr. 
Poyntz. The success of this Oratorio was very 
great. And I have often wished, that at first 
I had ask’d in jest, for the benefit of the 30th 
Night, instead of a 3d. I am sure he would 
have given it me: on which night the [re] was 
above 4oo/. in the House. He left mea legacy 
however of 2001. 

“The next year he desired another, and I 
gave him Alexander Belus, which follows the 
history of the foregoing in the Macchabees. 
In the first part there is a very pleasing Air, 
accompanied with the harp, Hark, Hark, he 
strikes the Golden Lyre. In the 2‘, two charm- 
ing duets, O What pleasure past expressing, 
and Hail, wedded Love, mysterious Law. The 
3° begins with an incomparable Air, in the 
affettuoso style, intermixed with the chorus 
Recitative that follows it. And as to the last 
Air, I cannot help telling you, that, when Mr. 
Handell first read it, he cried out D——n» your 
Iambics. ‘Dont put yourself in a passion, 
they are easily Trochees.’ Trochees, what are 





Trochees ? ‘ Why the very reverse of Iambics,’ 
by leaving out a syllable in every line, as 
instead of 


‘Convey me to some peacefull shore, 
‘ Lead me to some peacefull shore.’ 


‘That is what I want.’ ‘I will step into the 
parlour, and alter them immediately.’ I went 
down, and returned with them altered in about 
3 minutes ; when he would have them as they 
were, and had set them, most delightfully 
accompanied with only a quaver, and a rest 
of 3 quavers. 

‘‘ The next I wrote was Theodora (in 1749), 
which Mr. Handell himself valued more than 
any Performance of the kind; and when I 
once ask’d him, whether he did not look upon 
the Grand Chorus in the Messiah as his Master 
Piece? ‘No,’ says he, ‘I think the Chorus at 
the end of the 2d part in Theodora far beyond it, 
He saw the lovely youth, &c. 

“The 2° night of Theodora was very thin 
indeed, tho’ the Princess Amelia was there. I 
guessed it a losing night, so did not go to 
Mr. Handell as usual; but seeing him smile, I 
ventured, when, ‘ Will you be there next 
Friday night,’ says he, ‘and I will play it to 
you? I told him I had just seen Sir T. 
Hankey, and he desired me to tell you, that if 
you would have it again, he would engage for 
all the Boxes. He isa fool; the $ews will not 
come to it (as to $udas) because it 1s a Christian 
story ; and the Ladies will not come, because it 
[is] a virtuous one. 

‘“« My own favourite is ¥eptha, which I wrote 
in 1751, and in composing of which Mr. Handell 
fell blind. I had the pleasure to hear it finely 
perform’d at Salisbury under Mr. Harris; and 
in much greater perfection, as to the vocal 
part, at the Concert in Tottenham Court 
Road. 

“The Triumph of Time and Truth—in 1757. 
The words were entirely adapted to the music 
of Il Trionfo del Tempo, composed at Rome in 
about 1707. 

“To oblige Mr. Smith, Mr. Handell’s suc- 
cessor, I wrote Nabal in 1764, and Gideon. 
The music of both are entirely taken from 
some old genuine pieces of Mr. Handell. In 
the latter is an inimitable Chorus—Gloria 
Patri, Gloria filio, which at first sight I 
despaired of setting with proper words; but at 
last struck out Glorious Patron, glorious Hero, 
&c., which did mighty well... .” 

This letter of Dr. Morell throws interesting 
light on the services rendered to Handel in the 
matter of libretti. It certainly seems from it as 
if ‘‘ Judas Maccabeeus” was the Doctor’s first 
attempt ; and yet he has even been credited 
with having written the ‘‘ Saul” book, of which 
Handel wrote the music in 1738. Dr. 
Chrysander, however, considers the author of 
the “Saul” book to have been Newburgh 
Hamilton, to whom Handel left £200 in his will 
for having ‘‘ assisted me in adjusting words for 
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some of my compositions.” Dr. Morell men- 
tions “ Theodora” as his third attempt, yet 
neither Schoelcher nor Rockstro gives the name 
of the librettist. Both, however, refer to 
Handel’s high opinion of the oratorio and to the 
comparison which the composer made between 
the chorus ‘‘He saw the lovely youth” 
and the “‘Grand Chorus” in ‘The Messiah.” 
Schoelcher gives the ‘ Biographica Dram- 
matica” as his source. That work certainly 
gives this anecdote and also another mentioned 
below. The original source, however, is not 
named. The first is said to be given “from 
undoubted authority.” The words in the 
‘‘Biographica Drammatica”’ are practically the 
same as those in the above letter. From the 
reference to the “ Triumph of Time and Truth,” 
I certainly conclude that Dr. Morell was the 
author of the translation of Cardinal Panfili’s 
poem. Rockstro, in his ‘Life of Handel” 
(p. 365), speaks of the ‘‘ English version by an 
unknown author.” The well-known story of 
the Jews and the ladies in connection with 
“Theodora” is mentioned by Schoelcher, and 
again his source is the ‘‘ Biographica Dram- 
matica.” In the Handel Society edition Dr. 
Morell is said to have also written the libretto 
of ** Solomon.” 

The references to Mr. Smith’s oratorios 
are interesting. The way in which such works 
were made up by this worthy man, after the 
death of his master and friend, may be further 
illustrated from the preface to an oratorio 
entitled “Israel in Babylon,” which preface is, 
indeed, attributed to Dr. Morell himself. The 
text is in a collection of libretti in the British 
Museum (7897, i. 24). Underneath is written 
in ink :— 

‘‘This preface bears internal evidence of 
having been written by Dr. Morell.” 

W. A. 


The W. A. is undoubtedly William Ayrton, 
Here is a quotation from that preface :— 
“The music (except some of the Recitatives) 
is selected from the works of the late Mr. 
Handel: To give the Public a Collection that 
is not common I have taken but two Move- 
ments from his Oratorios; one of which has 


been long disused ; the other is an instrumental | ‘ 
| for the memory of Dr. Johnson, I am not going 
to blame these my brethren. 


piece, which appears here in Duetto; the other 
parts of the Collection are from his Anthems, 
several of which were never printed, and are 
only to be found in the possession of the 
Curious ; from his Operas, now little known; 
and some favourite Fuges and Airs in his 
Concertos, etc., which will appear in a new, 
and, I hope, an acceptable Light.” 

In the same collection there is an old Sacred 
Harmonic Society book of the words of 
‘‘Samson”’ with following comment: “This 
compilation appears to have been made by Dr. 
Morell, the celebrated lexicographer, who 
supplied the words for most of Handel's 
oratorios.” 


Lee. 


FROM MY STUDY. 


WisHING to emphasise the change from 
Kerry’s barren rocks and dark, cold lakes to 
the freshness and beauty of Glengariff, Dean 
Hole (vide his delightful book, ‘ A Little Tour 
in Ireland’’) makes a sudden sally, after his 
bright fashion, and remarks : 

“ You, my general readers, you, who, with 
that refinement of taste for which you are 
remarkable above all other readers, go to 
concerts at the Hanover Square Rooms in the 
season, and, out of it, to dingy County Halls, 
|whenever the Italians sing—you, too, must 
‘help me with an analogy, and say—can you 
not recall how, amid all that severe and stately 
music, some plaintive ballad, quaint madrigal, 





or hearty glee refreshed your weary spirit and 
won the sole encore? It was so, at all events, 
‘when last I went to an operatic meeting in 
\the Halls of Crystal; and Alboni sang; and 
|Giuglini sang; and of Jnis and Icos good store ; 


|and we beat time, and wasn’t it delicious? but 


no song went home to our English hearts, 
roused us from our lethargic and drear gentility, 
and made us clap our English hands, save the 
song of ‘The Hardy Norsemen.’”’ 

Dean Hole—Under-Graduate Hole, as he 
was then—should, of course, have written, 
‘The Hardy Norseman’’; a fact which some 
former possessor of my copy draws attention to 
on the margin. But that is neither here nor 
there. I am not to be turned from the passage 
by a wrong vowel, and I contend that it is as 
true now as when London Society gathered, on 
Saturdays, under the palms of the Sydenham 
tropics, and operatic song-birds warbled, and 
poor Bowley, looking upon all, pronounced it 
very good. Taking “The Hardy Norseman” 
as typical of that which lies nearer to the heart 
of Mother Nature than, say, a music-drama by 
Wagner, do not we long to hear and applaud 
it? especially when London pavements are hot, 
and the sea calls to us from distant shores, and 
there passes before the mind’s eye a vision of 
waving wheat. I am told of people who really 
are content all the long year with the artifici- 
alities of town, and even of some musical critics 








who complain that during autumnal weeks they 
have no work to do. Cherishing great respect 


I only listen 
and wonder. Town-born, mayhap, are they, 
and cling to the breast of their mother. 
Doubtless they are happy in their way, as I in 
mine when, at an appointed season, instinct 
and opportunity hurry the children of fields 
and hedge-rows back to their native haunts. 
Many such take music with them, and sonatas of 
Beethoven and nocturnes of Chopin have come 
to me often through the open windows of rose- 
clad cottages, bespeaking the presence of some 
migrant from the distant city. But the country 
has a music of its own, and one form of it is 
that which Othello was willing to tolerate— 





‘‘music that may not be heard.” I know no 
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finer music at certain seasons than that of 
silence. Sweetly and soothingly it falls upon 
the jaded sense of the town-weary man, and he 
drinks it in as a parched plain the long-delayed 
shower. His brother, perhaps, goes to Margate 
and becomes a follower of Uncle Bones, by 
whose inspiration he is removed far enough 
from lofty and much-vexed regions of art, and 
placed upon the humble level of ‘“ Kail-yard 
stories” and the vernacular. That is some- 
thing. Were I a Margate visitor, I should 
probably be there or thereabout what time 
Uncle Bones lifts up his voice on the sands and 
sings : 
Down in ole Wurginny, 
Oh, Roley, Boley! 
A gun dat massa gib me, 
To go and shoot a coon. 
Wid a hida ka dink, ah! ah! 
Oh, Roley, Boley! 


Wid a hida ka dink—who dere? 
Good mornin’, ladies all. 


Thus warbling, Uncle Bones is as intelligible 
as some composers, but in any case let us touch 
earth now and then, we soaring ones. 

I am fond of touching earth myself—as much 
of it as I cover when lying under a tree in 
some rural solitude. True, I hear nothing of 
the banjo, nor is the coon among the branches 
above. Other strains come to mind, and from 





the sweet influences of the place I draw the 
music desired by one of our English poets: | 
| 
Come then, a song—a winding gentle song { 
To lead me into sleep. Let it be low 
As zephyr telling secrets to his rose, | 
For I would hear the murmuring of my thoughts ; 
And more of voice than of that other music 
That grows around the strings of quivering lutes, 
But most of thought; for with my mind I listen. 
And when the leaves of sound are shed upon it, 
If there’s no seed, remembrance grows not there. 
So life, so death: a song and then a dream. 

If the music lull me to sleep under the tree, 
it is good. When John Ella saw a M.P. deeply 
slumbering at one of his Musical Union 
concerts, he proclaimed, in his next analytical 
leaflet, that the fact illustrated the blessed 
influence of art upon the weary brain-worker. 
Sleep, then, weary brain-workers, lulled by the 
grasshopper’s chirp and the hum of the wild 
bee. 

How I wander on, forgetting that I am still 
in my study! But even here, the piping boy 
of Sidney's ‘‘ Arcadia’’ pipes to me from the 
shelves, and he is own brother to the minstrels 
of the fields and woods. 


Shortly after the death of Rowlandson, the 
caricaturist, Ackerman brought out an annual 
entitled ‘‘ The Humourist, a Companion for the 
Christmas Fireside,” for which W. H. Harrison 
provided letterpress in the form of short poems, 
tales, and sketches. The book contained fifty 
engravings by Rowlandson and a number of 
vignettes; the illustrations being the real stuff 
and Harrison’s work the padding. Harrison, 
in point of fact, had to write up to the wood 
blocks in his publisher’s possession—a duty not 
entirely unknown at the present time. Among 
the blocks in question was one representing a 





blind piper led by a little girl, who is receiving 
alms at a cottage door. Another shows a 
clergyman, in surplice and hood, beating time 
while a group of young men and women sing 
with wide-open mouths. Harrison had to 
work in some verses for which these engravings 
would serve, and the result was a piece called 
“The Musical Prodigy.” There is the very 
smallest possible connection between the poetry 
and the pictures, but I am not concerned with 
that so much as with the fact that the story of 
the ‘‘ Prodigy” might have been written at 
the present day and with reference to recent 
specimens of the wonder-child. After two intro- 
ductory stanzas, the poet comes to business : 
But, of modern musicians of note, 
There was one who gained riches and glory 
So quickly that, Sir, I'll devote 
A stanza or two to his story. 

Weare then told of this hero’s infantine achieve- 
ments in the direction of the divine art : 


His Pandeans he made, flat and sharp, 
With the pipes of the housekeeper’s keys, 
And, by way of AZolian harp, 
Hung the gridiron up in the trees. 


His fond mother thought him good enough for 


the metropolis : 


So her pet on her knee, by the stage, 
With his hair interestingly curl’d, 
Reached London, which is, I’ll engage, 
The best prodigy mart in the world. 


She laid out, of course, the first week, 
A few guineas in puffs paragraphic, 

Describing his touch magnifique, 
And his voice absolutely seraphic. 


In the course of a fortnight or so, 
All London was perfectly wild, 
And by dozens the sight-hunters go 
To look at the “ Wonderful Child.” 
And patrons in all ranks and stations, 
On our hero looked smilingly down, 
And he got, every night, invitations 
From the first lion-feeders in town. 
From this rout to that he was lugg’d, 
With sweetmeats and sugarplums fed, 
By young and old duchesses hugged, 
While royalty patted his head. 
For some time, among nobles and kings, 
Our musician made no little racket, 
Till, at last, in the nature of things, 
He outgrew both his fame and his jacket. 
So his business got slack, not, forsooth, 
That he was one whit the less clever, 
But because they couldn’t keep the poor youth 
In the same pair of breeches for ever. 


So he made the best use of his knowledge, 
And, by means of an adequate fee, 
Imported, from some foreign college, 
A doctor of music degree. 


Then he set up as professor of singing, 
married a rich pupil— 
and the lady, 'tis said, 


Forgetting duet and cantata, 
Sings ‘‘ Lullaby, baby,” instead, 


At present there appears to be a “slump” in 
prodigies, the result, perhaps, of over-produc- 
tion, not of any change in the English nature 
from what it was when Shakespeare wrote 
‘‘ The Tempest.” 


I do not boast of never having given atten- 
tion to the literature of the Variety Stage, now 
that I have read the preface to Messrs. Charles 
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Douglas Stuart and A. J. Park’s “ History of 
the Music Halls from the earliest period to the 
present time.” Here is a passage from the 
foreword in question: ‘As a factor in the 
domestic life of the masses, its influence (that 
of the Variety Stage) can hardly be over- 
estimated ; while the hold which it retains 
to-day on the suffrage of the people is as 
remarkable as it is conspicuous. Indeed, few 
other forms of public entertainment command 
so large a share of popular support as that 
presented by the modern Music Hall, which 
constitutes in itself the most formidable rival 
in the patronage of the populace which the 


legitimate stage has ever possessed. Within | 
opened every evening in the week for a vocal 


recent years its prominence has become still 
more evident. All that wealth, art, and taste 
could yield have been enlisted in its service. 
Capital, representing an aggregate of many 
hundreds of thousands, has been invested 
in its ventures and recouped by phenomenal 
returns ;_ veritable Temples of Variety, 
designed by the leading artists of the day, 
and upholstered, appointed, and embellished 
in a style rivalling in magnificence and 
display the palace of an Eastern potentate, 
have sprung up in all the principal cities of the 
kingdom, and entrepreneurs of European 
celebrity have ransacked the globe in their 
insatiable thirst for novelties of every descrip- 
tion.”” I do not dispute either the truth of 
these statements or the importance of the 
subject to observers of social changes, but it 
is not my purpose to review Messrs. Stuart 
and Park’s book farther than the opening 
chapters, which are devoted to the precursors 
of the modern music hall. These, according to 
our authors, were of three kinds. First, the 
Song and Supper Rooms, of which one, Evans's, 
survived tilla recent time. Second, the Saloons, 
such as the once famous Grecian in the City 
Road ; and, third, the Variety Concert-rooms, 
which were a development of the casual 
harmonic meetings promoted by publicans. 
The book before me gives an_ interesting 
account of these primitive institutions ; never- 
theless I lay it down, and take up ‘“ The 
Pickwick Songster,”” a work edited by ‘‘ Sam 
Weller,” and issued in penny numbers, eleven 
of which have survived for the benefit of my 
collection. Incidentally, this song-book is a 
witness to the wonderful popularity of Dickens’s 
most famous story. The yellow front cover 
shows a classic peristyle, supported on one 
side by ‘“‘Samivel” in the act of cleaning a 
boot; on the other by Mr. Pickwick himself, 
in Greek costume and strumming lyre-wise 
upon a gridiron. Each number is illustrated 
in the manner of the Cruickshanks (‘“ Universal 
Songster,” ‘ London Singers’ Magazine,” 
&c.); but the special feature of the publi- 
cation, or rather of certain of its numbers, 
is an excursion into the regions of criti- 
cism. The editor, looking round upon the 
‘London Concerts” (by which he means the 





entertainments given in saloons and public 
houses), saw much to condemn. He espied 
‘‘ignorant pretenders” and ‘“scamps of the 
profession,” and he made up his mind to go 
for them, remarking, in No. 4, “next week we 
shall commence our task with great spirit.” 
Never was promise more fully redeemed, 
especially when dealing with a saloon called 
the Mogul in Drury Lane. For the purpose 
of this notice, ‘‘Sam Weller” borrowed the 
style of the rival editors at Eatanswill, and 
gave the world a peculiarly forcible description 
of a Drury Lane song-temple sixty years ago: 

‘‘The Mogul is situated in the filthiest and 
most blackguard part of Drury Lane, and is 


display, the charge for admittance being 2d., 
which same 2d. is consigned to the pocket of 
the money-scraping, professional-grinding Cook, 
who is the presiding genius of the establish- 
ment. The room is rather a large one, and 
partakes of all the beauties and chaste archi- 
tecture of a cow-house and a ranter’s chapel. 
At one end of the room is a stage, on which are 
the instruments of torture—the terrific organ 
and the discordant pianoforte. The other 
portion of the place is divided into rows of 
boxes, of the real tap-room order, and, as a 
stronger recommendation to it, it stands on the 
site of that elegant apartment where, years 
past, the costermongers and their ladies nightly 
assembled to enjoy the luxuries of a general 
fight, seasoned by a hop.” 

Some of the performers are shown to us, 
among them “a most extraordinary-looking 
being, who wears a very short Scotch kilt, 
dirty fleshings, a battered bonnet, and a 
cockatoo’s feather. This is Mr. May, whom 
we candidly confess we at first mistook for 
Grimston’s wooden Scotchman, which we had 
missed from the door of that celebrated snuff 
merchant ; but Mr. May kindly undeceived us 
by opening his lips, and we were certain it 
could be nobody else but Mr. May, no other 
person being capable of making a noise so 
awful.’ High talent could hardly be expected 
on ‘old Cook’s” terms, which are thus 
scheduled: “ For a first-rate sentimental singer 
per night—One shilling, one pint of beer, and a 
pipe of tobacco. For a comic singer per night 
—Sixpence, no pipe, and a smell of the swipes. 
For a lady—Fifteenpence, and find her own 
gin and bread and cheese. Casual profes- 
sional visitors—One pint of beer among six.”’ 

Further, it is said, as to Mr. Cook: ‘ Un- 
fortunately for old Cook of the above vocal 
dust-hole, whom we slightly roasted in our first 
article, we heard, a week or more ago, of his 
having in his utter despair at the overwhelming 
chastisement of our rod, given ten shillings for 
the insertion of an article to cut us up to mince- 
meat in a dirty and obscure work called the 
‘Penny Town,’ whose beastly proprietor will 
unquestionably, ere many weeks are over, be 
dancing on the treadmill and fattening on 
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skilly in the House of Correction.” This pace 
was much too hot to last, and I am not sur- 
prised when, a few numbers later, the Editor 
says that in compliance with several requests, 
Sam Weller’s Review will appear occasionally 
only. In point of fact, it did not appear at all 
thereafter. 

From the Mogul to the music hall is a 
change indeed ! X. 


NEW LIGHTS UPON OLD TUNES. 
No. VIII. 
‘¢ THE CAMPBELLS ARE COMING.” 


Many writers on the subject of British Folk- 
music have been, and still are, I fancy, much too 
apt toassign a definite birthplace tothe particular 
airs they write about. If a writer is forming 
a collection of Scottish, Irish, Welsh, or 
English tunes, he appears to make it a point 
of honour to include in his survey such airs 
as lie upon the debatable line of origin; and 
frequently, without setting forth all that is 
known of the tune, will appropriate it to the 
country whose folk-music he is editing. One 
class of writers who have neither sympathy 
with nor understanding of Scottish music will 
allow nothing to have birth North of the Tweed 
save a few “ Sniggering pibrochs and jiggetty 
reels”; while a certain Northern part of 
England sticks fast to a group of folk-tunes 
claimed both by the Scotch and the Irish, 
all being quite oblivious of the fact that 
most of the airs see the light first in old 
London dance books, and for that reason some 
might as easily claim them for the South 
country. 

Again, in regard to Irish airs, the accidental 
circumstance that Irish harpers have in some 
cases fitted existing tunes with variations 
which, having come down traditionally, have 
been inserted in Irish collections, has sufficed 
to class these as belonging purely to Ireland. 
Carolan’s ‘Bumpers, Squire Jones,” is an 
instance in point, for old John Playford pub- 
lished the tune at an early date in his Dancing 
Master as the ‘“ Rummer,” and most probably 
it is the composition of a London dancing 
master. 

Again, the old Irish harper Lyons, having 
composed variations to “A lovely lass to a 
Friar came,” and this having been published 
by Bunting, has caused the whole tune to be 
considered Irish, while Moore’s adoption of 
“The Girl I left behind me” has produced the 
same result. A search through Welsh collec- 
tions will reveal several airs having equal 
English claims. 

It is unfortunate that this mistaken patriotism 
or partiality has led collectors and editors of 
national music astray, for a good melody is 
surely cosmopolitan, and it matters little from 
what source it has sprung or how it has grown, 
so long as we have it to enjoy. 





But besides this partiality, it is to be deplored 
that many writers will not take the trouble to 
investigate the matters they write about, but 
are content to copy and re-copy from the 
standard text-books, instead of adding to or 
correcting by their own individual research. 
In respect to British national music, owing to 
the avidity with which old musical works are 
bought up and stored in our public and private 
libraries, facilities exist to-day which were 
absent forty or fifty years ago, when such 
hard-working pioneers as Chappell, Rimbault, 
Bunting, Petrie, and others worked. 

There can surely be no more difficult task for 
a musical antiquary than the accurate settle- 
ment of the place of origin of folk-tunes; as, 
in ninety-nine cases out of a hundred, they are 
the production of “some mute inglorious ” 
individual whose name has probably never been 
heard out of his native parish. Many of our 
sweetest airs have had their birth at the 
plough-tail or in the milking byre, or perhaps 
they first trembled into life on the strings of a 
rustic fiddle. 

These first germs have travelled afield, 
carried by journeymen, tinkers, or general 
wanderers who may have heard the tune or the 
ditty roared out in chorus at the fireside of a 
village ale-house, again to be repeated by them 
at other rustic meeting-places. The pedlars, 
too, were but half accomplished if they could 
not carry the songs as well as the gossip of 
a country-side. Pedlars, from almost the very 
birth of printing (for the press gave forth 
ballads and broadsides soon after) down to our 
own day, had always a stock of flimsy ballad- 
sheets in the corner of their boxes, adapted to 
the varying tastes of their clients. 

Autolycus himself would have had but scant 
patronage if he could not have sung the tune 
for that ballad of the “strange fish” or borne 
a part in the vocalisation of ‘Two Maids 
wooing a man.”* 

Taking thus into consideration how old tunes 
travelled almost (if not entirely) by ear, it is 
not wonderful that so many versions of the same 
air are found in different parts of the country, 
each having such antiquity of popularity in a 
district as to render its claim for origin there 
almost a certainty. Many pages have been 
printed and much laborious argument set forth 
in the attempt to prove the antiquity or birth- 
place of an air by the presence or absence in 
it of a particular interval. The pentatonic 
scale theory has been broached and applied 
to both Irish and Scotch folk-music, and 
every tune which did not fit this has been 
condemned as either not old or, if age is 
indisputable, having suffered modern alteration. 
The dogma of the pentatonic scale having 
for its groundwork the imperfection of the 
musical instruments in Ireland and Scotland, is 
futile when we recollect that the old Irish harp 





* “Win-er's Tale,” Act IV., Scene iii. 
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of thirty strings had been in existence from the 
dawn of civilization, and was either (as some 
people contend) native to Scotland or con- 
stantly to be seen and heard by the frequent 
passage of Irish harpers. In Scottish music 
the omission of the fourth and seventh is 
undoubtedly a characteristic feature of one 
class of airs, and Bunting, in the case of Irish 
music, dismisses the imperfect scale argument, 
but advances the theory that the presence of 
the emphatic major sixth is the test for the 
music of his country. Unfortunately, however, 
for all these propositions they are by no 
means conclusive; there are purely Scotch 
melodies having the fourth and_ seventh 
intervals, and other melodies which have the 
‘‘emphatic major sixth” are as certainly not 
Irish. I think it will be found practically 
impossible to definitely settle the origin of an 
air by any rules such as these. 

As the melodies were not composed by 
method, no hard and fast test can be applied. 
An air is English, Irish, or Scotch by its 
general structure, and its nationality is to be 
pronounced in the same manner as an expert 
would judge the painter of a picture—by the 
handling, the subject, or the colour; and as in 
this case the judgment might, after all, be 
wrong ! 

An air which has travelled by ear from one 
district to another has most certainly the 
character of the music of the district it has 
travelled into impressed upon it; for the singer 
or the player either consciously or unconsciously 
makes this change in it, and it is astonishing 
what can be done with a tune without altering 
a note. 

Some time ago it was reported that the 
natives of the West Coast of Africa were 
dancing and singing “ Tar-ra-ra-boom-de-ay ” 
with the same mad delight that it inspired in a 
more intellectual race. I strongly suspect that 
if the tune were now noted down from a native 
singer, we should find a certain West African 
flavour imparted to it which the composer 
never dreamt of. 

This is rather along prelude to the introduction 
of an early example of an air which, while 
claimed ds purely Scottish, is found at prior 
dates in English books and under an English 
name, attention to which is, I believe, now for 
the first time directed. I have spoken above 
of the futility of attempting to settle in a hard 
and fast manner the nationality of tunes, and 
having given my reasons against hasty judg- 
ments in such cases, I therefore by no means 
claim an English origin. It must be remem- 
bered there were not the facilities for the 
publication of music in Scotland as in England, 
and till at least 1780 Scotland was very back- 
ward in this respect. 

The air known as “The Campbells are 
coming,” it is said, was the ancient gathering 
tune of the clan Campbell, and in the index to 
Johnson’s Museum, Vol. III., 1790, it is stated 


tions. 





that the tune was composed on the imprison- 
ment of Mary Queen of Scots in Loch Leven, 
1567. 

William Stenhouse, the annotator of the 
Museum, gives the more likely suggestion that 
it was written about the time of the Highland 
rising in 1715. The first appearance of the 
tune in print under the title ‘‘ The Campbells 
are coming,” is in Oswald’s Caledonian Pocket 
Companion, Book III., which was probably 
published about 1750-2, though the dates of 
the several books of this very important work 
have hitherto baffled my enquiries. Under 
the Campbell title, Bremner gives it in No. 11 
of his “ Reels,” circa 1760, and later in the 
century it became frequent in Scottish publica- 
When Miss Kitty Stephens and the 
Waverley Novels had their day it became 
universal. 

It is curious to find it under another title 


thus :-— 
“HOB OR NOB.” 


From “Jno. Johnson's 200 Country Dances,” Vol. IV., 1748. 
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This tune, under the name ‘“‘ Hob or Nob,” 
is found in the following old country 


dance books: ‘Walsh's Caledonian* Country 
Dances,” Book I., circa 1740: “ Jno. Johnson’s 
200 Country Dances,” Vol. IV., 1748; “ David 
Rutherford’s 24 Dances” for 1750 ; and “ Peter 
Thompson’s 200 Country Dances,” circa 1758. 

The air has been so long associated as a 
bagpipe tune for military marching that it is 
difficult to conceive it as an eighteenth century 
country dance. 

The famous incident of Jessie MacGregor 
hearing it at Lucknow when almost all hope 
was gone has, like all romances, been severely 
attacked ; it is, however, easy of belief. 


PASTIMES FOR MUSICIANS. 


THE subject of musicians’ pastimes can 
obviously be treated in several ways, and we 
have no doubt that the most popular method of 
handling it would be to develop the brief 
information given under the heading “ Re- 
creations” in the new edition of “ Who's 
who,” on the lines of the personal paragraphs 





* The “Caledonian” refers more to the steps of the dances, as 
} English titles predominate in the book. 
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in the penny weekly papers. Asthus: “ Mdlle. 
Corisande Stockdolloger, the beautiful blue-eyed 
pianist from Tipperusalem (Ga.), is passion- 
ately fond of the catapult, and has been known 
to floor a bobolink at a hundred yards.” Or 
again: ‘“*M. Vladimir Tchitchikoff, the great 
Siberian basso, keeps himself in training for 
the arduous rvdle of Bulbo, in the ‘ Blind 
Boxer of Batoum,’ by punching the ball for 
three hours daily.” Or, once more: “ Signor 


Salamandro Squarcione, by way of getting | 
local colour for his next one-act opera, has} 


applied for and obtained the post of electro- 
cutionist to the State of Arkansas.” This 
method, as we have already admitted, has 
divided attractions. There is something indes- 
cribably soothing to the ordinary person in being 
thus, as it were, led behind the scenes and 
confronted with the spectacle of Apollo with his 
bow unbent, of genius at play. One can cheer- 
fully dispense with a knowledge of Verdi's 
music, so long as one knows, on the authority 
of Great Snips, that he is an adept at spillikins. 
It matters little whether one has heard Signor 
Tam-Tamagnifico or not provided one has the 
assurance of the Keyhole that he measures 
nineteen inches round the biceps and always 
practises with dumb-bells before entering his 
matutinal tub. But tempting as this field of 
inquiry unquestionably is, we must reluctantly 
leave it to writers better equipped than 
ourselves for the collection of these thrilling 
personalia, and confine ourselves to a general 
discussion of the pastimes best suited to the 
members of the various branches of the musical 
profession. 

That it is desirable for musicians to alternate 
the labours of their calling with indulgence in 
recreative pastimes, is a proposition which 
commands universal assent. To say nothing 
of the venerable maxim. relative, as the lions 
of Peterborough Court might phrase it, to the 
intellectual hebetude engendered by a too 
assiduous devotion to study, we live in so 
athletic an age that no self-respecting indi- 
vidual can venture to assert his insensibility 
to the fascinations of out-door recreation. 
Apart from which it is notorious that one large 
and important class of musicians—-we refer to 
the tribe of vocalists—are inconveniently prone 
to the accumulation of adipose tissue. On both 
of these grounds exercise is to be commended, 
and exercise is seldom so agreeable as when it 
involves the participation in a 
pastime. Descending from generalities to 


particulars, we are naturally confronted at | 


the outset by the claims of the national game 
par excellence, cricket. And, on the face of it, 
there is a peculiar affinity between the disciples 
of St. Cecilia and the votaries of the great 
summer game, seeing that both are intimately 
concerned with “scores.” Further investiga- 
tion, however, proves this connection to be 
somewhat misleading. Cricket is all very well 
for the composers or compilers of scores, but 


game Or} 


it is eminently unsuitable for the interpreters 
thereof. Any one who has examined the 
hands of a great professional or amateur 
wicket-keeper will speedily come to the con- 
clusion that this post is not fitted for a Sarasate 
or a Paderewski, or, in fine, for any aspirant 
to instrumental virtuosity. And the same 
remarks, with some modification, apply to 
batting, fielding, and even umpiring. There 
is no reason why singers should not play 
cricket in moderation, but as for instrumenta- 
lists, the only function in connection with the 
igame which they can fill with impunity is 
that of scorer. Even umpires are liable to 
be ‘‘cut over” by a hard return or a hit 
to square leg. Rugby football, again, is, 
we fear, out of the question, though the 
Association game ought to be useful in 
developing the agility of organists in the 
department of pedal playing, while lawn tennis 
ought to afford ample opportunities for distinc- 
tion to the same class of musicians, owing to 
their experience in taking all manner of 
“services.” But the two games which above 
all others seem to lend themselves most happily 
to the requirements and limitations of musicians 
are golf and croquet. On the merits and 
beauties and infinite variety of the “ Royal 
and Ancient Game” it is unnecessary to 
expatiate at this time of day. From the point 
of view of the musician, however, it has the 
advantage that it does not involve any violent 
strain, and is practically free from the element 
ofdanger. Professor Karl Pearson, the eminent 
mathematician and philosopher, has recently 
discussed the chances of death in an elaborate 
essay, and no doubt would be prepared to supply 
a formula suited to the requirements of the 
timorous aspirant to golfing honours. We feel 
sure that it would be a highly reassuring 
formula. People have been killed at golf, but, if 
we mistake not, they have been more often spec- 
tators than participants in the game. For the 
rest, the use of the clubs is not likely to interfere 
with the suppleness of hand so essential to the 
executant ; while the vicissitudes of the game 
afford splendid scope for the indulgence by 
vocalists in impassioned declamation. We 
can imagine no better preparation for the ideal 
rendering of a part which calls for a display of 
fury, despair, or indignation than a few minutes 
spent in ineffectual efforts to lift the ball out of 
a bunker. Finally, there remains croquet, 
which, whatever may be its intrinsic merits 
'aS a pastime, is at all points irreproachable 
as a recreation for musicians of all branches 
and ages. The infant prodigy, the prima 
donna, and the double-bassoonist can all 
take part in this blameless and innocuous 
pastime, with the knowledge that the utmost 
risk which is run is that of hitting your 
| partner or your opponent instead of the ball. 
|And there are moments when the latter 
calamity is positively calculated to inspire 
| satisfaction rather than sorrow in the striker. 
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THE dinner, which might be called a banquet, given 
by Mr. George M. Smith, the well-known publisher, to 
the editor of and the contributors to the “ Dictionary 
of National Biography,” on the 8th ult., was a very 
brilliant function. Within the walls of the Whitehall 
Rooms, Hétel Métropole, were gathered together 
a distinguished company, which included the Bishops 
of London and Oxford, Mr. John Morley, Mr. Lecky, 
and many other eminent workers in the paths of 
historical and biographical literature. Mr. Leslie 
Stephen, the first editor, referred to the fact that the 
‘‘ Dictionary ’—which Lord Rosebery designates 
“the monumental literary work of Her Majesty’s 
reign ’—had inaugurated an improved standard of 
research and accuracy in biographical study. 
Nowhere is this more needed than in musical books 
of reference, where writers, by shirking original 
research, have too often been content merely to copy 
from their predecessors, inaccuracies included. The 
Master of the Temple (Canon Ainger) made the hit 
of the evening when he epitomised the rule laid down 
for the guidance of contributors, by saying, ‘‘No 
flowers, by request.’ The musical contributors to 
the ‘‘ Dictionary’ were represented on this interest- 
ing occasion by Mr. - A. Fuller Maitland, Mr. Henry 
Davey, and Mr. F. G. Edwards. 





A sImILar function, though of a more private 
nature, should also be recorded by reason of its 
interesting and unique nature. Mr. and Mrs. Alfred 
Littleton entertained at dinner, on the 16th ult., at 
19, Devonshire Place, W., the Cathedral organists, 
“to meet Sir Frederick Bridge, organist of West- 
minster Abbey, and Sir George Martin, organist of 
St. Paul’s Cathedral,’ who were accompanied by 
Lady Bridge and Lady Martin. The other Cathedral 
organists present were Dr. G. B. Arnold (Win- 
chester), Dr. F. Bates (Norwich), Mr. G. G. Beale 
(Llandaff), Dr. G. J. Bennett (Lincoln), Mr. A. H. 
Brewer (Gloucester), Mr. T. H. Collinson (St. Mary’s, 
Edinburgh), Mr. J. E. Jeffries (Newcastle), Dr. Haydn 
Keeton (Peterborough), Mr. R. W. Liddle (Southwell), 
Mr. C. G. Marchant (St. Patrick’s, Dublin), Mr. H. 
C. Morris (St. David’s), Mr. T. Tertius Noble (Ely), 
Dr. F. J. Read (Chichester), Mr. George Riseley 


(Bristol), Mr. G. R. Sinclair (Hereford), Mr. C. F. 
South (Salisbury), and Mr. T. Westlake-Morgan 
(Bangor). 





Tue other guests were Sir John Stainer, Professor 
of Music at the University of Oxford and late 
organist of St. Paul’s Cathedral; Dr. E. J. Hopkins, 
organist of the Temple Church and ‘the father of 
English organists”; Dr. E. H. Turpin, hon. secretary 
of the Royal College of Organists; Dr. C. Harford 
Lloyd, Precentor of Eton and formerly organist of 
Gloucester and Oxford Cathedrals; Dr. Creser, 
organist of the Chapel Royal, St. James’s; Mr. 
Battison Haynes, organist of the Chapel Royal, 
Savoy; Mr. F. G. Edwards (Editor of THe MusicaL 
Times), Mr. Augustus Littleton, and the two eldest 
sons of Mr. Alfred Littleton. The host, in welcoming 
his guests, who came from such distant places as 
Dublin and Edinburgh, mentioned that the inception 
of that pleasant gathering of Cathedral organists, the 
first of its kind, was due to “one of our leading 
Cathedral organists.” Some capital and _ highly 
amusing speeches were given by Sir George Martin, 
Sir Frederick Bridge, Sir John Stainer, Dr. E. J. 
Hopkins (now in his eightieth year), Mr. George 
Riseley (representing the provincial organists), and 
Mr. C. G. Marchant, of Dublin. Several gentlemen 


wrote expressing extreme regret at their unavoidable 
absence. 





THe utterances of Sir John Stainer always 
command respect and attention. The title of his last 
terminal lecture in the Sheldonian Theatre, Oxford, 
“Music as a branch of education,” is a subject 
naturally congenial to the genial Professor, and one 
on which he is fully qualified todiscourse. Speaking 
of the teaching of music in schools of all 
classes, Sir John defended instruction in the art of 
sight reading on the ground that it did not hinder 
children from singing school-songs by ear, but that 
it had the advantage of enabling the more gifted 
children to show their talents so that they might be 
improved. The Professor then referred with gratifi- 
cation to the improved attitude of both masters and 
pupils towards music in secondary and public schools, 
and showed from experience how useful some 
training in the art was to all. After treating of the 
position held by music in the University, and 
sketching out an ‘ideal Oxford School of Music,” 
Sir John Stainer advised, where it was possible, that 
when a boy left school he should devote two years to 
the study of music, either at home or abroad, before 
coming up to Oxford. The Arts course, as well as 
a Musical Degree, was the ideal education to aim at. 
Lastly, the Professor did not consider a Continental 
musical education to be essential, as some appear to 
think necessary. The lecture, of which the above is 
the briefest summary, should be printed, as it was 
full of many suggestive thoughts admirably expressed. 





THE Royal Academy of Music is well represented 
at the Victorian Era Exhibition by some interesting 
exhibits. There are portraits of the eleventh Earl of 
Westmoreland, who, as Lord Burghersh, practically 
founded the Academy, and of all the principals—viz., 
Dr. Crotch, Cipriani Potter, Charles Lucas, Sir 
William Sterndale Bennett, Sir George Macfarren, 
and Sir Alexander Mackenzie. Specimens of the 
productive powers of these six ‘chief musicians” at 
Tenterden Street are shown in autograph scores of 
“The Lord is King,” by Crotch; a Symphony in G 
minor, by Potter; three symphonies, by Lucas; the 
well-known Caprice in E for pianoforte and orchestra 
(Op. 22), by Bennett; the cantata ‘‘ May Day,” by 
Macfarren ; and the ‘ Rose of Sharon,” by the 
present holder of the office. Mr. Walter Mac- 
farren, the doyen professor at the Academy, to 
whom we are indebted for calling our attention to this 
excellent collection, lends an oil portrait of his 
eminent brother, Sir George Macfarren, and a replica, 
painted by the great artist himself, of the well-known 
picture of Mendelssohn, by Magnus, of Berlin. The 
latter was presented to Sterndale Bennett by Men- 
delssohn’s family, and after Bennett’s death, in 
1875, it passed into Mr. Macfarren’s possession. The 
Exhibition is well worth a visit. 





“Ts it Aor B?” That is the semiquaver question 
which M. Jules Riviere, the well-known chef d’orchestre, 
asks in regard to the last note in the thirty-second 
bar of the famous Ranz des Vaches in  Rossini’s 
‘William Tell” overture. The passage stands thus 
in the autograph score, dating from before 1829 :— 


Se 
etys- Tee tite 





The last note stands as B; but, strangely enough, it 
has always been, and still is, printed A. Moreover, it 
appears that while B has ever been the traditional 
rendering in France, A is said to be adopted in 
England and Germany! M. Riviere, in an exhaustive 
pamphlet on the subject, has obtained the opinions 
of several eminent French conductors—including 
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MM. Lamoureux and Colonne—as well as oboeists 
and others, who all unhesitatingly affirm that B, and 
not A, is the right note. But why such a misprint— 
if it is a misprint—has been suffered to remain in the 
printed copies all these years is a mystery. 





M. CoLonneE records that, in 1861, Rossini, who 
was then nearly seventy years of age, attended the 
rehearsal of a ballet at the Paris Opera House, when, 
in honour of the Maéstro, his * William Tell” overture 
was played. He made no remark about the aforesaid 
Binthe Ranz des Vaches; but, as showing that he 
kept his aged ears open, he wished the upper note 
of the violoncello trill in bar thirty-nine of the over- 
ture to be played G natural, not G sharp, thus :— 
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It is very interesting to find that so modern a 
master as Rossini upheld the traditions characteristic 
of Bach’s time, of treating ornaments diatonically. 
Much ‘false doctrine” has been disseminated upon 
an arbitrary performance of embellishments, regard- 
less of their natural environment. 





Mr. J. S. SHEDLOCk’s valuable book “ The Piano- 
forte Sonata”’ has appeared in a German translation 
with the title ‘‘ Die Klavier-Sonate”” (Carl Habel, 
Berlin). Ina brief preface the author refers to his 
omission, in the original English version, of Men- 
delssohn, to which Professor Prout and other 
reviewers called attention. Mr. Shedlock promises 
in a second edition of his book to make mention of 
Mendelssohn’s Pianoforte Sonata in E (Op. 6). 
Fraulein Olga Stieglitz, in addition to providing an 
excellent translation, has, in this German edition, 
added various notes and enlarged the index of a 
very interesting contribution to musical literature. 





Wuo wrote the words and who wrote the music of 
the song known as ‘ Mad Tom,” or ‘ Tom of 
Bedlam”? The words were for many years attributed 
to Tom d’Urfey. Isaac Walton, however, in his 
“Compleat Angler,” speaks of ‘*Mr. William Basse, 
one that has made the choice songs of ‘The Hunter 
in his career’ and of ‘Tom of Bedlam,’ and many 
others of note.” Bas, or Basse, died in or about 1653, 
the year in which D’Urfey was born. The earliest 
book we have been able to find containing the poem 
is one entitled “‘ Le Prince d’Amour | or the | Prince 
of Love | with a | Collection | of several Ingenious | 





published in 1783, the song is given as “ Set by mr 
Purcell.” The supposed earliest copy of ‘Mad 
Tom of Bedlam” is to be found in “Choice Songs 
and Ayres for One Voice, to sing to a Theorbo-Lute, 
or Bass-Viol,” sold by John Playford, near the 
Temple Church, 1673. These songs are stated on 
the title-page to have been ‘‘composed by several 
Gentlemen of His Majesties Musick.” Here it is 
entitled merely “‘ Mad Tom. Fora Bass alone.” It 
ends with the section in 3-4 time, of which the con- 
cluding words are— 

Bid Charles make ready his wain, 

To bring me my senses again. 
The song commences thus :— 








4 2. 
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Forth from my dark and_ dis-mall cell, 


There is no further index to the composers of the 
various songs in this volume beyond the “ several 
Gentlemen” of the title-page. Hawkins, by the 
way, attributes the music of ‘‘ Mad Tom” to Henry 
Lawes. 





CuapPELtL, in his “ Popular Music of the Olden 
Time” (Vol. I., p. 328), states that the ‘ earliest 
printed copy hitherto discovered of the music of this 
celebrated song” is to be found in the first edition of 
‘‘ The English Dancing-Master” (1650-51), under the 
title ‘‘ Gray’s-Inne-Maske” (the first word, however, 
ought to be spelt thus: Graies). Either the Playford 
version was evolved from this, or both versions were 
evolved from some still earlier one. This ‘ Graies- 
Inne-Maske” tune differs at times from the Playford 
in the notes; further, the one is written in an old mode, 
the latter practically ina modern key. Then the words 
of the poem as found in the Playford version will not 
fit the ‘‘ Maske ” tune as it stands written. So that 
it has been altered to fit the words. Is it not just 
possible this might have been done by young Purcell ? 
Certain portions have been repeated, evidently for 
the sake of the words. And here is a phrase to show 
how the “ Maske” tune has been altered— 

Maske Version. 




















Axsout the beginning of the last century an 
addition was made to “‘ Mad Tom,” and apparently 
by an organist named George Hayden, the composer 
of “As I saw fair Chlora.” There are various 
versions of this ‘‘ Hayden” setting. In an old volume 
of songs by Henry and Daniel Purcell, Eccles, 
Carey, &c. (the copy in the British Museum was 


Poems | & | Songs | By the Wits of the Age.” | | presented by George Noble and Elizabeth Morgan 
This was published in 1660. If this version be com- | in 1731), there is a ‘‘ Mad Tom set by Mr. Hayden.” 


pared with the one generally sung, curious differences, 
apart from orthography, will be found. The line, for 
instance, in the modern version, *“* Through the world 
I wander night and day,” reads in the old, “‘ Through 
the woods,” &c; and the modern ‘ Pentateuch of 
Tenses’ appears to have been evolved from 
“ Pentarchy of tences.” 





THE music at a very early date was attributed to 
Henry Purcell. The melody only is said to have been 
included in a collection of Purcell’s works, published 
by Walsh a few years after the composer’s death; 
and in Ritson’s ‘Select Collection of English Songs,” 


| 
| 





In another collection of English Ballads, published 
in 1790, there is a ‘‘New Mad Tom, set by Mr. 
Hayden.” A few pages before is to be found a song 
entitled “ Old Mad Tom,” but it bears no name. In 
an old Dublin edition of ‘‘ Mad Tom” it is described 
as “An admir’d Song by the celebrated Purcell, 
lately revis’d.” This consists of the old song as in 
the Playford volume, continued by the ‘* Hayden” 
song in shortened form. 





CHAPPELL, in his “ Popular Music of the Olden 
Time,” speaks of yet another version, “ having a 9-4 
movement at the close.” To describe in detail the 
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various ‘‘ Hayden” versions would be useless. But the 
fact is worth noting that the ‘‘ Mad Tom,” published in 
modern times under the name of Purcell, has very 
little, if anything, of Purcell’s init. The song was even 
sung by Mr. David Bispham, January 14, 1895, at a 
Monday Popular Concert, and marked with Purcell’s 
name! ‘*Mad Tom,” it should be stated, is ot in 
“Orpheus Britannicus,” published by Purcell’s widow 
shortly after the composer’s death. 





THE Wagner Museum has at length been opened 
at Eisenach, on June 20, and the unique collection 
will now be accessible to students of the life and 
works of the Bayreuth master, and to the public 
generally. The collection, it will be remembered, 
owes its existence to the intelligent zeal and energy 
of Herr Nicolaus Oesterlein, a Viennese amateur, 
who has compiled a most interesting and exhaustive 
catalogue of its contents, and by whom it was opened 
to the public some ten years ago in the Austrian 
capital. But the undertaking was of too gigantic a 
nature to be long carried on by a single individual, 
however energetic, and efforts made on the part of 
the collector to hand over the museum to some 
German municipality for a reasonable sum having 
proved fruitless, there was a probability of its con- 
tents, gathered together with such painstaking care, 
being again dispersed and hidden away in the port- 
folios of the omnivorous private collector. It is 
owing to the munificent liberality of Commerzienrath 
L. Leichner, of Berlin, Dr. Obrist, the Stuttgart con- 
ductor, and a few others, that this most regrettable 
eventuality has been avoided, and the collection, 
carefully and conveniently arranged, is now safely 
housed at the historical Villa Reuter, near Eisenach, 
which has been considerably enlarged for the purpose 
and which is the property of the municipality of the 
town. An interesting brochure, setting forth in detail 
the history of the Institution, has been published by 
Professor Kiirschner, the honorary custodian. 





Diepre was the scene, on the 18th ult., of quite a 
series of public demonstrations in honour of M. 
Saint-Saéns, who is a frequent and highly popular 
visitor to the famous holiday resort. A lunch was 
given at the grand saloon of the Hotel de Ville, when 
M. Thaulow, the Norwegian painter, proposed the 
health of the honoured guest, followed by an official 
visit to the new museum, containing some rare and 
interesting gifts presented by the composer; after 
which the assembled company proceeded to the Place 
de la Comédie, which was there and then solemnly 
re-named ‘“ Place Camille Saint-Saéns,” a ceremony 
which the composer, who is not devoid of a sense of 
humour, doubtless keenly enjoyed, The proceedings 
terminated with a concert in the evening at the 
Casino, at which an enthusiastic audience of some 
fifteen hundred persons offered a series of ovations 
to the distinguished musician. 





A WELL-FOUNDED protest is offered by a writer in 
The Times, of the 21st ult., against the conspicuous 
neglect of British music shown by the military 
authorities at the recent commemoration festivities. 
The reductio ad absurdum of this method was reached 
at the review of Colonial troops, at Buckingham 
Palace, when the programme was exclusively com- 
posed of French and German music, and might have 
served as an appropriate selection for a military 
review in Paris or Berlin. The writer is far from 


contending that nothing but British music should 
be performed on such occasions: he merely submits 








that at great national celebrations it is not unreason- 
able to expect that the public should be reminded that 
British tunes do exist. It is probably only a survival 
of the old view of music as an imported and exotic 
luxury that renders such solecisms possible. Certainly 
in no other part of the civilised world could such an 
anomaly be perpetrated without provoking the most 
violent explosion of patriotic sentiment. 





FoLLowinc upon the preliminary announcement, 
made in our last issue, of Dr. E. J. Hopkins’s forth- 
coming *‘ Hand-Book on the Organ,” we are enabled 
to state that a more detailed prospectus of the plan 
and scope of the new book has now been prepared, 
copies of which may be obtained on application to 
the publishers, Messrs. Novello, Ewer and Co. 





THE mortal remains of Johannes Brahms were, on 
June 12, conveyed to their definite resting-place in 
the Central Cemetery, Vienna. The ceremony was 
witnessed, amongst others, by Secretary von Koch, 
Herren Faber, Mandiczeosky, Miller von Aichholz, 
and R. von Perger, of the Gesellschaft der Musik- 
freunde. It has been decided in the Hamburg Law 
Courts that the Viennese authorities are alone 
competent to deal with the property left by Brahms. 
It is therefore probable that, in accordance with the 
informal will of the master, his valuable collection of 
manuscripts, as well as a legacy in money, will be 
handed over to the Gesellschaft der Musikfreunde. 


—_———- 


FACTS, RUMOURS, AND REMARKS. 


THE Pope is said to have pronounced against the 
violin in church, and that instrument is now, I 
suppose, placed on the Index, along with the voices 
of women. His Holiness is a well-meaning gentle- 
man, and does nothing from mere whim, we may be 
sure; but it passes me to conceive what there is of 
improper sensuousness in the tones of a fiddle. 
However, the Pope judges according to his lights, 
and the Catholic world will doubtless obey. 


THE musical composer seems to take it as a mere 
matter of course that his honours will be post mortem. 
Some days ago I asked Professor Stanford when we 
were likely to hear again his fine Elegiac Ode. 
‘“ After I am dead,” was the answer. So Mr. Saint- 
Saéns, talked to about his ‘ glory,” exclaimed, ‘‘ Don’t 
bother about my glory; let usdrink to music. Glory 
cannot come without death.” 





Success to the Feis Ceoil, and may it wake the 
harp of Tara to pure and primitive song. Irishmen 
who are worth their salt will strain every nerve to 
that end. Englishman, as I am, I cannot read 
without emotion Thomas Furlong’s lines on the 
spirit of Irish song: 


Loved land of the Bards and Saints! to me 
There’s nought so dear as thy minstrelsy ; 
Bright is Nature in every dress, 

Rich in unborrow’'d loveliness ; 

Winning is every shape she wears, 
Winning she is in thine own sweet airs; 
What to the spirit more cheering can be 
Than the lay whose lingering notes recall 
The thoughts of the holy, the fair, the free, 
Beloved in life, or deplored in their fall? 
Fling, fling the forms of art aside ; 

Dull is the ear that these forms enthral ; 
Let the simple songs of our sires be tried, 
They go to the heart, and the heart is all. 
Give me the full responsive sigh, 

The glowing cheek and the moistened eye ; 
Let these the minstrel’s might attest, 

And the vain and the idle may share the rest. 
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SomEwuat apropos to the foregoing is a passage in 
R. L. Stevenson’s “ Across the Plains.” He describes 
a journey from New York to San Francisco in an 
emigrant train: “It was a troubled, uncomfortable 
evening in the cars. There was thunder in the air, 
which helped to keep us restless. A man played 
many airs upon the cornet, and none of them were 
much attended to until he came to ‘Home, sweet 
home.’ It was truly strange to note how the talk 
ceased at that, and the faces began to lengthen. I 
have no idea whether, musically, this air is to be 
considered good or bad; but it belongs to that class 


of art which may be best described as a brutal assault | 


upon the feelings. Pathos must be relieved by dignity 
of treatment. If you wallow naked in the pathetic, 
like the author of ‘Home, sweet home,’ you make 
your hearers weep in an unmanly fashion, and even 
while yet they are moved, they despise themselves 
and hate the occasion of their weakness. It did 
not come to tears that night, for the experiment was 
interrupted. An elderly, hard-looking man, with a 
goatee beard, and about as much appearance of 
sentiment as you would expect from a retired slaver, 
turned with a start and bade the performer to stop 
that ‘damned thing.’ ‘I’ve heard about enough of 
that,’ he added; ‘give us something about the good 
country we’re going too.’ A murmur of adhesion ran 
round the car; the performer took the instrument 
from his lips, laughed and nodded, and then struck 
into a dancing measure, and, like a new Timotheus, 
stilled immediately the emotion he had raised.” I 
like the testimony of the hard-looking man’s exple- 
tive better than Stevenson’s affected criticism. 


THE following has, been *“‘ communicated ” :— 


The success of the recent Musical Festival held in Dublin 
has encouraged its promoters to form an association, to be 
called the Feis Ceoil, for the purpose of carrying on the 
work so well begun. The constitution of the new body is 
modelled on the lines of the Welsh Eisteddfod, which this 
year, in sympathy with the Irish movement, has offered a 
prize for the best rendering of an Irish song, open for com- 
petition at the coming gathering at Newport to all natives 
of Ireland. The primal aim of the Feis Ceoil is to promote 
the study and general cultivation of Irish music, and at the 
same time to preserve, by publication, the old National airs 
of the land. The new association has no political or 
sectarian bias. It is intended that the annual festivals be 
held for the most part in Dublin, but it is not improbable 
that Belfast and Cork will from time to time be chosen as 
the meeting-place. 





Mr. Puitip Have has been reviewing some very 
modern books on art subjects in the Musical Courier. 
Finding hard sayings, and getting a-weary, he picked 
up a volume of Walpole’s Letters, and found that the 
people of 1753 were nearer to him than those of our 
own day. And far more entertaining, I should add. 
In one of the modern books, Mr. Hale read that the 
true critic will *‘ provoke the shudder of the Ideal,” 
and ‘undergo, as the artist, in naive stupor the 
powerful suggestions of life.” In Walpole he read 
that Lord Granville was about to marry Lady 
Juliana Collier: ‘There are not above two or three 
and forty years difference in their ages, and not 
above three bottles difference in their drinking in a 
day.” Mr. Hale preferred Walpole, and I am with 
him. 

THE following words of truth and soberness are 
taken from the Musical Courier, where they appear 
to be a translation from the Neue Freie Presse : 

The fact is the public looks for what it ought not to 
look—namely, sensation, and hence the rival conductors 
seek to overtrump each other in their ‘conceptions’? and 


“intentions,” without much regard to the true conception 
of the piece; they bring forward one detail and suppress 
another till there is nothing else but details left in the score. 
The members of the orchestra, at the same time, by being 
compelled to follow the whims of every new conductor, 
become merely mechanical instruments. The performer 
can only play with enthusiasm and freedom when he feels 
himself an individual. With the countless, uninterrupted 
variations of tempi of the rubato conductors, with the 
capricious gestures they make which are supposed not to 
indicate the best, but the ‘‘ melos,”’ all individuality is lost, 
and the player is a mere slave. But there is injury done to 
the conductors themselves through the prominence given 
tothem. The great attention paid them compels them to 
assume picturesque poses, as beautiful objects for the eye. 
Hence come many charming but purposeless gestures, 
which are better fitted for the ballet. The conductor, 
whom really it would be best not to see, thus becomes a 
dark body intercepting the rays of art. 





Mr. W. J. HENDERSON, of the New York Times, has 
been lecturing on ‘* The Music Critic—What he is 
and Why heis.” Mr. Henderson’s words are always 
well worth weighing, but I must be content now to 
make a single extract: 

I now come to the consideration of certain charges 
against amusement critics which, in the minds of 
managers, actors, and musicians, are extremely grave. 
The first of these can be dismissed very briefly. It is the 
charge that the critics do not always sit out the perform- 
ance. The accusation is true. They do not. They 
would be altogether too stupid for daily journalism if they 
did. The final answer to this censure of the critics was 
made by Mr. William Winter, when he said: ‘‘It is not 
necessary to eat the whole of an egg to know that it is bad.” 


May this be regarded as putting the matter in an 
egg-shell ? 











Mr. Sousa, the American bandmaster, has written 
|a March entitled: ‘* The Stars and Stripes for Ever.” 
| He did this when in Europe, finishing the work when 
| returning home under a foreign flag. Mr. Sousa told 
|a reporter: “One never feels so patriotic as when 
under a foreign flag, you know. I have often heard 
| people say that, when in a foreign country, the sight 
|of the Stars and Stripes seems the most glorious in 
'the world.” There is something in this, no doubt, 
for, when in America, I went myself down to the 
| harbour of San Francisco to get sight of the Union 
| Jack after a long course of the other thing. Mr. 
Sousa’s March has three themes—one representing 
the North, a broad, sweeping subject; another the 
South, with its languorous beauty and romance ; 
| another the West, a strong, pushing melody, carrying 
‘all before it. 

THERE has beenan American discussion on woman’s 
;work in music, and the chairwoman, Mrs. Sutro, 
| delivered an address, from which I take these lines: 
\‘*Many men, great and little, have denied the 
| possibility of original musical composition to women 
juntil this came to be almost a generally accepted 
|axiom. Time, however, will demonstrate what women 
can do. Work by women will eventually rank as 
|great and immortal as that by men. They will 
become more skilled in musical composition, because 
the field of their activity in all other departments 
has been greatly enlarged.” I am sorry for Mrs. 
Sutro in that this branch of her subject restricted her 
to the doubtful region of prophecy. 





A new horror threatens life. ‘As you step on the 
mat to enter Mr. T. J. Armstrong’s cosey apartments 
in Philadelphia, the familiar strains of ‘ Auld Lang 
Syne’ are heard overhead. The music ceases as 
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you step off the mat. A tiny electric motor, run by 
battery power, nailed on the wall above the door, 
runs a small musical box. The pulley on the music 
box is a home-made affair, and the motor and music 
box are coupled together with string belting. Yet the 
little motor is ever ready to move, and the music 
starts up at once to welcome your entrance.” What 
must the engineer of this device think of his friends 
when preparing for them such a reception? 


In the programme of the Music Teachers’ National 
Association meeting, lately held in New York, was a 
“ Model Church Service by boy choirs, arranged by 
Entertainment Committee; Miss Laura Sedgwick 
Collins, chairman.” 

: JoserpH BENNETT. 


CHURCH MUSIC. 


WHATEVER may be our doctrinal positions in the 
vast army of the “Church militant,” we are all 
agreed that the great ecclesiastical movement of the | 
past sixty years orso has been fruitful in good results 
in many, and in some respects unexpected directions. | 
In no given department of Church life has the fervent | 
craving for the growth of the spirit which loves | 
reverence, order, and beauty been more remarkable 
than in connection with sacred music. 

The members of our Nonconformist bodies have 
not been backward in this regard. The recent 
festival of the Nonconformist Choir Union supplied 
ample evidence of the truth of this assertion. Some 
of the competing choirs were of the best quality. 
A good performance by combined choirs numbering 
about 4,000 singers, admirably directed by Mr. 
E. Minshall; orchestral pieces by the efficient 
orchestra of the Union, excellently conducted by 
Mr. T. R. Croger; and an enormous audience 
abundantly evidenced the real life dominating this 
great movement in our Nonconformist churches. 

The choirs were “ mixed,” with the voices of both 
menand women. The utilisation of the latter is one of 
the Church music questions of the day. The numerous 
renderings of oratorios in our cathedrals and churches 
have accentuated this question with marked force. 
Curious to say, the judicious employment of the voices 
of women is no new departure in the Christian 
Church; and its antiquity has been asserted on the 
strength of documents said to be in existence in 
France, in which some allusion is made to the 
singing of women in church, and the performance 
of trained vocalists ‘singing from parchments.” 
The question, broadly speaking, has two aspects: 
the existence of a ritual or chancel choir, and the 
presence of a choir of unsurpliced singers taking 
part in music less immediately connected with the 
“Offices of the Church,” and with music of a con- 
gregational type. In our day the return of the 
oratorio to its original and true home, the Church, 
has brought into well-defined employment the musical 
powers of all worshippers endowed with ‘the sacred 
gift of song’ and possessing some knowledge of 
music. 

The researches and recommendations of the 
combined committee of well-known organists and 
architects, whose labours were alluded to in a recent 
letter in The Times from the pen of the Bishop of 
Chester, indicate the presence of a choral force in 
the nave or people’s portion of a church, and acknow- 
ledge the existence of a chancel choir in large 
buildings, together with the possible employment 
of both chancel and nave organs. Our Cathedral 


all organised musical forces; and the highest and 
most complete forms of musical expressions in church 
are to be finally realised when ‘‘ with one mind and 
with one mouth,” to quote the simple, eloquent words 
of the inspired writer, with all available and trained 
voices, and with both organ and orchestra, we attain 
more fully the grandeur of praiseful music. 

Events move so rapidly that anything said of the 
Diamond Jubilee seems already out of date. Still 
this very thought gives force to the evident staying 
power of some of the music specially composed 
for that great occasion. Sir George Martin’s Te 
Deum, for instance, produced a marked impression 
which has remained, and gives promise of an abiding 
place of usefulness in the future, for a notable setting 
of the great Church Hymn. 

In connection with the 1,300th St. Augustine 
Commemoration at Canterbury, imposing choral 
services were held in the stately and venerable 
Cathedral on the 4th and 6th ult.; at the latter, being 
the Diocesan Choral Festival, a choir of g70 assembled, 
including fifty or sixty female singers. No new 
musical departure was taken—a wise condition in 
view of surrounding circumstances—and the vast 
choir sang with great effect such well-known pieces 
as Tours’s Magnificat, Mendelssohn’s “ How lovely 
are the Messengers,” and Handel’s ‘ Hallelujah,” 
with Dr. Longhurst as organist and the Rev. Canon 
Hichensasconductor. On the 8th ult. Mendelssohn’s 
“St. Paul’? was the appropriately chosen oratorio, 
and this last of the great Church oratorios of the 
Bach pattern, with the practical conversion of listeners 
into worshippers by the medium of the introduced 
chorals, received an adequate rendering from prin- 
cipals, choir, and band. Sir Frederick Bridge, who 
gave an interesting organ recital in the Cathedral on 
the previous evening, and who also contributed a 
short anthem, entitled ‘‘Hosanna! Alleluia,” to the 
Service, was the organist, and Dr. Longhurst con- 
ducted. 

One interesting feature of the various commemora- 
tions of St. Augustine was the singing in the Abbeys 
of Ampleforth, Erdington, Fort Augustus, in Scotland, 
and elsewhere, of the Antiphon it is believed the 
Saint and his followers chanted as they approached 
Canterbury, to the same notes, found in a twelfth 
century MS. of the Venerable Bede’s ‘ Historie 
Ecclesiastice,’’ now one of the Laudian MSS. at 
Oxford. One argument in favour of the employment 
of the ancient Plain-Song is the solemn reminder 
by its use of the worship of our forefathers ages 
ago; a touching thought-link analogous to, and 
equally eloquent with the spiritual suggestiveness of 
those ‘sermons in stones,” our ancient minsters and 
churches. So must the sounds of this ancient 
chant have struck living minds, and linked through 
a vast space of time the souls of “the Saints 
departed’ with the spirits of worshippers ‘in the 
Church militant here on earth.” 

In this connection the volume of ‘‘ Early English 
Harmony from the Tenth to the Fifteenth Century,” 
issued recently by the “ Plain-Song and Medieval 
Society,” should command attention. 

That Church music should naturally incline to the 
graver style of ancient times does not prohibit the 
existence and development of modern sacred art, 
which meets the requirements of religious thought, 
and, expressed in modern musical idioms, directly 
appeals to the emotional feelings of living worshippers. 
In order to secure the continuity of ecclesiastical 
gravity and to connect this form of musical eloquence 
with our present art impulses, the studies of our 
Church musicians should be characterised by a spirit 
of historical research as wide as their sympathy with 








festivals present evidence of the effective union of 


all that is good in modern art is deep. 
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ORGAN MUSIC. 


Durinc the past month sundry excellent and 
important organs have been brought into use, or, as 
familiarly stated, ‘‘opened.” To proceed by order 
of date, the new instrument at St. Margaret’s, West- 
minster, was employed for the first time on Accession 
Sunday, June 20, upon a memorable occasion 
when the members of the House of Commons 
loyally attended their Parish Church. 

The instrument, when completed, will have a great 
organ of fourteen stops, a swell of fourteen, a choir 
organ of ten, and a pedal of tenstops. In size and in 
character of tone, as secured by an admirable selec- 
tion of “‘ registers,” the organ is well adapted for the 
excellent musical services of the church, and is 
suitable as regards size and power to the building; 
the last-named condition being a very satisfactory 
one. Onthe ample pedal organ an “ open” thirty- 
two feet stop properly finds a place. To the sixteen- 
feet reed the name of Bombarde is given, one of the 
indications of the tendency to re-cast this stop. 
The eight-feet reed would now be more appropriately 
named trombone when a pedal register, as fulfilling 
pretty nearly the function of the orchestral instrument 
of that name. 

An ample supply of coupling and other mechanical 
movements illustrates another feature of modern 
organ-building, the provision of the means whereby 
the tone qualities of any manual may be united with 
those of any other manual, exactly as any orchestral 
instrument or combination can be employed with any 
other tone medium or mediums; the ready manipu- 
lation of such effects being secured on the organ by 
a sufficient supply of composition pedals and pistons. 
Tubular pneumatic action is successfully applied 
throughout, and when it is added that the instrument 
comes from the hands of Messrs. J. W. Walker and 
Sons it will be recognised that this organ, as regards 
materials, voicing, and workmanship, is all that can 
be desired. 

An important addition to the long list of fine 
concert-room organs is the new organ by Willis 
in the Town Hall at Hove, opened by Mr. H. L. 
Balfour, on June 30. 
are distributed over four manuals and pedal organ. 
The last-named department is somewhat wanting; 
perhaps through lack of space and from other 
reasons of economy; an open sixteen-feet stop, a 
Bourdon, with an eight-feet register somewhat 
indefinitely designated “octave,” and a sixteen-feet 
trombone make up the list of “ registers.” 

Surely it is high time that all important organs, 
having sixteen-feet manual stops, should be provided 
with pedal tone of the thirty-two feet bass foundation 
octave. Again, this scheme lacks that important 
eight-feet tone medium, the bass flute, whereby, with 
the Bourdon soft octave tones, a combination of 
sixteen and eight feet can be secured without 
coupling to any one of the manuals. This matter is 
more important than it looks at first sight, as in 
certain passages the presence of the bass flute, by 
securing the piano bass in octaves, leaves all the 
manuals free from pedal coupling for the prepara- 
tion of distinct combinations—a special gain in slow 
movements calling for the employment of varied 
effects of the piano medium. 

It is satisfactory to note the presence of the swell 
to choir coupler, not always to be found in the 
specifications of Mr. Willis, but absolutely necessary 
for the performance of a good deal of modern organ 
music. The district of Brighton is to be warmly con- 
gratulated upon such an important acquisition as a 
fine specimen of the masterly organ-building art of so 


Some thirty-six sounding stops | 


eminent a firm as that of Messrs. Henry Willis and 
Sons. 

A very interesting little brochure from the pen of 
the esteemed organist, Mr. W. H. Stocks, gives an 
account of the organ in Dulwich College Chapel, 
together with a description of the instrument as it 
now stands, with a compact scheme of some twenty- 
six stops, divided between three manuals and pedal 
organ. One point is too satisfactory not to be 
mentioned: the organ is tuned to the normal 
diapason. Happy choristers of Dulwich College! 

The good people of Barnstaple have purchased an 
organ for concert use, and their Music Hall will be 
re-opened in October. 

A four-manual organ of some fifty stops has been 
placed in St. Clement’s Church, Oxford, the work of 
Mr. Martin of that city, from the specification of 
Dr. S. W. Dodds. 

The venerable organist of the Temple Church, Dr. 
E. J. Hopkins, gives an account of the organ now 
being built for Lincoln Cathedral in the columns of 
the Organist and Choirmaster. The builders are the 
famous firm of Messrs. Henry Willis and Sons. With 
such a noble instrument as that described, the music 
in the glorious old Minster will receive a new impetus, 
and the very able Cathedral organist, Dr.G. J. Bennett, 
will be heard upon an organ worthy of his skill. 

Of the month’s recitals there is not much to note. 
Dr. G. H. Smith has given a series at Sculcoates 
Parish Church, his programmes including Rhein- 
berger’s Fantasia Sonata and Sir Frederick Bridge’s 
effective work of the same type in D minor. Mr. 
J. E. Lord’s programme at St. Paul’s Presbyterian 
Church, Harrogate, included an Organ Sonata, by W. 
Volckmar, on popular German themes, and Berthold 
Tours’s excellent Fantasia in C. 





JUBILEE MUSIC. 
(Concluded from page 458.) 


Tue following information, received too late for 
insertion in our last issue, is now added to make the 
record of Jubilee music more complete. 

At Chichester Cathedral, where Dr. F. J. Read is 
organist, Smart’s Te Deum in F and Elvey’s anthem 
“1 was glad” were the chief features of the service 
}on Jubilee Day, which was sung by all the city 
|choirs. The music on Accession Day at St. Mary's 
| (Protestant) Cathedral, Limerick, included Martin’s 
| Jubilee Te Deum and Antiphon, Bridge’s ‘“ Blessed 
|be the Lord thy God,” and Handel's “ Zadok the 
| Priest.” A full orchestra and choir, augmented by 
ladies and gentlemen of the city choirs, excellently 
rendered a memorable service, under the direction of 
| Mr. Frank Muspratt, the organist. At Lincoln 

Cathedral, on Accession Day, Smart’s Te Deum in F 
was sung by 400 voices, accompanied by the organ 
and the volunteer band; and on Jubilee Day Handel’s 
“ Zadok the Priest” was sung by an augmented choir 
of 250 voices, with the additional accompaniment of 
several brass bands. Dr. George J. Bennett, the 
Cathedral organist, conducted. Martin’s Jubilee 
Te Deum in A, T. A. Walmisley’s ‘‘ Behold, O 
God, our Defender,’ and Handel's ‘* Zadok the 
| Priest ” were sung at Newcastle-on-Tyne Cathedral, 
| where Mr. J. E. Jeffries is organist. The evening 
|service on Accession Day was made special at 
Salisbury, and included Smart in B flat and Handel’s 
|** Zadok the Priest,” sung under the direction of 
| Mr. C. F. South, the organist. At Ripon Cathedral, 
on Accession Day, “Thou shalt cause the trumpet 
of the Jubilee to sound” (Hopkins) and “ Zadok 
the Priest ” (Handel); and, on Jubilee Day, Martin’s 
j Te Deum and Antiphon and “ Blessed be the Lord 














53° 


THE MUSICAL TIMES.—Aveust 1, 1897. 





thy God” (Bridge) were well rendered by an enlarged | 
choir of nearly fifty voices. In the afternoon, 2,500 
Sunday school children attended a special service in 
the nave, when the hymns, as at the above services, 
were accompanied by the volunteer band. Dr. E. J.| 
Crow, the Cathedral organist, conducted throughout. | 
Dr. Percy C. Buck, organist of Wells Cathedral, 


reports Stanford in B flat and “‘ Zadok the Priest ”’ | 


(Handel) on Accession Day. The majority of these 
Jubilee services were attended by the Mayors and 
Corporations of the various cities, together with the 
local bodies; and the presence of the military, 
especially the aid given by their bands, was another 
feature which helped to make the Jubilee celebration 
a memorable event both spectacular and musical. 
We omitted to mention that Sir Herbert Oakeley’s 
hymn ‘* Regina” was sung at Westminster Abbey 
at the evening service on Accession Day. 





CHESTER MUSICAL FESTIVAL. 
(By OUR SPECIAL CORRESPONDENT.) 

“ THE festivals began in 1772, continued till 1829, and 
were resumed in 1879.” 
page of the prospectus of the present meeting. I have not | 
missed one of the festivals since their resumption; for the 
eatlier doings, on the far side of the gap of fifty years, I 


can only say that it would be very pleasant to know | 
something more about them than the scanty journalism of | patriotic and festal ; 


the period affords—pleasant, no doubt, because of a com- 
parison favourable to the skill and resources of our own 
time. Handel went to his rest only thirteen years before 
the first Chester Festival took place, and could we know 


So runs a legend on the front | 


on the 18th ult. ; the Cathedral being crowded in every part 
|bya congregation which came from far as well as near—by 
train as well as road. Many persons were necessarily 
| turned from the doors for want of room, so much did 
‘city and county desire to hear some good music without 
| paying for it. The chief work performed was, as on former 
| occasions, the ‘‘Hymn of Praise’”—solos by Miss Anna 
Williams, Miss Hilda Foster, and Mr. Hirwen Jones. 
Details are unnecessary, but it may be said that the value 
of the executive resources received emphatic assertion, and 
set at rest any doubts as to competency in every depart- 
ment. A better chorus is seldom brought together; tone 
and attack were superb, and difficulties were so easily 
mastered that it seemed impossible even for accident to 
mar the work done. 

The days of preparation—Monday and Tuesday—were 
|not wasted. Truth to tell, Dr. J. C. Bridge is a severe 
|task-master. Not sparing himself, neither does he spare 
= and when the last rehearsal ended, everybody 


owned tohaving had about enough. Old hands probably 
confessed to more than enough. They could not see the 
use of going through ‘ Elijah,” which is one of the works 
supposed to take care of themselves. Dr. Bridge does not 
| believe in laissez faire. He even rehearsed the National 
Anthem. The result was that on Wednesday morning 
| when the Cathedral bells rang in the first audience, princi- 
| pals, chorus, and orchestra were ready and confident, 
well aware that nothing had been left to chance. A 
diversified programme awaited attention. It was in part 
in other part, solemn, not to say 
|funereal; while between these sections stood Part I. 
of the “Creation.” National feeling found expression 
in “God save the Queen” and “Zadok the Priest,” 
with Sullivan’s ‘Festival Te Deum” as an appendix. 


the conditions and effects of 1772, we should learn also | I will not say that these things fell rather flat, because the 
what a Handelian oratorio performance was in gross and | arrangement of the first was new, and the second and third 
in detail. But our acquaintance with these things must | | have an independent musical interest. But on the day 
remain of the scantiest, and, after all, we are more con- | after the fair cakes are apt to be stale, and appetite for 
cerned with the present than the past, if only because it | | them not very fresh. Anyhow there was a certain belated- 
holds the key of the future in its hands. ness in echoes of the Jubilee. This, however, did not 

The men who were chiefly instrumental in re-establishing | affect the stately character of Handel's anthem, which is 
the Chester Festival eighteen years ago— conspicuous | to my mind the perfection of pageant music, nor did it 
among them being Dr. J. C. Bridge, then and now organist | make less acceptable the high qualities of Sullivan’s Te 
of the Cathedral, and the Rev. C. H. Hylton Stewart, at | Deum—a work far too much neglected on occasions of 
that time Cathedral precentor, but at present Vicar of New rejoicing. Were the Finale of this piece so changed as to 
Brighton—must fce/ their action to be abundantly justified. | remove the March originally intended for a military band, 
Their initiative met with little or no opposition, and the it would surely come into greater use, for the music is 
record of the triennial meeting since that time runs on as a masterly and effective throughout; the beautiful and 
story of success. Long may it so continue, for thoroughly | expressive soprano solo—sung admirably by Miss Pailiser— 
good work has been done in a right spirit and with the | touching the susceptibilities of its hearers even more than 
support of the entire community. In connection with the | | the powerful choruses with their jubilant clameur. The 
celebration which took place on the 21st, 22nd, and 23rd ult., ‘fragment of Haydn’s oratorio was, so to speak, child’s 
no new features presented themselves for notice. Dr. Bridge | play to the performers, who appeared to enjoy it quite as 
again gathered round him an efficient body of soloists— | | much as did the audience. And how enjoyable this trans- 
Mesdames Anna W illiams, Palliser, Hilda Foster, Muriel | parent music is, amid our gathering experience of dark 
Foster, and Giulia Ravogli; Messrs. Lloyd, Hirwen Jones, | sayings, vague meanings, and unsolvable riddles! Here 
Daniel Price, and Watkin Mills. I cannot pass some of | was a composer who could say anything, and he spake 
these with mere mention. Miss Anna Williams, who is; simply, to the point, and with all the fascination of a 
retiring from public life, appeared at these festivals for the |man who tries to please and not to puzzle. The solos 
last time, to the great regret of a community which has | were entrusted to Miss Anna Williams, Mr. Hirwen 
pleasant recollections of her services and great esteem for her | |Jones, and Mr. Daniel Price, each of whom did very 


personally. But the best of friends must part, and even | 
parting is better than superfluous lingering on the stage. 
The Misses Foster are young Northumbrian ladies, who 
have on their side many engaging qualities, but the time is 
too soon for conclusion as to the prospects before them. 
Miss Ravogli made her first appearance in English sacred 
music, and the event was fraught with important results, 
seeing that success would almost certainly establish her in 
our concert-rooms as a contralto of the highest rank. The! 
necessary ‘hit’? was made and the consequences just | 
indicated can hardly fail to ensue. There was no difficulty | 
in obtaining a splendidly efficient chorus from Chester, , 
Yorkshire, and Lancashire; while Manchester, Liverpool, 
London, and other centres were drawn upon for an 
excellent orchestra, with Mr. Willy Hess, of Cologne, as 
principal first violin. 
‘furnished unto all good works, 
were done. 

It is a Chester rule to hold a special service on the 
Sunday evening in Festival week. This was duly observed 


” 


and many good works 


The festival executive was thus | 


jwell, Miss Williams so discharging her task as to 
| make the idea of her retirement somewhat difficult to 





understand. Her rendering of ‘‘ With verdure clad” had 
all the old merits and was as acceptable as ever. Mr. 
Hirwen Jones found the air ‘‘ Now vanish” too low for 





him; otherwise he was happy in his work, while Mr. 
Daniel Price deeply impressed the audience by a show of 
; qualities with which he could hardly have been credited 
| beforehand. He surprised myself, for one, by the excel- 

‘lence of his “ Rolling in foaming billows.” This artist 
should oftener be heard in oratorio on important 
occasions. The choruses were brightly sung, with “ The 
| heavens are telling ’ as a splendid climax. 

| Graver themes were entered upon with Tschaikowsky’s 

inevitable ‘‘ Symphonie Pathétique” and Gounod’s “‘ Messe 
Solennelle.”” The orchestra had its opportunity in the first- 
named and made good use thereof. That the work was 
thoroughly well play ed, after a short rehearsal, by instru- 
mentalists gathered from various quarters, showed how 
familiar it has become since its production in this country 














XUM 


, al 
ray 
oc 
@- 





XUM 


THE MUSICAL TIMES.—Auveust 1, 1897. 


53? 





not long since. I am not going to discuss its qualities, 
but rather to suggest the symphony as an open book 
which should be studied by every aspiring composer; not 
to copy its letter or imitate its devices, but to discover, if 
possible, the fundamental qualities which in Tschaikowsky 
made the work possible. Let Dr. Bridge and his orchestra 
take credit to themselves for the success of the perform- 
ance. They are clearly entitled so to do. The Mass, of 
course, gained much by being heard in a Cathedral, where 
only it seems at home, and the effect of the solemnly 
sensuous strains was very great. Its solos were sung by 
the artists already named as engaged upon the ‘“ Creation,” 
and, with their assistance, the morning’s doings came to a 
happy end. 

The second performance introduced a novelty in Adolf 
Jensen’s descriptive scene for orchestra, “ The Walk to 
Emmaus,” not before heard in England, it issaid. Jensen’s 
best friend would hardly claim for him the distinction of 
having been a great or even a powerful composer. Within 
a limited sphere, and with restricted means, he succeeded 
fairly well, but, working with orchestra, he, apparently, 
could do little more than imitate Wagner. At any rate, 
we find little more in ‘‘The Walk to Emmaus.” The 
main question suggested by this work is one of the fitness 
of music to describe a sequence of events without the aid 
of a key to the application of the themes. Apart from a 
key, Jensen’s work is vague in the extreme—a chapter of 
the Bible told in an indefinite language which allows the 
meaning of the verses to escape us. As a description, 
therefore, it is useless and perplexing. I may be told to 
regard the music as “pure’’ and not as applied. Cer- 
tainly that is possible, but in this case unsatisfactory, 
because the piece has no musical form. It seems to me 
that if a composer commits himself to a long description 
of occurrences, he should either provide us with a guide to 
his arbitrary meaning or put his music into some form 
which will enable it to stand alone. Jensen did neither, 
and the audience listened to a number of vague sounds, 
sometimes pleasant enough in themselves, and at other 
times somewhat suggestive of a special meaning, if we 
could only tell what. Works so constructed are at a 
serious disadvantage, but composers go on making them 
in the vain hope of overcoming an obstacle which, in the 
nature of things, is unsurmountable. Dr. Bridge gave 
the piece a most careful rendering, and if it failed, as 
I fear it did, the fault lay with the composer, not his 
interpreters. 

“ Judas Maccabzeus” followed, with Miss Palliser, Miss 
Ravogli, Miss Hilda Foster, Mr. Lloyd, and Mr. Mills 
as representatives of the characters in that warlike oratorio. 
Handel, as usual, had a throng of votaries. His name 
remains one to conjure with, especially in connection with 
this particular work, which is full of songs and choruses 
permanently inscribed upon the public memory. ‘ From 


mighty kings,” ‘‘ Father of Heaven,” ‘‘O lovely peace,” | 


“Sound an alarm,” “ Arm, arm, ye brave,” &c., what a 
roll-call they make, and how old Handelians stir to the 
sound of them like a war-horse at the blast of a trumpet! 
The performance was one which could only have come 
from executants moved to enthusiasm by the subject and 
its triumphant musical expression. Most notable of the 
successes was that of Miss Giulia Ravogli. Of course 
there never was a question concerning this accom- 
plished artist's ability to give the music with effect. 
Everything turned on her pronunciation of the English 
text—a matter as to which our public have rightly 
learned to be exacting. To say that Miss Ravogli 
sings English like a native would not be true, but her 
pronunciation is sufficiently good for all practical purposes, 
and will become better as she gains experience and con- 
fidence. For the rest, her beautiful, sympathetic voice and 
artistic acquirements easily answered, making her début a 
success which, in effect, adds a first-rate contralto to our 
list of singers in English. Miss Palliser again outran 
anticipation. She is developing into an excellent oratorio 
artist, of which fact let festival managers and concert- 
givers take note. The repute of Mr. Lloyd and Mr. Mills 
sufficiently speaks on their behalf. Each vied with the 
other in calls upon patriotism, and if one was irresistible in 
sounding an alarm, the other as loudly trumpeted the fact 
that a noble cause demanded the zeal of Israel. Chorus 


and orchestra swung through the work with a will, so that 
again the festival scored a success all round. Well done, 
Dr. Bridge! 

A beautiful morning on Thursday kept up the spirit of 
the occasion, and once more a goodly gathering occupied 
nave and aisles, alert to hear two such popular works as 
Dvorak’s ‘‘ Stabat Mater’? and Mendelssohn’s ‘‘ Hymn of 
Praise.” Concerning the last-named (second performance 
this week!) nothing need be said, save that Mr. Lloyd 
replaced Mr. Hirwen Jones, and made his accustomed 
effect in the great scena. The beautiful “‘ Stabat”? hada 
rendering worthy of its merits, andthatis saying much. It 
will be assumed that with such artists as Miss Palliser, 
Miss Ravogli,Mr. Lloyd, and Mr. Watkin Mills engaged upon 
the work, its solos had every advantage of interpretation ; 
but the general execution of this difficult music rose to a 
high standard. Scarcely a flaw, and none of a serious 
nature, marred the effect, which, by the way, proved once 
more that there is no place like a cathedral for solemn 
and moving sacred works ; the solemnity being deepened 
four-fold and the appeal to’ emotion correspondingly 
strengthened. 

In order to give the chorus a rest, and enable them to 
enjoy the hospitality of the Duke of Westminster at Eaton 
Hall, Thursday evening was occupied with a concert ol 
orchestral pieces and songs in the Music Hall. The pro- 
gramme was drawn up to please as many amateurs as 
possible, and comprised Clay’s ‘I'll sing thee songs of 
Araby ”—called here a “ vocal solo ””—Gluck’s ‘‘ Che faro ” 
(Miss Ravogli), Max Bruch’s Violin Concerto, No. 1 (Mr. 
Willy Hess), Mackenzie's overture ‘“‘ Britannia,” a Rhap- 
sody by Liszt, and several selections from Wagner. These 
doings were mainly of interest to the local public, and I 
need not dwell upon them. The attendance was great, the 
enthusiasm sustained, and the heat almost overpowering. 
Cannot this festival city build a proper hall? If unable, 
there is, of course, no more to be said; but if able, the 
sooner the work is begun the better for Chester's credit. 

There was much of interest in Friday morning’s pro- 
gramme. To begin with, it included a couple of novelties 
—Dr. Bridge’s “‘ Resurgam” and Mr. Bantock’s ‘‘ sym- 
phonic overture” entitled ‘‘Saul.” With these were 
| associated Spohr’s symphony for double orchestra, ‘‘ The 
| Earthly and the Divine in Human Life’; Schubert's 
Mass in E flat, and the Introduction and so-called ‘* Love- 
| Feast”? from Wagner’s “ Parsifal.” Taking these works 
lin order of performance, Spohr’s symphony claims prior 
| attention. Iam told—but have not verified the statement— 
| that ‘The Earthly and the Divine in Human Life” had 
lonly twice previously been given in England—once in 
| London, once at Liverpool, under the direction of Julius 
| Benedict. I have heard the late J. W. Davison speak ot 
ithe London rendering, which he received with more 
'amusement than respect. There is, however, nothing to 
|laugh at in the symphony, although in entering upon 
such a task, the composer mistook alike his powers 
}and his vocation. How can two orchestras picture to 
‘us the earthly and divine in life, save, perhaps, in the 
| grossest way? Spohr was not capable of grossness, and 
| therefore he has pictured nothing to the point; simply 
|giving us three movements in which some melodious. 
|themes are treated in an interesting way by a small 
orchestra (the Heavenly) and a large one (the Earthly). 
The Finale, perhaps, may be regarded as having most 
character, and certainly the closing section, where the 
Heavenly becomes, so to speak, all in all, strikes me as 
very beautiful and touching. The work is best heard apart 
from any questions arising out of its title, and then it 
appears quite worthy of revival. For myself, I am delighted 
to have heard music which has often been in my thoughts, 
without any attendant hope of making its acquaintance in 
the only satisfactory manner. 

Mr. Granville Bantock’s overture is styled ‘‘symphonic,”’ 
I suppose, because it is planned and treated in a large way- 
The question, however, may be regarded as immaterial, 
the point being whether it indicated an advance on the part 
of the composer and ability to succeed in a task of high 
importance. From the title, ‘‘ Saul,” it is easy to conclude 
that the general character of the work is passionate and 
jtragic. There is much to justify this deduction, but the 
overture has various episodes—one in which the organ 
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figures largely, as, it may be supposed, the representative 
of music; and another of a Spanish or Moorish character, 
the purport of which does not readily appear to an unaided 
listener. I must know much more of the overture before 
giving a decided opinion upon it, but I was impressed with 
a sense of power and command of resource such as 
bespoke respectful treatment for the essay and encouraged 
hope of a convincing success. Mr. Bantock conducted in 
person. 

I come now to the new work contributed by the 
energetic musical chief of the festival, who, amid many 
preoccupations, found time to compose a work to a poem 
by the late Rev. Gerard Moultrie. The ‘ argument” 
of the verses is indicated by their title, ‘‘ Resurgam.” It 
begins, like that of Brahms’s German ‘“ Requiem,” with 
affirming the blessedness of the dead who die in the Lord, 
‘“theirs.is true peace.” Then it contemplates the living 
who are still detained on earth, pointing out that Jesus 
also lived here His ordained time, and that His followers 
should not shrink from the struggle of life. Next follows 
a profession of faith inthe Redeemer, and a lengthened 
ascription to Him of thanksgiving and praise. Dr. 
Bridge, who dedicates the work to the memory of his 
parents, has treated the subject in most sympathetic 
fashion. The music obviously comes from the heart, 
and this explains why, amid much that is simple and 
unpretending, it holds attention and excites feeling. 
Here is a case of happy effects produced by natural 
and unpretending means—a process rarely accomplished 
unless the composer is deeply moved. The music freely 
follows the words, and on every page I recognise some 
happy thought, some definite and distinctive touch which 
has nothing to do with commonplace. The every-day 
talk of a composer, flowing glibly from his lips, is not here, 
and, if space permitted a review of the work, I should have 
no difficulty in showing that, with all its simplicity, the 
music of ‘‘ Resurgam”’ contains some of the best and 
finest qualities of the art. This report of the festival is 
already so long that I must refrain from particulars. 
Enough that Dr. Bridge’s touching and _ comforting 
effusion, in pious recognition of honoured memories, 
deserves abundant good fortune, and, if there be justice in 
fate, will have it. 

The festival closed on Friday evening with “ Elijah.” 
There remains only to congratulate all concerned upon a 
distinguished success. I have had experience of over 
eighty festivals in England, but can recall few that gave 
= uniform satisfaction than the one whose record I now 
close. 


ROYAL OPERA, COVENT GARDEN. 


THE two most memorable events of the concluding 
portion of the Grand Opera season at Covent Garden have 
been the introduction to England, on the 2nd ult., of Dr. 
Kienzl’s “ Der Evangelimann” and the original production, 
on the 14th ult., of an opera in three acts and four scenes, 
entitled ‘‘Inés Mendo,” by Fred. Regnal, the nom de 
guerre adopted by Mr. F. d’Erlanger to avoid being con- 
fused with another composer. | 

A succés d'estime was all that awaited the first of these 
novelties. The composer, Dr. Wilhelm Kienzl, is new to 
England and was all but unknown on the Continent till | 
this Op. 45 of his, first produced at Berlin three years ago | 
and, since then, at almost every German and Austrian 
theatre, brought him into notice. We are of opinion that 
Dr. Kienzl has been somewhat roughly handled by 
a portion of the London press. He modestly calls his 
work a ‘‘ Musikalisches Schauspiel"’ (musical play), not 
‘“‘opera,"’ nor ‘‘music-drama,” and whoever expected 
a work answering to either of these latter descriptions 
was bound to be disappointed. We claim no manner 
of greatness for this latest popular success of the German 
lyric stage, but we confess that in spite of some 
startling reminiscences of other composers to be found 
in the music, the simple drama (based on fact), and 
the always appropriate and frequently impressive music 


j one for every work he may compose. 


our Wagner backwards and can rave about “ Tristan” 
and the “Ring” and ‘Parsifal’’ with the youngest of 
our confréres; though Brahms can hardly be too deep, 
nor Richard Strauss, Max Schillings, Alfred Bruneau, 
or the modern Russians too daring or brilliant for our 
taste, still we are not yet sufficiently blasé to remain 
unmoved by such a very human tale as Dr. Kienzl unfolds 
to us, or not to listen with considerable pleasure to his 
music. The latter is not remarkable for its originality, yet 
it possesses the great advantage of being well-made and 
generally sounding charming in our ears! Originality is a 
precious gift, but not the one and only end a composer 
should strive to attain. Let him give us beautiful music, 
let him charm our wearied ears ‘‘ with concords of sweet 
sound,”’ and we will not expect him to have the genius 
of a Wagner, to invent a style of his own, and a new 
We will even 
gladly forgive him if he occasionally helps himself 
from the inexhaustible gold mine of Wagner’s imperish- 
able masterpieces. As the work is not likely to be heard 
again after this season, being much too unsophisticated 
in its terribly sad plot, and too little exciting in its 
music to suit a Covent Garden audience, it is hardly 
worth while to describe it in detail. Suffice it to say that 
Dr. Kienzl can be equally effective, in a somewhat limited 
way, in such simple, homely scenes as that in Act I., where 
a comic tailor with a funny name, Zitterbart (delightfully 
played by Herr Lieban), wins a game of skittles by a fluke; 
and that in Act II., where the Evangelimann (anglicé, 
itinerant preacher) teaches a group of children a hymn; or 
in the charming, though (longo intervallo) Tristanesque 
love duet and the dramatically very powerful scene 
of reconciliation between the brothers. In this last- 
named scene the music is steeped in Wagner, but there is 
no denying its effectiveness or cleverness. Superbly was 
this scene played and sung by Mr. van Dyck and Mr. 





Bispham, and it impressed us very powerfully; so much 
so, indeed, that during its progress we hardly thought of 
analysing our own impressions of the music fer se. Here 
we had a genuine instance of the music being subordinate 
to the play and yet helping it, as only music can, towards 
creating its greatest possible emotional effect. This scene 
bids us hope that Dr. Kienzl may yet produce a fine 
music-drama. Miss Marie Engle, Madame Schumann- 
Heink, and Mr. Lempriére Pringle were excellent in 
smaller réles, and a capital performance was ably con- 
ducted by M. Flon. 

The librettists of ‘Inés Mendo” are MM. Pierre 
Decourcelle and A. Liorat, who for their story have gone 
to Prosper Mérimée, and taken the tale of the hangman’s 
daughter. As treated by them the incidents make some 
demands on the credulity of the audience, but they are 
in themselves rational outcomes of their premises and 
are cleverly contrived for effective musical illustration and 
dramatic contrast. The work opens gaily in the market 
place of Monclar, Galicia—time, the spring of 1640. The 
village folk are concluding their bargaining by singing 
drinking songs, and the Notary is entertaining the local 
priest and some friends under the verandah of the inn. 
The music is bright and sparkling, and the spirit of gaiety 
is intensified by the dainty embroideries by the orchestra 
of the vocal themes. Jnés is the village belle, and in a 


| merry trio she is joked by her companions concerning the 


destination of a sword knot she is working. The personage 
for whom it is intended is Salvador, the son of the Duke 
of Mendoza. The latter, however, does not object, as 
might have been expected, to the union, and when the 
lovers meet they sing the conventional duet of mutual 
bliss, upon which the curtain descends, the most memorable 
music being a pretty ballad, ‘‘ C’est le printemps,”’ sung by 
Inés on her first entrance. The scene of the next act is the 
garden of Mendo’shouse. Noexecution has taken place in 
Monclar for two generations, and no one (save the Notary) 
seems to know that Mendo is, by hereditary law, the public 
executioner. When, however, the Duke asks him to let 
Salvador marry Inés, Mendo decides to tell his daughter 
that night his unfortunate position. Before he does soa 
tragic event happens. As evening closes the No/sary’s 


nephew, Carlos, who has been smitten with the charms of 
Inés, sings a pretty serenade under her window. Salvador, 





interested and even touched us. For though we know 
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apparently on like business intent, objects. 
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the place of guitars, and Carlos is killed. Villagers are 
heard singing a merry chorus as they return from a festive 
gathering, and to avoid them Salvador induces Inés to let 
him into her father’s house. The finest music is heard in 
the subsequent scene. Mendo tells his daughter his real 
vocation, and Inés agrees with him that she ought not to 
disgrace Salvador’s name; but Salvador, who had been 
hidden behind some curtains, refuses to agree to her 
sacrifice. The lovers, however, are interrupted by the 
arrival of the local police and apparently the entire 
populace of Monclar, and the curtain falls on the arrest of 
Salvador. The musical interest in the last act diminishes, 
one reason being the rapidity with which important events 
follow each other. Salvador is condemned to be beheaded, 
but is permitted to marry Inés in a side chapel conveniently 
adjoining his cell. The lovers are allowed a last duet, but 
the composer has failed to make this impressive. Finally 
Mendo is called upon to fulfil his duties, but prefers to stab 
himself, the wound being mortal or otherwise according to 
the decision of the management—the composer having 
provided an alternative conclusion—after which the Duke 
arrives with a free pardon for Salvador. Viewed in its 
entirety the music is deficient in originality. Its conception 
and character reflect the style of Gounod and Bizet, but 
it is always well written, pleasing, and refined, and in the 
second portion of the second act attains considerable 
expressive power. The orchestration is extremely vivacious 
in the lighter scenes, but lacks sonority and richness in the 
tragic portions. There is a well developed overture, in 
which the “fatality theme,’’ subsequently associated with 
Mendo’s anguish of mind at his hideous office, and other 
subjects, are deftly interwoven ; but no complex contrapuntal 
devices are attempted, and the music is always easy to 
follow, a fact which contributed in considerable measure to 
the favourable reception which the opera received. The 
title vdle was sustained in a sympathetic manner by 
Madame Saville, and M. Alvarez was, as usual, an 
impassioned lover. As ¥uan Mendo, M. Renaud was 
earnest and refined, and Messrs. Bonnard, Jacques Bars, 
Gilibert, and Journet also gave efficient personations of 
their respective parts. M. Flon conducted. 

The other performances are chiefly concerned with the 
re-appearances of well-known artists in familiar parts. 
Madame Melba has appeared several times and shown 
advance as an actress; but the management has had to 
depend, for the most part, on Madame Eames. With this 
artist’s help and the assistance of the brothers De Reszke, 
M. Plancon, and Mr. David Bispham, a very fine perform- 
ance was given on June 30 of ‘‘ Die Meistersinger.” This 
rendering was memorable for being begun at seven o’clock, 
with the result that the famous ‘‘ Prize Song’ was heard 
before eleven, probably for the first time at Covent Garden. 

Some antiquarian interest was attached to the perform- 
ances of Mozart’s ‘* Nozze di Figaro” and ‘“‘ Don Juan” by 
the use of a harpsichord, played by Mr. Dolmetsch in the 
recitativo secco ; but taking into consideration the volume of 
tone of the modern orchestra as compared with that of 
Mozart’s day, it would be more consistent to employ a 
pianoforte in such passages. At the rendering of the 
former work, on the oth ult., the part of Susanna was 
successfully sustained by Madame Clementine de Vere, 
a well-trained vocalist possessing an agreeable voice and 
attractive presence. The title rvdle of Don Yuan was 
intelligently embodied, on the 13th ult., by M. Renaud, 
and an excellent personation of Leporello was presented 
by M. Fugére. It is to be regretted, however, that in the 
renderings of both these operas return was made to 
traditional absurdities which would be more honoured in 
the breach than in the observance. 

Reviewing the season, the new management may be 
congratulated on having fairly overcome many difficulties, 
not the least of which has been the non-appearance of 
Mesdames Calvé and Nordica, and the apparent limitation 
to a small number of works. Commendable endeavour 
has been shown on several occasions to improve the scenic 
effects and to galvanize the choristers into actions sugges- 
tive of human beings in moments of excitement, and 
although in ‘* Die Meistersinger”’ they stood placidly in a 
tow during what should have been the street fight, on 
other occasions, as in the ball-room scene in ‘Don 
Juan,” they showed timely vivacity. 





PHILHARMONIC SOCIETY. 


WE have a suggestion to make to the directors of the 
Philharmonic Society. Seeing that they have just 
announced an autumn series of concerts, at which several 
eminent Continental musicians are to conduct some of 
their own compositions, we would suggest that at each of 
these concerts an important work by a British composer 
be also performed. We are of opinion that something 
should be done to acquaint foreign musicians visiting 
England of the enormous strides which we have made in 
our art within the last decade or two, and that our own 
native composers are producing works fit to hold their own 
by the side of some of the best that reach us from the 
Continent. For this purpose it would of course be neces- 
sary to select from the very best of our foremost composers’ 
works, and secure the finest possible performances thereof. 
We were moved to make these remarks because at the 
society’s last concert, on the 1st ult., the Russian com- 
poser, Alexander Glazounow, before conducting his own 
fourth Symphony, was regaled with an overture, “ Spring 
and Youth,” by Mr. Herbert Bunning, a clever young 
artist, whose music cannot, however, as yet lay any claim 
to great distinction. It is spirited, tuneful, and well-made, 
but hardly the sort of work to give a foreigner a very high 
idea of the quality of English music. This we consider a 
great pity. Mr. Glazounow’s symphony is his Op. 48 and 
stands in the key of E flat. It is not so characteristically 
Russian as his No. 5, which Mr. Henry Wood produced some 
months ago, and we almost like it better for that reason, for 
we confess that we do not care one jot for the much vaunted 
“nationalism ” in music unless that nationalism produces 
beautiful as well as ‘‘ characteristic’? music; and a great 
deal of the Russian music lately introduced to Londoners, 
though very characteristic, appears to us almost devoid ot 
beauty Werefuse to believe that Englishmen will ever 
become greatly attached to the effusions of the Russian 
school unless the latter assimilates Western ideas—i.e., 
comes more strongly under the influence of the great 
classic masters of music. In this connection we may 
point out that what in England is considered the greatest 
achievement of the Russian school so far—viz., the 
stupendous first movement of Tschaikowsky’s “‘ Pathetic "’ 
Symphony, is also the least essentially Russian of that 
master’s pieces. It is great not because it is Russian, nor 
merely because it displays phenomenal strength, superb 
workmanship, gorgeous colour, &c., though these qualities 
go for much, but because it is heart-music in which a 
master speaks to us in accents of suffering and despair, 
hope and resignation, which go straight to the heart and 
move us to tears in spite of ourselves. This /s beautiful, 
great music, and of such the Russians have given us all too 
little. They have, in fact, revealed to us next to nothing 
of the heart of their great people. When they begin 
to do so, they will produce beautiful music which will 
appeal with equal force to all music-lovers irrespective of 
nationality, for the human heart is the same all the world 
over. At present we are too frequently reminded of 
Bismarck’s ‘‘ Scratch a Russian and find a Tartar” when 
listening to the wild effusions which some Russian com- 
posers inflict upon us. There is little depth of feeling in 
Mr. Glazounow’s symphony, and it almost seems as if we 
must not expect much from him in this respect, seeing that 
he has refrained (wisely, perhaps) from attempting a slow 
movement in this work, while that in his subsequent 
symphony (No. 5), though agreeably melodious, displays but 
a somewhat sentimental kind of passion. To compensate us 
for the absence of an Adagio in the work under notice, the 
composer precedes both his first and last movements by 
lengthy Andantes, that before the former containing the best 
theme in the work, a graceful, languorous, and charmingly 
melodious strain in E flat minor, of which much is made 
later on. The first Allegro is the most individual portion 
of the symphony, and full of fresh, attractive, and beautifully 
scored music. The Scherzo is a delightful Allegro vivace, 
one of those spontaneous, sprightly pieces which captivate 
an audience completely on a first hearing, and for all their 
apparent simplicity and rhythmic tunefulness ‘‘ occur” only 
to exceptionally gifted composers. The Finale is the most 
important part of the symphony. Here M. Glazounow gives 
us a really astonishing display of strength and science. No 
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doubt he plumes himself on his polyphony, and we are 
bound to admire his masterfulness ; yet our composer, like 
Keats’s owl, ‘‘for all his feathers was a-cold.” The 
music did not impress us at all, and we were not sorry when 
the long delayed final bar was at last reached. A second 
performance may cause us to alter our opinion, but at 
present we consider the Finale the least interesting part of 
the symphony. The composer conducted, and, after a 
capital performance, was warmly applauded by the 
audience. Mr. Alexander Siloti played Beethoven’s E flat 
Pianoforte Concerto with fine technique but hardly suf- 
ficient expression ; Mdlle. Camilla Landi, admirable artist 
that she is, did complete justice to the air ‘‘ Printemps 
qui commence,” from Saint-Saéns’s ‘‘ Samson et Delila,” 
and two airs by Handel; and a pompous and pointed per- 
formance of the “ Meistersinger”’ overture, conducted by 
Sir Alexander Mackenzie, completed the programme. 





THE LEEDS FESTIVAL CHOIR IN LONDON. 


One of the very best and most enjoyable concerts of the 
season was that given at the Queen’s Hall, on the 8th ult., 
in honour of the foreign delegates to the International 
Congress of Naval Architects and Marine Engineers. We 
do not know who conceived the idea of giving this concert, 
but we take it that his or their object was threefold—viz., 
to give our guests a taste of the quality of modern British 
music; to show them what the “ unmusical English” can 
do in the way of choral singing ; and to demonstrate to 
them that the teaching imparted by our foremost music 
schools is productive of most excellent results, especially in 
regard to our splendid orchestral players, For this purpose 
the programme included compositions by Sir Alexander 
Mackenzie, Dr. C. Hubert H. Parry, Sir Arthur Sullivan, 
and Professor C. Villiers Stanford; a contingent of 225 
members of the Leeds Festival Choir of 1895 was 
organised by Mr. Frederick R. Spark, J.P., Hon. Secretary 
to the Leeds Festival Committee, and specially brought to 
the metropolis; and the first-rate orchestra of 113 per- 
formers consisted, with the exception of nineteen, of 
present or former pupils of the Royal College of Music. 
To our guests, and to Londoners too, the chief attraction lay 
no doubt in the choir, than which a finer body of voices has 
never been heard in London. There were contingents from 
Leeds (seventy-seven), Bradford (thirty-nine), Huddersfield 
(thirty-seven), Halifax (forty-two), Dewsbury (nineteen), 
and Batley (eleven), and they formed a perfectly balanced, 
compact body of singers who thrilled us with their superb 
tone, sonorous and penetrating, yet mellow and charmful ; 
by their splendid, fearless attack and well-sustained, 
swinging movement, suggestive ofa plentiful, well-managed 
supply of breath and a good sense of rhythm. For breadth, 
sonority, gorgeous colour, nobility of style, and perfection 
of ensemble we can only compare the effect of their magni- 
ficent singing in Dr. Hubert Parry’s ode ‘‘ Blest Pair of 
Sirens ’—still his greatest achievement, and, in our 
opinion, without a compeer in British music—to that pro- 
duced by the playing of, say, Wagner’s ‘‘ Meistersinger ” 
overture or ‘‘Kaisermarsch” by Dr. Hans Richter's 
orchestra. This supreme effort of the Yorkshire singers, 
right worthily assisted by the fine College orchestra, dwells 
in the memory as a great event: a perfect and unsurpass- 
able performance of a noble masterpiece. We have heard 
nothing so splendid, so inspiriting and elevating since we 
sat under the spell of that magnificent Finale to Act III. of 
“Die Meistersinger” at Bayreuth some years ago. It was 
almost a pity that Dr. Parry’s work was placed second in 
the programme, for all that came after it suffered by 
comparison. The concert opened with Sir Alexander C. 
Mackenzie’s delightful ‘ Britannia” overture, which was 
hardly played with sufficient spirit and rhythmic accuracy. 
Sir Arthur Sullivan was represented by the Prologue to his 
‘‘Golden Legend,” in which, strange to say, the tenors and 
basses all but missed an entry (and a very simple one too!), 
no doubt through misinterpreting the conductor’s beat. 
The part of Lucifer was finely declaimed by Mr. Andrew 
Black, who was, however, heard to even greater advantage 
in Professor Stanford’s vigorous and exhilarating settings 
for bass solo, male chorus, and orchestra of three “ cavalier 


tunes’ by Robert Browning, the third of which, ‘‘ Marching 
along,”’ had to be repeated. Out of compliment, we suppose, 
to the foreign delegates in whose honour the concert was 
given, the programme included four compositions, repre- 
senting Italy, Germany (with Austria), Russia, and France 
respectively. The last-named supplied nothing more sub- 
stantial than the pretty Waltz from Gounod’s ‘‘ Romeo and 
Juliet,’ while Russia had the largest share of the honours 
with Tschaikowsky’s ‘‘ Francesca da Rimini’’ Fantasia for 
orchestra, which we believe the lamented composer con- 
sidered one of his best works, but which we hold to be as 
ugly a nightmare as was ever committed to paper and called 
music. Italy contributed the long and impressive Scena 
for Desdemona from Act IV. of Verdi’s ‘“ Otello,” including 
the ‘‘ Willow Song” and ‘“‘ Ave Maria,”’ while Germany was 
represented by Brahms’s jovial Academic Festival Overture, 
the performance of which possessed additional interest 
through the ‘ Gaudeamus igitur” at the end, played by 
the wind instruments, being also sung by the chorus in fout- 
part harmony to the following verse from the old German 
students’ song, merely altering ‘qui’ to ‘“‘qua’’ in the 
second line, to suit ‘this happy isle’’:— 
|: Vivat et Respublica, 

Et que illam regit, :|| 

Vivat nostra civitas, 

Mecenatum caritas, 

||: Qua nos hic protegit. :|| 

The idea is very felicitous and the effect was distinctly 
good, though the jubilantly rushing demisemiquaver scale 
passages for the fiddles were somewhat overwhelmed by 
those stentorian Yorkshire voices. Lest purists should 
object to this fresh case of ‘‘ tampering with the classics,” 
we may state that, according to a note in the programme, 
these choral parts were first sung with the sanction of the 
composer, at Cambridge, in 1892. The programme was 
completed by the choruses ‘‘ The people shall hear” 
and ‘* Sing ye to the Lord” (solo, Madame Albani) from 
Handel’s ‘‘ Israel in Egypt,” in which all the fine qualities 
of the Yorkshire singers shone resplendent. It but 
remains for us to add that the orchestra distinguished 
itself greatly, especially in the very difficult Fantasia by 
Tschaikowsky, which was splendidly played; that Madame 
Albani created much enthusiasm by her singing of the 
above-named selections from Gounod and Verdi; and that 
Professor Stanford conducted throughout with loving care 
and conspicuous ability. His effective arrangement or 
the National Anthem (solo, Madame Albani) closed a 
memorable concert. The original version of the words 
was sung, although the specially invited audience included 
so many foreigners. No doubt in this year of Jubilee, and 
at the end of such a concert, even they were quite ready 
to join in the cry of ‘‘ God save the Queen.” 





THE HANDEL SOCIETY. 


THE concert at the Queen’s Hall on Tuesday, June 29, 
was one of the most successful ever given by this asso- 
ciation, which for the present prefers to give invitation 
concerts and not to appeal to the general public. 
There was nothing composed by Handel in the first 
part of the programme, which commenced with 
Schumann’s rarely-heard ‘*New Year’s Song.” This 
effective choral composition was an outcome of the 
master’s career in Dresden when he was conductor of two 
societies, one for men only and the other for mixed 
voices. The ‘‘New Year's Song” is partly sacred and 
partly secular; it ends with a version of the Lutheran 
choral ‘*Now thank we all our God.” Next came 
Schubert’s ‘‘Song of Miriam,” written in 1828, the last 
year of the composer’s life, when he worked as if he had 
a premonition that the night was coming when no man 
can work. The soprano solo part was nicely sung by 
Miss Helen Jaxon. Mr. Edward German’s picturesque 
overture to “Richard III.” followed, and the first section 
of the programme concluded with Professor Villiers 


Stanford's clever choral ballad “ Phaudrig Crohoore,’’ con- 
ducted by the composer and very well rendered. The 
second part was devoted to the master after whom 
the society is named, and commenced with the Organ 
Concerto (No. 2, in A, from the third set), published by 





Walsh after Handel’s death. Mr. E. G. Croager was 
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an efficient soloist and added a capital cadenza from his 
own pen. The concert ended with the familiar Corona- 
tion anthem “ The King shall rejoice,’ and the conductor, 
Mr. G. S. Liddle, may be congratulated on his successful 
efforts. 


VARIOUS RECITALS. 


One of the first pianoforte recitals claiming mention this 
month is that of Miss Annie Burghes, which took place 
at the Salle Erard on Saturday afternoon, June 26. The 
young lady continues to improve in manipulative dexterity 
and artistic feeling, and it says much for her talent that 
she was at her best in pieces by Chopin, including the 
famous Polonaise in A flat (Op. 47) and the Study in G flat 
from the second book. 

A pianoforte recital was given at the Queen’s (Small) 
Hall by Miss Edie Barnett, a pupil of Miss Fanny Davies, 
on Friday afternoon, the 2nd ult. The juvenile executant 
is stated to be only twelve years of age, and therefore her 
efforts are scarcely amenable to criticism. It may be said, 
however, that she has dawning ability of no mean order, 
and that in the first movement of Bach's Clavier Concerto 
in D minor and Mendelssohn’s Capriccio Brillant in B 
minor (Op. 22) Miss Barnett had the aid of Miss Davies, 
who played on a second pianoforte an arrangement of the 
orchestral accompaniments. The solos included some 
pieces by Schumann, Sterndale Bennett, and Stephen 
Heller. 

Miss Gertrude Palmer, who gave a pianoforte recital in 
the Queen’s (Small) Hall on Saturday afternoon, the 
3rd ult., comes from Sydney, New South Wales. “Advance, 
Australia,’ seems to be the motto of many young and 
aspiring musicians hailing from the Antipodes, and there is 
no reason whatever why Miss Gertrude Palmer should 
not eventually take a leading place in her profession, as 
she has unquestionable ability. Her programme included 
a number of minor pieces by Schiitt, Chopin, Heller, Liszt, 
and Brahms, besides Beethoven’s Sonata in D (Op. to, 
No. 3) and Chopin’s Rondo in C for two pianofortes (Op. 
73), in which she was assisted by Mr. Algernon Ashton. 

Miss Edith A. Greenhill was responsible for a pianoforte 
recital at the Salle Erard on Tuesday evening, the 6th ult. | 
A pianoforte recital in the evening is somewhat of a/ 
novelty, but Miss Greenhill secured a large and fashionable 
audience. Commencing with preludes by Bach, Handel, 
and Mendelssohn, she passed to Brahms’s fine Variations 
ona theme by Schumann (Op. g), to which she did much 
justice. Beethoven’s Sonata in D minor (Op. 31, No. 2) 
was well played, the lovely Adagio in B flat being especially 
interpreted with the taste it demands. Pieces by Field, 
Chopin, Liszt, Cramer, Steibelt, Henselt, and Rubinstein 
brought the performance to a conclusion. 





ROYAL COLLEGE OF MUSIC. 


THE 246th concert, given on June 23, was orchestral and 
commenced very appropriately with the National Anthem 
(Professor Stanford’s arrangement). A note on the pro- | 
gramme invited the audience to join in the iast verse. | 
Needless to say the audience was much too shy, or| 
‘respectable,’ or blasé, or unmusical—we cannot divine | 
which—to do anything so calculated to let its every | 
individual member make an exhibition of him or herself. 
We noticed the same lack of patriotic sentiment, as it 
should show itselfon such occasions, at the Jubilee and final 
concerts of the Philharmonic Society, when Sir Alexander 
C. Mackenzie turned to the audience, and, with unmis- 
takable signs, urged them to join in the National Anthem. 
A few people near us, like Ralph Rackstraw in “H.M.S. 
Pinafore,” ‘‘hummed a little,” and the writer and his friend 
were stared at for chiming in lustily, but beyond these 
weak efforts the experiments were ghastly failures. Why 
this reluctance to sing on such conspicuous occasions ? 
What would not a Yorkshire or a German audience do 
under similar circumstances? Are we, after all, still 
unmusical, or getting too musical? Which is it? To 
return to our College concert: After the very heavy fare of 
the previous orchestral concert, when only works by 








Brahms were played, it was no doubt thought advisable to 


have a thorough change. Hence we had the funniest ot 
dear ‘“‘ Papa”? Haydn’s symphonies—viz., the mock heroic 
‘¢ Military’”"—Cherubini’s ever fresh ‘“ Anacreon” and 
Auber’s jolly ‘Le Cheval de Bronze” overtures. That 
the young players enjoyed them, their smiling faces seemed 
to prove, yet we fancy their smiles had something of 
superiority about them. At any rate, we have heard the 
orchestra play much better on occasions when much more 
difficult and deeper works were before them. Ivor Foster's 
resonant baritone voice did full justice to the dramatically 
declaimed air, ‘‘Woo thou thy snowflake,” from Sir 
Arthur Sullivan’s ‘“‘Ivanhoe” (surely a strangely unfit 
song to sing before a roomful of young people!), 
while Katherine Kips essayed with some success the 
hackneyed though beautiful ‘* Mon cceur s’ouvre 4 ta voix,” 
from Saint-Saéns’s “Samson et Dalila.’ An important 
novelty was Tschaikowsky’s third Pianoforte Concerto in 
E flat (Op. 75), a work which, in its one movement, 
seemed to us to inflict as much “harsh din” and wanton 
ugliness upon a long-suffering audience as the much 
maligned Liszt never dreamt of in his philosophy! We 
should like to recommend this so-called concerto by the 
terribly unequal composer of the magnificent ‘‘ Pathetic ” 
symphony and the exquisitely refined ‘‘ Nutcracker” 
ballet music to those superior persons who still call Liszt’s 
concertos ‘‘ugly.” Why, they are things of beauty and a 
joy for ever by the side of this effusion of Tschaikowsky’s. 
We were particularly disenchanted by the ineffective, 
uncouth scoring, which displayed all Tschaikowsky’s 
weaknesses and mannerisms and scarcely any of his great 
gifts in this branch of his art. Maud Gay played the 
strange work very well though, with excellent technique 
and considerable aplomb. 

At the following concert, on June 30, a new Quintet for 
pianoforte, flute, clarinet, horn, and bassoon, by a scholar, 
William Hurlstone, was produced by the composer, Eli 
Hudson, Frederick Moss, Herbert Thornton, and Edwin 
Cox, and proved an effective little work. The thematic 
material is fresh and attractive, its treatment concise, 
spirited, and interesting, while the “‘ tone colour ”’ produced 
by the beautiful combination of instruments is always 
chaste, though rich, and sufficiently varied throughout the 
course of the three movements not to weary the ear by 
monotony. The clever work deserves to be performed in 
public, and we herewith recommend it to those gentlemen 
to whom we look for wind instrument chamber concerts. 
Otie Chew gave a dashing, temperamentful (to anglicise 
an expressive German adjective) performance of Wieni- 
awski’s Polonaise Brillante for violin (Op. 21, No. 2), and 
William Read, C. B. Squire, Edward Behr, and R. Purcell 
Jones did ample justice to Borodine’s second String Quartet 
in D, a work which cannot lay the least claim to greatness 
or even distinction, though it contains a pretty Notturno 
with an effective little canon, two in one at the octave 
and at a beat’s distance. 

Another chamber concert, on the r4th ult., proved one 
of the best we have ever attended at the College. This 
was chiefly due to the excellent, tuneful, expressive, and 


| well-rehearsed performances given by Herbert Hamilton, 


William Read, Edward Behr, and Robert Grimson of 
Brahms’s noble Pianoforte Quartet in G minor; and by 
Samuel Grimson, Ethel Rooke, Edward Behr, and R. 
Purcell Jones of Tschaikowsky’s E flat minor String 
Quartet (Op. 30), a fine work of high aim and genuine 
achievement, which stands head and shoulders above the 
same composer’s more favourite D major Quartet. Mary 
Noverre proved herself another addition to the long list of 
gifted violin pupils of the College, by her excellent playing 
of Saint-Saéns’s fine (and strangely German!) Concertstiick 
in one movement, to the great difficulties and varying 
moods of which she did full justice. Edgar Bainton’s 
teacher had set him an appalling task in Schumann’s great 
Pianoforte Sonata in G minor (Op. 22), but by his capital 
performance, displaying a good technique, considerable 
feeling, and careful thought, he proved himself not unworthy 
of the trust putin him. Wallace Kennedy, a refined, light 
lyric tenor; James McInnes, a promising sonorous bass- 
baritone; and Mabel Bond, a light soprano, requiring yet 
a good deal of further training, sang Schubert’s “ Der 
Neugierige,” Lully’s ‘* Bois épais,” and Purcell’s quaint 
Knotting Song respectively. 
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At the final concert of the term, on the 23rd ult., 
the orchestra gave excellent performances of Weber's 
“Oberon” Overture, Grieg’s second ‘“‘ Peer Gynt” Suite, 
and Glazounow’s fifth Symphony. Robert Grimson played 
Saint-Saéns’s Violoncello Concerto with good tone and 
technique, and Agnes Nicholls and Thos. Thomas sang the 
beautiful love duet from Verdi’s ‘ Otello’ (Act II.) in 
capital style. We have now heard M. Glazounow’s 
Symphony twice and we do not hesitate to protest against 
a work with such an ugly movement as the Finale 
being taught at one of our chief music schools. We 
confess to having twice suffered agonies in listening to 
this outrageous cacophony, and we are not thin-skinned. 
The champions of “nationalism” will tell us that this 
is the best movement in the work, because it is the 
most Russian and ‘so characteristic’; they may 
even assure us that we do not require beauty in music. 
We shall continue to hold exactly opposite views. If 
they find beauty here, it must be of the kind which some 
people see in the abnormally developed biceps of the 
professional strong man. If we are wrong, if this is the 
coming art and our protests avail no more than did those 
of previous generations against the new arts of their times, 
we shall be happy to take off our hat to M. Glazounow 
with a Morituri te salutant, and stoically retire to await 
what we shall consider the doom of the beautiful in music, 
even as Wotan, the god, awaited the ‘‘ Gétterdammerung.” 

The fourteenth annual general meeting was held on 
the 17th ult., at Marlborough House. The Prince of 
Wales (President) occupied the chair. 

Mr. Charles Morley, M.P. (Hon. Secretary), read the 
annual report of the Council to the Corporation, which 
showed the number of pupils (scholars and paying 
students) on the registers at the close of the last term 
to be 347. The Report mentions, among other details, 
the successful opening of a junior department for young 
pupils at reduced fees; also the introduction of a reduced 
fee for pupils who have studied at the College for a period 
of three years, and who were desirous of remaining for 
the special cultivation of their principal study; the 
adoption of the low pitch, the founding of various prizes 
and exhibitions, and various valuable appointments 
obtained by pupils during the past year. 

The Prince of Wales, in moving ‘‘ That the report of the 
Council be received and adopted,” said: ‘‘I think it must be 
patent to everybody that the College is in a most satisfactory 
condition. We are very much indebted to Dr. Parry, the 
director, for the great energy he has shown ever since he 
has been in office, and I hope that he will continue in office 
for a long time to come, so that the College may occupy 
the position that such an important institution should hold. 
In conclusion, I cannot omit reference to a painful subject, 
the loss we have sustained by the death of Lord Charles 
Bruce. A more charming and amiable man I have never 
met, and I do not think anybody could have taken a deeper 
interest in the College, or have been more anxious for its 
welfare. It is a matter of sincere regret that he has been 
taken from us.” 

The Prince of Wales afterwards presented the Hopkinson 
Gold Medal for pianoforte playing to Miss Beatrice 
Cerasoli, andthe Challen and Son Gold Medal for piano- 
forte playing to Mr. William Morgan. 

A competition for the Joseph Maas Memorial Prize took 
place on the 7th ult., the winner being Mr. Thos. Thomas, 
Cefnmawr, North Wales; commended, Mr. Kennedy 
(Australian scholar). 





ROYAL ACADEMY OF MUSIC. 


THE concluding students’ concert of the summer term 
of the Royal Academy of Music took place on the 21st ult., 
at St. James’s Hall, and gave abundant proof of good 
teaching. The programme was opened with two movements 
from Brahms’s Pianoforte Quartet in G minor (Op. 25), 
which were meritoriously interpreted by Miss Marion 
White, Mr. Aldo Antonietti, Mr. Vernon Addison, and 
Miss May Mukle. The last-named executant subsequently 
played two violoncello solos with much acceptance, and Mr. 
Bernard C. Flanders and Mr. Claude F. Pollard gave a 
brilliant rendering of Moscheles’s duet for two pianofortes, 
‘““Hommage a Handel.” The most memorable feature of 











the concert was an admirable reading, by Miss Gertrude 
Drinkwater, Miss Gertrude Booth, Mr. R. Whitworth 
Mitton, and Mr. Ford Waltham, of Madame Liza 
Lehmann’s song-cycle, “In a Persian Garden,” the singing 
of the soprano and bass vocalists showing most promising 
abilities. Two MS. songs, well sung by Mr. Mitton, and 
severally entitled ‘‘ My lady’s face is fair’? and ‘ To the 
cold, dark night,” by Mr. Percy Hilder Miles, proved 
clever and sympathetic settings of some depressing lines, 
and the composer may be encouraged to persevere. Miss 
Isabel Jay sang with much feeling a carefully-written MS. 
lyric by Mr. Aldo Antonietti, and Miss Margaret Drysdale 
evinced dramatic perception in her delivery of Rebecca's 
prayer from Sullivan’s ‘‘ Ivanhoe.” 

The following afternoon, in the same hall, the Princess 
of Wales, accompanied by the Prince of Wales, distributed 
the awards to the successful candidates of the Institution. 
Sir Alexander Mackenzie, in making his usual remarks, 
referred to the prosperous condition of the Academy, and 
said that with regard to the events of the past year the 
Institution found itself, save for the presence that afternoon 
of their Royal Highnesses, in the happy position believed 
to be enjoyed by the nation that had no history. They 
were, however, about to lose the services of a valued sister 
professor, Madame Sherrington, who had chosen to seek 
that repose which she richly deserved after a long and 
brilliant career. Two new scholarships, named after their 
donors, Dove and Mence Smith, for violin and singing 
respectively, were to be presented for the first time on that 
occasion. Among the recently added prizes were the 
Betjemann gold medal, in memory of a lost son, for 
operatic singing; the Sauret prize, a gift of their dis- 
tinguished professor of the violin; two annual prizes for 
elocution, from an ex-pupil (Miss Charlotte Walters) ; and 
two gold medals for the best performances in the highest 
section of the pianoforte classes at the annual examination, 
the gift of Mr. Walter Macfarren, in commemoration of his 
professional jubilee. He was pleased also to say that Mr. 
Threlfall’s gift last year of £100 to the Students’ Aid 
Fund had induced others to contribute to the extent of 
£415. After the Princess had distributed the awards, 
and Lord Herschell had proposed a vote of thanks to 
the Prince and Princess, which was seconded by Mr. 
Thomas Threlfall, the Prince of Wales, in returning 
thanks, expressed his and the Princess’s satisfaction at 
the gratifying account they had heard of the progress of 
the Academy, and said that after the admirable, though 
short, vocal and instrumental concert they had listened 
to, it must have been recognised how very efficient the 
pupils were, how carefully they were taught, and what 
pains they took in acquiring an art which was becoming 
more and more appreciated by every country. He stood 
there in a somewhat peculiar position, for he had the 
honour of being the president of the Royal College of 
Music. There might be rivalry between the institutions, 
but he felt sure it was only of a friendly description, and 
that the desire and wish of both institutions were to promote 
the art of music in all its branches, and in doing so to 
merit the approbation of the country. The proceedings 
were terminated with the National Anthem, and three 
ringing cheers from the young musicians followed 
the Prince and Princess as they left the hall. Previous 
to the distribution M. Sauret conducted a spirited 
rendering, by the violin ensemble class, of an arrangement 
of Paganini’s ‘‘ Moto perpetuo,” the female choir sang the 
chorus ‘“‘ The mistress we adore,’’ from Sir Alexander 
Mackenzie’s comic opera ‘‘ His Majesty,”’ and the select 
choir of mixed voices gave a finished interpretation of G. A. 
Macfarren’s part-song “The cuckoo sings in the poplar 
tree,” the choral music being directed by Mr. H. R. Eyers. 

The students of the operatic class, under the direction of 
Mr. Betjemann, gave their usual stage performance before 
the summer holidays on the 2oth ult., in the concert-room 
of the Academy. The work chosen was Mozart’s ‘* Don 
Giovanni,” omitting the last act. Decided dramatic 
talent was shown by Miss Gertrude Drinkwater, as 
Donna Anna, and Miss Lizzie Austin evinced intelligent 
appreciation of the character of Zerlina. Mr. Maengwyn 


Davies and Mr. T. Haigh Jackson sang well as Don 
Giovanni and Leporello respectively, but the most suc- 
cessful of the male exponents was Mr. Ford Waltham, who 
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appeared as Masetio and made effective use of his fine| (Thurles), Judge Meadows White, Q.C., Mr. Marcus 
bass voice. The following evening a performance was/ Stone, and Mr. Forbes Robertson. 
given of‘ The Merchant of Venice.” The choice of this! The Associated Board will give two exhibitions in 
lay was somewhat peculiar, seeing that there are only | 1898, each tenable for two years, one for pianoforte at 
three female parts in it, and that the Academy pre- the Royal Academy of Music, and one for singing at the 
sumably does not possess male students capable of Royal College of Music. Examinations will be held at the 
acting. As aconsequenceall the characters were sustained University of Adelaide in November. Mr. C. Lee Williams 
by ladies, who, it must be admitted, acquitted themselves | has been appointed examiner, and he will also conduct 
of their unusual task in a highly creditable manner. Miss examinations for the Board in other parts of Australia, in 
Annie M. Child, in particular, showed dramatic intuition |Tasmania, New Zealand, Vancouver, and probably Canada. 
as Shylock, and the personations by Miss Clare Butler of 
Bassanio and Miss Margaret Chatwin of Antonio were eae 
intelligent efforts. Portia was embodied with notable : 
elocutionary skill by Miss Ellen Bowick, and Miss TONIC SOL-FA FESTIVAL. 
Ernestine Handcock was commendably vivacious a8 yrs annual gathering is generally one of the most 
Gratiano. Such performances, however, forcibly impress interesting events of the summer season at the Crystal 
the urgent need at this Institution of an adequate concert- palace, and that on the 17th ult. proved no exception to 
room or theatre. ‘ the rule. Juvenile and adult singers each gave a lengthy 
The competition for the Robert Newman Prize took concert, and between them was a “ Great Welsh Festival.” 
place on June 26, the Prize being awarded to Eustace This description was somewhat misleading, as, although 
Turner (Bromley, Kent). The examiners highly com- the majority of the 3,000 executants came from several 
mended George D. Cunningham. quarters of the Principality, the programme entirely con- 
sisted of works by Dr. Joseph Parry, an able musician, 
but not the only Welsh composer entitled to be heard on 
THE ASSOCIATED BOARD. such an occasion. A novelty in this section was a tone- 
ins is j poem called ‘‘A Dream,” written for two choirs, organ, 
THE annual general meeting of the Associated Board of orchestra, and four brass bands, a combination not more 
the Royal Academy of Music and the Royal College of uncommon than the theme of the composition. The first 
Music was held at Marlborough House on the 17th ult., movement, ‘‘ Night and Sleep,” is for orchestra alone, and 
under the presidency of the Prince of Wales. From the here Dr. Joseph Parry (who conducted) demonstrates that 
report it appeared that in 1897 the candidates entered for he has no need to resort to exceptional means for the 
the Local Centre Examinations numbered 2,792, as against | production of impressive effects. In the second division, 
2,775 in 1896. Of these 124 took two subjects. In the «Dream—vVisions of Hell,” the chorus are employed to 


preliminary examination the failures in the senior grade | deliver “the moans of lost souls,” the result of this union 
were g, as against 18 in 1896, and in the junior 23, as " 


é : with the instrumental forces being scarcely worthy the 
compared with 52. Of the 2,864 candidates who presented trouble taken by the performers or the strain upon the 
themselves at the final examination, 1,175 passed in the | attention of the listeners. More satisfactory is the third 


senior grade and 452 in the junior, as against 1,168 and | section, ‘‘ Dream—Visions of Heaven,” in which there is 


411 in those grades respectively in 1896. Of those who /not so much appearance of effort. Chorally the per- 
passed, honours were taken by 77 senior and 38 junior | formance was weak, not nearly so good as that of Dr. 
candidates, as against 97 and 43 in 1896. The senior | Parry’s male chorus “ The Pilgrims,” or of the selection 
medal, presented by the Mayor of Leicester (Mr. J. | from his cantata“ Cambria.” The 5,000 juveniles, who at 
Herbert Marshall) in commemoration of the Diamond | ay earlier period occupied the Handel orchestra, sang Sir 
Jubilee of the Queen, was awarded to Miss Gertrude | John Stainer’s action song “A Soldier’s Life,” “The 
E. Miller, of Pevensey, who obtained the phenomenal dis- | United Kingdom” (an arrangement by Mr. A. L. Cowley 
tinction of gaining the maximum number of marks ret | Of national airs), and other pieces, sacred and secular, 
pianoforte playing; and the junior medal to Miss Margaret | with remarkable animation and precision. Mr. S. Filmer 
C. Worth, Plymouth, who obtained 147 marks out of 150 | Rook conducted. At the evening concert both the choral 
for pianoforte playing, and 125 out of 150 for violin | anq instrumental pieces were of a more advanced order, 
praying. Pareles ged igi pi A aan me and the performance was distinguished by excellent attack, 
Miss Eva Bradshaw, for singing, and Mr. Shirle North, | Sam See, enn peaaeen tng ein In fect, we have rarely 
: AS ’ ging, ‘ y ’| heard a better choir on the Crystal Palace orchestra. One 
jun., violin. The gold medal annually given by Messrs. | of the most successful pieces in the programme was “ Judge 
Holder Brothers, of Hull, was awarded to Mr. William me, O God.” Mr. L. C. Venables conducted 
Hodge, who obtained in the senior grade an honours : , pears P 
certificate in harmony, in addition to a certificate for 
a gy playing. 
n the evening the Associated Board gave its annual | ae aia’ 7 
dinner at the Hotel Métropole, Mr. T° Threlfall (the | NONCONFORMIST CHOIR UNION. 
Chairman of the Board) presiding. In proposing ‘‘Success| THE Nonconformist Choir Union held its ninth annual 
to the Associated Board,” Mr. J. W. Sidebotham, M.P.,/ festival at the Crystal Palace on June 26, under the 
said he was glad to know that what had been done was |conductorship of Mr. E. Minshall. The choir of about 
highly appreciated in England, and that soon the examina- | 4,000 voices represented nearly forty London and suburban 
tions would be extended to the Colonies. One point must | and upwards of a hundred provincial societies, Yorkshire 
never be lost sight of, and that was to maintain the high|and Lancashire sending very large contingents. As a 
character of the examination which they set for pupils. whole the singing was scarcely so commendable as usual, 
The Chairman, in response, spoke of the devotion and | there being several instances of hesitancy of attack and 
zeal of the late Lord Charles Bruce, his predecessor. The | general uncertainty. Professor Prout's setting of the 
alliance of the chartered bodies was doing a great work for | Hundredth Psalm was among the works deserving closer 
musical education, and he hoped that their union would be | attention to detail than it received. The soprano solo in 
more and more cemented in the future. Their work was | this composition, ‘‘ Be ye sure that the Lord He is God,” 
progressive in character, and there were many indications | was excellently sung by Miss Margaret Hoare. The 
in the direction of the extension of its field of usefulness, | programme also included Mr. J. H. Maunder’s telling 
especially at the Cape, in Australia, British Columbia, New | harvest anthem ‘ While the earth remaineth,” Orlando A. 
Zealand, Canada, and Gibraltar. In order to promote yet | Mansfield’s Christmas anthem ‘There shall come forth 
further the study of music, the Board had resolved to offer a star,” several secular part-songs (including Arthur 
two free exhibitions for the scholars who had passed with Berridge’s setting of E imund Spencer’s ‘ Every sweet with 
honours at the recent examinations. | sour is tempered ’’), and orchestral pieces for the Noncon- 
Other toasts were proposed and responded to by Sir A.C. | formist Union Band, conducted by Mr. T. R. Croger. 
Mackenzie, Dr. Hubert Parry, Mr. C. Morley, M.P., the! In the competition for choirs numbering from twenty-six 
Mayor of Leicester (Mr. J. H. Marshall), Canon Ryan|to forty, the best singing came from the Stacksteads 
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Wesleyan Choir, which defeated four rivals. On assembling 
upon the Handel orchestra to receive the prize awarded 
them by Dr. Turpin, they sang the test piece, Dudley 
Buck’s ‘* Hymn to Music,’? with admirable precision and 
impulse. Through lack of sufficient entries the competition 
for smaller choirs did not take place. 





INTERNATIONAL MUSIC TRADES EXHIBITION. 


Tue Exhibition at the Agricultural Hall, Islington, from 
the oth to the zoth ult., if not quite so large as its prede- 
cessor, contained several interesting features in modern 
musical manufactures. Two or three of the ancient piano- 
fortes attracted considerable attention, as also did the 
curious automatic instruments, of which there was a great 
variety. .- The series of vocal and instrumental competitions, 
extending almost throughout the period the exhibition was 
open, was ably carried through. The three prizes for 
violin playing were won by Mr. F. C. Topping, Miss E. 
Wilson, and Miss E. Hunter respectively; whilst at the 
head of the pianoforte division were Miss E. J. Medd-Hall, 
Miss E. Wilson, and Miss E. R. Johnson. In solo singing 
the following were successful: Miss M. Perrott, Miss C. 
Fuller, and Miss E, Kingsley (sopranos); Miss Florence 
Venning-Fox, Miss F. A. Hoskins, and Miss Winifred 
Marwood (contraltos); and Signor G. Maggi, Mr. T. J. 
Morgan, and Mr. L. R. Bowen (baritones). More attractive 
were the military band contests, to which two Saturdays 
were devoted. There was a goodly number of entries 
for prizes totalling nearly £350, and the judges were 
Colonel Farquhar Glennie, Captain F. H. Mahony, 
Lieutenant A. J. Stretton, Mr. C. Hall (2nd Life Guards), 
and Mr. J. Sommer (Royal Engineers). The maximum 
number of marks was 400, and the declaration of the prize 
list, on the 17th ult., showed that the contest was tolerably 
close. The first prize was gained by the rst Battalion 
York and Lancaster (bandmaster, T. W. Wood), with 380 
marks. Then came the 1st Battalion South Staffordshire 
(J. Matthews), 375 marks; 1st Battalion Lancashire 
Fusiliers (E. M. Rogers), 368 marks; 4th King’s Royal 
Rifles (C. H. Hassell), 367 marks ; 2nd Royal Berkshire 
Regiment (S. Dore), 364 marks; and 6th Dragoon Guards 
(A. E. Joiner), 360 marks. 

The choral competitions were reserved for the roth ult., 
when Dr. W. G. McNaught was the adjudicator. There 
were three divistions—namely, Sunday Schools and Bands 
of Hope, Day Schools (juniors and not over fifty voices), 
and adult choirs from twenty-five to fifty mixed voices. 
In the first-named class, with Franz Abt’s ‘“ Softly roam, 
gentle night,’ as the test piece, the Chapman Road 
Mission, Victoria Park (conductor, Mr. George Lake), was 
first, and St. Andrew’s, Fulham, Band of Hope (Miss 
G. Brown), second. Three day schools entered into 
competition, and Fleet Road, Hampstead (conductor, Mr. 
Jesse Harris), a choir that has been so frequently pro- 
minent in the annual London School Board contests, 
defeated Monteith Road, North Bow (A. E. Price) and 
Lauriston Road, South Hackney (W. E. Emerson), the 
test piece being Dr. McNaught’s arrangement of Pearsall’s 
““O, who will o’er the downs.” There were also three 
entries of adult choirs, a very small number under the 
circumstances. The trial composition was Dr. Roland 
Rogers's effective setting of ‘‘ Three fishers went sailing,” 
the winners being the Polytechnic Select Choir (conductor, 
\.r. G. R. Egerton) and the Peckham Tonic Sol-fa Choir 
(Mr. T. R. Rayment). The other choir was Tonbridge 
Wesleyan (Mr. G. J. Kimmins). Dr. McNaught gave 
some very practical advice to the choirs. The exhibition 
was brought to a close on the 2oth ult. with a concert by 
prize-winners. 


MUSICAL FESTIVAL AT CARNARVON, 


(FROM OUR OWN CORRESPONDENT.) 


THE excellent advice given on more than one occasion 
by English musicians on National Eisteddfod platforms 
is already bearing fruit. For the first time in the history 
of festivals of congregational music in the Northern half of 
the Principality, a full orchestra of about 100 performers 
was engaged to assist at a festival held by the Calvinistic 











Methodists of the Arvon division of Carnarvonshire, at the 
Pavilion, Carnarvon, on the 1st ult. The orchestra 
included a contingent from Liverpool, under the leadership 
of Mr. T. Shaw, and the members of the Bangor, 
Carnarvon, and Portmadoc orchestral bands. The 
choristers numbered over 5,000, and so great was the 
interest taken in the celebration that the Pavilion was 
overcrowded at the evening meeting. Mr. D. Jenkins 
conducted. 

The Methodist Connexion has recently published a new 
Tune-book, admirably printed by Messrs. Novello, Ewer 


and Co., from which the festival committee had chosen - 


thirty tunes and chants, together with two anthems, 
“OQ love the Lord” (Sullivan) and ‘See, my soul, 
the land of brightness’? (J. H. Roberts), and two 
choruses, ‘‘ Worthy is the Lamb” and ‘* Hallelujah to the 
Father’ (Beethoven), to be rendered at the meetings. The 
singing during both the afternoon and evening gatherings 
reached, on the whole, a high level of excellence, and this 
is the more remarkable as the choristers were unaccustomed 
to sing to orchestral accompaniment, and no previous united 
rehearsal had been held. The soprano voices were very 
fine, the tenor and bass good, but the altos were weak, 
The rendering of the various hymn-tunes was very effective. 
There was, however, a lack of that electrical religious 
fervour which often distinguishes Welsh congregational 
singing, and also of light and shade in the singing of the 
minor and lighter tunes. The great choir did not seem to 
enjoy the chant, which was due to the unsatisfactory 
printing of the words. The effect of ‘ Worthy is the 
Lamb” was, however, impressive, and in precision of 
attack, quality of tone, and heartiness the singing was 
excellent. The performance of Beethoven’s ‘ Hallelujah” 
was very praiseworthy; the few blemishes which could 
be detected by the trained ear were comparatively 
trifling. Mr. J. H. Roberts conducted his own anthem. 
During the meetings Miss Kate Morgan, of Dowlais 
(winner of the gold medal at Chicago), also sang. The 
success of this festival should encourage Welsh musicians 
to persevere in their efforts to encourage orchestral 
music, and the next step should be the organisation of a 
united festival—say, in Carnarvon Castle—where ‘ The 
Messiah ”’ could be performed by choirs gathered together 
from all parts of North Wales. 





*MORS ET VITA” IN ITALY. 


REFERENCE was made in our last number to the first 
production in Italy of Gounod’s sacred trilogy ‘‘ Mors et 
Vita,’’ at the Church of the Annunciation at Genoa. The 
performance, which was an excellent one in every respect 
and immensely appreciated by a vast audience, was 
repeated on the following Sunday, with similar results. 
We subjoin a few extracts from criticisms contained in 
leading Italian journals :— 

The Secolo says: ‘It was not an ordinary audience 
merely, but a vast multitude which assembied at the 
Church of the Annunciation yesterday. Already at 
Birmingham, where ‘ Mors et Vita’ was first produced, 
and again at Paris, in the following year, the public had 
gathered in great numbers to hear it. We question, how- 
ever, whether on these occasions that monumental work 
attracted so many-headed and enthusiastic a body of 
listeners as in the present instance.—The execution of this 
magnificent work, under the direction of the Maéstro, Del 
Signore, was highly satisfactory—nay, it may be charac- 
terised as truly excellent, seeing that the interpreters were 
for the greater part amateurs.—At the conclusion of the 
first part of the oratorio, the enthusiasm of the audience 
was such that, notwithstanding the sacred character of the 
place, some spontaneous applause would make itself heard. 
And it was indeed no easy matter to withhold such a 
tribute of admiration in presence of so fine an interpre- 
tation of the magnificent orchestral epilogue, which 
embodies, in a masterly manner, the typical melodies 
occurring in the Requiem, a truly sublime effort of the 
composer.—The ‘ Judex,’ in the second part, one of the 
finest numbers in the score, was again most impressively 
rendered, and shone forth in all its splendour. The same 
may be said of the ‘Judicium Electorum’ and the 
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‘Judicium Rejectaneorum,’ with which the second part 
concludes, and in which the baritone, Signor Rolando, 
was heard to the greatest advantage, particularly in the 
majestic phrase ‘Et congregabuntur,’ which has in it 
something Michelangelesque; the choruses also in this 
section were most admirably rendered.—At the conclusion 
of the oratorio the enthusiasm of the audience was no 
longer to be restrained and found its expression in heartiest 
applause, which re-echoed through the church, as though 
the sacred edifice itself were joining in the general appro- 
bation of the master and his praiseworthy interpreters.” 

Il Cittadino says: ‘‘This marvellous music, owing alike 
to the loftiness of its conception, the exquisite form its 
composer has given it, and the religious and artistic feeling 
pervading it, cannot fail to call forth in the hearer senti- 
ments at once religious and poetic, and be a source of the 
purest esthetic enjoyment. The first part more especially 
abounds with beauties, moving contrasts, and passionate 
accents. A grand effect is produced in the second part by 
employment of the canto fermo in association with the 
choral numbers. Most impressive in its suave accents and 
holy calm is the third part, representing the felicity of the 
Beatified.”’ 

The Caffaro says: ‘‘ Amongst the most beautiful 
numbers of the sacred trilogy must be placed the orches- 
tral movement entitled ‘ Jerusalem ccelestis.’ Again, the 
quartet ‘Et absterget Deus,’ the celestial chorus with its 
insistance on the motive of felicity, the haunting effect of 
the grand chorus ‘ Ecce tabernaculum,’ as well as the final 
fugue of the ‘ Hosanna,’ are pages which must be described 
as absolutely sublime.” 

Il Trovatore says: ‘‘The performance of ‘Mors et 
Vita’ was an enormous success and was enthusiastically 
applauded, although it took place ina church. The work 
had never before been produced in Italy.” 





CONVENTION OF THE MUSIC TEACHERS’ 
NATIONAL ASSOCIATION. 


(FRoM A SPECIAL CORRESPONDENT.) 


THE nineteenth annual convention of the Music Teachers’ 
National Association took place in New York, on June 24, 
25, 26, 27, and 28, when some fifty concerts, recitals, 
and lectures were held in the Grand Central Palace. 
Speaking generally, President H. W. Greene and his 
associates are to be congratulated on the success of the 
meeting. Since it was founded at Delaware by Theo. 
Presser, in 1876, the Music Teachers’ National Associa- 
tion has had but two meetings in New York City 
during its varied and eventful career—in 1885 and this 
year—and perhaps this fact accounts for the large 
attendance throughout the week and the unusual interest 





| reading was opened by Mr. Waite, and papers were read 
iby Mr. John Tagg, Mr. H. E. Hoit, and Mr. J. Zobansky, 
'an advocate of the Gallin-Chevé method. A “concert 
sterioptican lecture,’ delivered by Mr. Silas G. Pratt, and 
a lecture on “ Visible Music”’ drew large attendances in the 
evening, and the day’s doings concluded with a reception 
at the Murray Hill Hotel, where Miss Laura Sedgwick 
Collins discharged the duties of hostess, assisted by Miss 
Amy Fay, Miss Marguerite Hall, and others. 

Among the fixtures for the second day may be mentioned 
an interesting lecture on a ‘‘ Theory of Interpretation,” by 
Mr. W. Sherwood ; a lecture-recital on the Janko keyboard, 
by Madame Pupin; song recitals by Mrs. Blackmore, jun.; 
and a lecture on the “ Basis of a Musical Touch in Piano- 
forte Playing,” by Mr. Albert Ross Parsons, who defined 
the various touches employed by the pianist and admirably 
analysed tone and technique. 

One of the most interesting papers read during the day 
was that on the training of choirboys, by Mr. Walter 
Henry Hall, organist and choirmaster of St. James’s 
Church, New York, To illustrate his principles of tone 
production Mr. Hall had on the platform some dozen or 
fifteen of his choirboys, who sang exercises and anthems 
in such a manner as toelicit hearty applause from the large 
audience gathered to hear the latest ideas on the subject 
of tone production. Mr. Hall is an enthusiastic believer 
in that method of training which develops the “thin”’ or 
‘head ” as distinguished from the “thick” or ‘‘ chest” 
register, and made a plea for more attention to be given to 
this important branch of a choirmaster’s duties. The 
speaker also remarked upon, and deprecated, the temptation 
to a conscientious organist to give the “flesh-pots” of 
ear-tickling, sentimental novelties to the congregation 
instead of the ‘‘ manna” of true standard works, and could 
see no reason why the emotional in our nature should not 
be appealed to through the music of the Church. The 
blemishes of sensational and mechanical organ playing 
were also commented on, and the speaker concluded by 
pointing out the great opportunities and responsibilities of 
choirmasters, and exhorted them to the adoption of the 
highest and best standards, and so, through their own 
example and influence, to influence the generations to 
come. 

A ‘grand orchestral concert” was the evening attrac- 
tion, and special mention must be made of Mr. Harry Rowe 
Shelley’s new Symphony in E flat, the first of his instru- 
mental compositions of such magnitude. This is a work 
of original ideas, although the influence of his master, 
Dvorak, and Beethoven, and a little of Wagner may be 
traced. 

Saturday morning was given up to a Virgil Piano 
recital, a pianoforte recital by Mr. William H. Sherwood, 
a song recital by Mrs. Gerrit Smith, and a conference on 
‘* Musical Journalism,” under the chairmanship of Mr. 





taken in all the proceedings. Notwithstanding the strong 
Opposition of a minority at the meeting for the election of | 
officers on the last day of the convention, it was decided | 
that New York should again be the scene of the convention | 
next year. President Greene was re-elected, and it is to | 
be hoped that under his vigorous leadership some method | 
may be devised that will interest the thousands of musicians | 
in the United States who have for years ignored this | 
association to such an extent as to threaten its very 
existence. 

It was a disappointment to the large number attending 
the opening meeting that Mr. Dudley Buck, owing to 
illness, was unable to conduct his ‘‘ Marmion” overture, 
which, however, received a satisfactory rendering by the 
Permanent Metropolitan Orchestra, under the direction of 
Adolf Neuendorf. Following Mr. Buck’s overture were 
speeches by Professor Hooper, of the Brooklyn Institute, 
President Greene, and others. Miss Marguerite Hall sang 
two songs written for her by the late A. Goring Thomas, 
and the morning session ended with Mr. Hadley’s 
‘‘ Festival’? march. The afternoon was devoted to a con- 
ference on public school music and popular sight reading, 
and pianoforte recitals by Miss Florence Terrell, pupil of 
Mr. Alexander Lambert ; asong recital by Miss Effie Stewart, 
assisted by Mr. Richard Arnold, violinist ; and an excellent 
concert by the Cantata Club, of Brooklyn, under the 





Louis C. Elson. Several replies were received to the 
questions contained in the circular issued by Mr. Elson 
in anticipation of the convention, and dealt with the 
subjects mostly in a general and more or less inconclusive 
manner. In respect of the third question, as to the 
possibility of training the critic professionally, the answers 
were nearly all in the negative. That of Mr. Marc A. 
Blumenberg raised the important preliminary question as 
to how it would be possible to fix a standard of criticism 
in the United States, and no other writer in any way 
dealt with this point. Mr. Elson, in his address on the 
subject of musical journalism, among other thoughtful 
remarks pointed out that the critic should himself select 
the concerts which he reviewed, and should be able to hold 
himself free from the influence of the advertising depart- 
ment—that he should hold to his own ideal and lead the 
public. He also referred to the mutability of an absolute 
standard of criticism from one period of time to another. 
Special musical services occurred in several churches the 
following day, Sunday, These were arranged under the 
auspices of the American Guild of Organists. Among 
those who prepared special music were Mr. William C. 
Carl, Mr. Chas. H. Morse, Dr. Gerrit Smith, Mr. Everett 
E. Truette, Mr. W. H. Hall, Mr. W. R. Hedden, Mr. 
E. M. Bowman, and Mr. Leo Koffler. 
The final important concert of the convention was held 


direction of Mr. Gératd-Thiers. The discussion on sight!on Monday evening, June 28, the performance being 
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Mendelssohn’s ‘Elijah,’ rendered by the Brooklyn | 


Oratorio Society (augmented by members of New York 
societies), under the direction of Mr. Walter Henry Hall. 
There was a full orchestra and organ accompaniment, 
and the soloists were Miss Eleanore Meredith (soprano), 
Miss F. Roselle (contralto), Mr. Van Yorx (tenor), and 
Mr. Ericsson Bushnell (bass). Mr. Robert Gaylor presided 
at the organ. This performance drew by far the largest 
audience of the week, the spacious auditorium being filled 
with an enthusiastic crowd of music-lovers. 

An important feature of the convention was the Trade 
Exhibition, comprising displays by leading publishing 
houses and manufacturers of pianofortes. Messrs. Novello, 
Ewer and Co. were prominent with a large selection of 
their publications bearing on subjects especially interesting 
to music teachers, who appeared fully to appreciate the 
opportunity of making themselves acquainted with the 
valuable‘educational works of this firm. 








REVIEWS. 


Novello’s Parish Choir Book. Nos. 311—324. 
[ Novello, Ewer and Co. | 

THE numerous recent issues in this series indicate that 
the demand for Service music does not diminish. Nos. 
311, 312, and 313, a Te Deum in E flat, another in 
C, and a Jubilate in C, all three by Dr. E. T. Chipp, 
are written pretty much on the same lines as the Canticles 
noticed in our previous issue. No. 314 consists of a 
Benedictus qui venit and Agnus Dei, by C. J. B. 
Meacham (for use with Dr. Dykes’s Communion Service 
in F). The music, smooth and flowing, is written with 
skill and judgment. No. 315 contains a Cantate Domino 
and Deus Misereatur in D, by Sir George Elvey. The 
Cantate is rather a long number, but it is bright and in 
a way varied, though perhaps it does not contain quite 
enough modulation to satisfy modern ears. The same may 
be said of the Deus Misereatur, which, however, is shorter. 
No. 316, a Benedictus for solo voices or semi-chorus, 
by J. Baptiste Calkin, is somewhat light in style, 
but fairly pleasing. No. 317, Benedictus (to follow the 
Thanksgiving Te Deum) in D, by Sir John Goss, is a com- 
position in which there is skill, dignity, and feeling. No. 
318, Magnificat and Nunc dimittis in D, by Charles 
Macpherson, are interesting compositions. The voice parts 
are fairly simple. The well written organ accompaniment 
is bold and striking; in the pp. passage, ‘‘and Holy is His 
Name,” the chords are distinctly impressive. In the Nunc 
dimittis at the close there is a well-considered reference to 
the ‘‘ He hath shewed strength” section of the Magnificat. 
The music of No. 319, Magnificat and Nunc dimittis, by 
T. Tallis Trimnell, is quiet and expressive. The close 
of the Nunc dimittis seems somewhat weakened by the 
chromatic harmonies of the accompaniment; the contrary 
motion of the bass is, however, a redeeming feature. No. 
320 is a plain monotone setting of the Apostles’ Creed, 
by J. H. Cornell, supported by an effective organ accom- 
paniment. No. 321, a simple and dignified setting of the 
Creed, by E. G. Monk, is a re-issue. No. 322, Benedictus 
in G, by James Turle, is in chant form. Nos. 323 and 324 
are “ Twelve Popular Hymns,” by A. H. Mann. All 
the simple, melodious tunes of these two sets bear the 
name of some ancient Greek writer on music—Pythagoras, 
Euclid, &c., with, so far as is known, date and place 
birth. In adopting this curious plan the composer of the 
tunes had a double object in view: to induce ‘some few 
to look into musical histories and see what these great 
men did, and also to give other composers the wherewithal 
to distinguish their tunes. 


The Glory of the Lord. By Charles Darnton. 
{Nonconformist Musical Journal Office. ] 


Tuis isa “‘ prize anthem,” and presumably the best of many 
competitive works. The constraint which is rarely absent 


when writing under such conditions is at times manifest in 
Mr. Darnton’s composition, but it will be found suitable 
where vocal capacities are limited, and it provides sufficient 
variety of treatment to maintain the singers’ interest. 


| How to Listen to Music. Hints and suggestions to 
untaught lovers of the art. By H. E. Krehbiel. 


[John Murray. | 


Most collectors of books on musical subjects possess a 
copy of the little volume by Fétis, entitled ‘‘ La musique 
mise a la portée de tout le monde,” which, published as 
long ago as 1830, was speedily translated into half-a-dozen 
languages, and must have enormously helped in spreading 
musical enlightenment throughout the Western world. Fétis 
also designed his volume specially for ‘‘ untaught lovers of 
the art,”” and accomplished his task so well that his book 
is still read with pleasure and profit by those to whom it 
was addressed. So many things have happened to music 
since 1830, however, that it was time a work of 
the kind on more modern lines should appear, and 
we are glad this has been undertaken by so com- 
petent a writer as Mr. Krehbiel, who, as one of the 
best equipped and most gifted of American critics, has long 
ago won the esteem of his English colleagues. ‘‘ How to 
listen to Music” will certainly prove a boon tc many 
whose knowledge, falling short of their enthusiasm, is 
often unequal to the task of justly estimating the works 
and performances placed before them. It takes for granted, 
however, a very considerable amount of general culture 
among its readers. Mr. Krehbiel has not catered for the 
proverbial ‘‘ man in the street ’ — otherwise, ‘ ’homme 
sensuel moyen’’—he speaks to ladies and gentlemen for 
whom musical notation has no longer any mysteries ; who 
understand such expressions as “ superfluous seconds ” (we 
should have written ‘‘ augmented ’’—but that is a detail) ; 
know what is implied by the terms “ rhythm,” “ pitch,” 
‘time,’ and so on; and are accustomed to the 
language employed in high-class magazines by writers 
treating of artistic or scientific subjects. To these he 
chats pleasantly and fluently of the various branches of 
the art with which his book deals, such as the opera, the 
orchestral symphony and its companion forms, the concerto, 
overture, suite, and symphonic poem; the oratorio, 
cantata, madrigal, glee, part-song, &c. ; and chamber music. 
Chapters are devoted to a discussion of the limits and 
scope of music as a language of emotion and as the 
expression of ideas; to a definition and justification of 
criticism, and an examination of the relations between 
musician, critic, and public; and to a description (with 
plates) of the principal orchestral instruments. In a work 
of this kind it is less important that what is said should be 
new than that it should be sound. We have read Mr. 
Krehbiel’s volume with some care, and have pleasure in 
affirming that his views are as sane and as free from bias 
as could possibly be wished, and that the technical informa- 
tion conveyed is accurate goes without saying. 


Novello’s Octavo Anthems. Nos. 561-567. 
[Novello, Ewer and Co.] 


THE recent additions to this most useful series of Church 
music fully maintain the high standard which has so long 
distinguished this publication. ‘‘ Praise the Lord, ye 
servants’’ (No. 561), is a re-issue of Mr. Maude Crament’s 
admirable thanksgiving anthem, and the fact of its repub- 
lication is sufficient proof of the merits of Mr. Crament’s 
composition having been widely appreciated. ‘Sing, O 
Heavens ’’ (No. 562), composed by H. Davan Wetton, 
is an anthem for festal occasions, and would be admirably 
appropriate for the forthcoming harvest thanksgivings. 
It opens and closes with a chorus in triple measure, which 
possesses attractive rhythmic force, and the intervening 
sections, in which provision is made for solo voices, are 
equally attractive. No. 563 is an interesting addition to 
this valuable series. The music is by Franz Schubert, 
adapted by F. A. W. Docker to the English text written 
by the Rev. Benjamin Webb. It opens with a bass 
solo of dignified character, the melody of which is 
subsequently harmonised for a four-part chorus, and 
in its entirety the work is a good specimen of its com- 
poser’s style in this class of composition. ‘My heart 
is inditing of a good matter” (No. 564), by Myles B. 
Foster, is stated to have been written ‘‘to commemorate 
Her Majesty’s reign,’’ but it is a work suitable for all 
church festivals. It is set out for soprano solo, orchestra, 
and organ, and is conceived in a spirit of thanksgiving 
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and praise. The solo extends over some three pages 
and affords a good singer opportunities for impressive 
declamation. The choral portions are well balanced, and 
a fugal passage gives dignity to the close of the work. 
‘“ Let the righteous be glad” (No. 565), by Richard Francis 
Lloyd, may be recommended to choirmasters in search of an 
effective ‘‘ full anthem,” of a bright and vigorous kind and 
moderate difficulty. No. 566 is the prayer ‘‘ Lord of life,” 
from Sir Alexander Mackenzie’s ‘‘ Jubilee Ode,” one of the 
most successful portions of that work. ‘ Be thou exalted ”’ 
(No. 567), by Clowes Bayley, provides an effective anthem 
for soprano solo and choir suitable for ordinary occasions. 


Six Lyrics from Elizabethan Song-books. Six Modern 
Lyrics. Set as part-songs by C. Hubert H. Parry. 


[Novello, Ewer and Co.] 


Ir may truly be said that the unique store of English part- 
music is enriched by the above two volumes. The first one 
contains settings for soprano, alto, tenor, and bass of “‘ Follow 
your Saint’? (Campion), ‘ Love is a sickness’? (Samuel 
Daniel), ‘‘ Turn all thy thoughts to eyes”? (T. Campion), 
“Whether men do laugh or weep,’”’ and “ The sea hath 
many a thousand sands,” the words of the two last- 
named being taken ‘from an Elizabethan song-book,” 
a source from which is derived the text of the sixth of this 
series, ‘* Tell me, O love,” the music of which is written 
in six parts. The title, ‘‘ part-songs,” ‘‘a melody sung by 
soprano voices and harmonised by altos, tenors and basses,” 
hardly expresses the distinctive type of the music, as 
each voice part possesses considerable independence 
and musical interest. The most striking features in the 
settings, however, are the perfect accord between the 
verbal accentuation and that of the music, and the happy 
manner in which the latter reflects the spirit of the words. 
The naiveté and quaintness of the text are thus most 
effectively illustrated, and at times with genuinely 
humorous results. The opening portion of ‘ Tell me, O 
Love,” is set in the form of a dialogue between the 
female and male voices, and the wooing and denying and 
ultimate reconciliation are set forth with fascinating vivacity 
and expressiveness. 

The “Six Modern Lyrics” possess no less charm and 
musical interest. 
““ How sweet the answer Echo makes,” the opening of 
which at once attracts attention by the easy flow of the part- 
writing. Two of the lyrics, ‘Since thou, O fondest,” and 


“What voice of gladness,” are by Robert Bridges, and in each | 


case the music is worthy of the poet. From Coleridge 
Dr. Parry has taken “If I had but two little wings,” and 
treated it with the utmost daintiness and delicacy. The 
strains allied to Shelley’s ‘* Music, when soft voices die,” are 
of great beauty, and the parts entwine with graceful freedom 
and sweet harmony in perfect consonance with the placid 
melancholy of the poet’s lines. The finest effort of this 
series is the setting of the 123rd canto of Tennyson’s “In 
Memoriam,” the lines chosen beginning ‘‘ There rolls the 
deep.” This was written as a tribute to the memory 
of the late Lord Leighton, and no more worthy “re- 
membrance” has been contributed by one artist to 
another. The music is lofty in conception, dignified in 
character and deeply expressive, and the exquisite tender- 
ness of the concluding bars is of a nature that is apt to 
prompt ‘the tears of bearded men.” 


The Orpheus. New Series. Nos. 300-304. 


{Novello, Ewer and Co.] 


PaRT-SINGING by male-voice choirs was once as popular 
in England as it is now in France and Germany, but it fell 
into desuetude, though there are now unmistakable signs 
of a revival of interest in this form of musical art. Choirs 
of all sorts will re-assemble in less than two months, and 
attention may therefore now be drawn to a particularly 
attractive series of numbers of a publication that has won 
widespread favour. We have here to deal with music 
chiefly of a lively and humorous description. The first on 
the list is ‘A Hunting Song,’ by Edward Piers, master of 
the choristers of St. Paul’s Cathedral in 1600. The words 
are very quaint and fanciful, and the music is quite as clever 
and fanciful as Weelkes’s celebrated “‘ Nightingale.” More 


in its favour could not be said. No. 301 is “‘ The Hunt is up,” 
by John Bennet. This wonderfully effective piece, written 
for voices in four parts, is worthy of attention from con- 
ductors in all quarters. A most amusing piece is No. 302, 
‘‘When the cock begins to crow,” by Henry Purcell. 
The humorous verses could not have been set, for three 
voices, in a manner more provocative of laughter. Then 
we have a modern piece, “‘ Two Snails,” by that master of 
humour in part-music, Sir Frederick Bridge. One snail 
is English and the other French, and they make love 
to each other by means of the telephone. The words, 
reprinted from “ Little Folks,” are set in the most musi- 
cianly manner, and the suggestions of French and English 
patriotic ditties are very funny. No. 304, the last for the 
present, is of a very different character. ‘ Shall I look to 
ease my grief,” by C. Harford Lloyd, words from Robert 
Jones’s ‘ Ultimum vale” (1608), is tragic and deeply 
sentimental, the music being for four voices, the upper- 
most, alto, ranging as high as C on the third space. It 
will well repay study, but should not be attempted in public 
without careful rehearsal. 


Novello’s' Octavo Edition of Trios for Female Voices. 
Nos. 308-316. [Novello, Ewer and Co. | 


Some attractive additions have been made to this series. 
Mr. Hamilton Clarke in ‘‘ To-day and To-morrow ”’ (No. 308) 
provides ladies with what may be termed a song of hope 
which may be sung with advantage when ‘ The sky is dull 
and dreary.” In No. 309 will be found an admirable 
arrangement for s.s.A., by Dr. McNaught, of Hatton’s 
setting of Mary Cowden Clarke’s patriotic lines “* England,” 
and patriotism, in a similar arrangement of Hugo Pierson’s 
stirring song ‘‘ Hurrah for merry England,” provides the 
subject of No. 310. No. 311 is an expressive composition 
entitled ‘‘ Frost-bound,” by Herbert W. Wareing ; much 
grace distinguishes No. 312, entitled ‘‘ The wings of sleep,” 
by C. H. Lloyd; and ‘“* Night Music,” No. 313, also by 
Herbert Wareing, could scarcely fail to give its listeners 
pleasure. The same musician supplies No. 314, ‘A song 
in Snow-time.” This is more simple in character than the 
two preceding songs, but it is no less charming, and the 
concluding bars are specially effective. Nos. 315 and 316 





The first is a setting of Thomas Moore’s | 


are respectively arrangements of ‘‘ The Queen’s Song,” 
by Eaton Faning, and “All hail the glorious reign,” by 
| Frederic H. Cowen, both of which as four-part choruses 
| have won widespread favour. 


| The cyes of all wait upon Thee. By Myles B. Foster. 
| Praise the Lord, O Ferusalem. By J. H. Maunder. New 
Harvest Anthems. [Novello, Ewer and Co.] 


THE above are respectively Nos. 573 and 577 of Messrs. 
Novello’s valuable series of Octavo Anthems. The former 
is set out for soprano solo and four-part chorus, but the solo 
portion forms a more integral part of the work than is 
mostly the case, at times giving out phrases which are after- 
wards repeated by the choir, and occasionally adding a fifth 
part to the chorus. This method imparts considerable 
artistic interest to the anthem, which in other respects will 
be found attractive and impressive. Mr. Maunder writes 
with keen appreciation of the requirements and abilities of 
average church choirs, and his present setting of familiar 
harvest texts is an excellent example of his melodious and 
flowing style. It contains a solo section, which could be 
sung by a soprano, alto, or baritone voice, although it is 
most suitable to the first-named, and the choruses are 
stirring, solidly written, and easy to read at sight. 


Legend of Bregenz. Ballad for Female Voices. Poem 
written by Adelaide Proctor. Music composed by Wilfred 
Bendall. [Novello, Ewer and Co.] 


THE poem tells of Bregenz, that “ quaint city on the 
Tyrol shore,”’ saved by the patriotism and courage of a 
simple maid. The music, principally ensemble, is written 
in a flowing, pleasing style. The work, moreover, is short 
and easy, so that it will prove acceptable to conductors of 
small societies, who select, not according to the ambition, 
but according to the capabilities of their singers. The 
‘‘ Legend of Bregenz” is a useful stepping-stone to higher 
things. 











THE MUSICAL TIMES.—Aucust 1, 1897. 





550 
No answer. To the absent one. A red, red rose. The 
dream of youth. How wond’rous fair thou art. Op. qo. 


Songs by Graham P. Moore. [Novello, Ewer and Co.] 


THESE songs are well worthy of the attention of all 
cultured vocalists. Mr. Moore has gone to various sources 
for his text, but he has chosen the poems with admirable 
appreciation of their suitability to musical illustration. ‘* No 
answer,’’ the words of which are translated from the 
German of Robert Reinick, may be said to receive a satis- 
factory reply in Mr. Moore’s dainty music. Goethe’s 
‘To the absent one” is simply but effectively treated, 
and the setting of “A red, red rose,” more familiarly 
known as ‘“ My luve is like a red, red rose,’ is worthy 
to take its place amongst the best of the many songs that 
Burns's lines have inspired. The text of ‘‘ The dream of 
youth” is a translation of some pessimistical verses by 
Oelbermann, wherein youth is somewhat unnecessarily 
exhorted to ‘‘Dream on.’ The words of ‘‘ How wond’rous 
fair thou art” are also derived from a foreign source, the 
poet being Strachwitz. It should be added that the vocal 
compass is that possessed by average soprano and tenor 
voices, and that the accompaniments are such as may be 
read at sight by a fairly good pianist. 


Epwin AsHpown.--A number of pianoforte pieces 
recently published by this firm bear agreeable witness to a 
faith in the prevalence of a refined taste existing among 
amateur pianists, from which may be recommended the 
following examples of modern home-music. Scénes de 
Pantomime, by Oscar Beringer. These are six in number, 
and are severally entitled ‘‘Les Fées,” ‘Pas Seul,” 
** Arlequin,” ‘ Pierrette,” ‘ Lutin,” and ‘‘ Pierrot.” The 
most attractive of them are the first, second, and third, 
which are very bright, tuneful, and pleasing little pieces. 
Moreover, they are easy to. play and very effective. 
Three Pieces (Op. 25) by Otto Goldschmidt, late 
musical director of the Bach Choir, also merit attention. 
The first of these is a transcription of the composer's 
song ‘‘ Widmung,” which has been defily treated. No. 2 
is entitled ‘Im Sommer,’’? and seems to have been 
inspired by agreeable impressions of its season. No. 3 
consists of Variations on a theme by Sebastian Bach, the 
theme being the opening of the master’s ‘‘ Pastorale” 
for the organ, in which the composer has treated his 
subject with effective ingenuity and in a manner 
consistent with its character. Three Bagatelles for the 
pianoforte, by Walter Macfarren, although manifestly 
written to meet the requirements of those of limited 
executive abilities, are by no means devoid of musical 
interest. 








METZLER AND Co.—Three Sketches for Violin and Piano- 


forte. By Edward German. These sketches are severally 
named ‘'Valsette,” ‘Souvenir,’ and ‘Bolero,’ titles 
which fairly indicate their respective characters. The 


monotony of the waltz rhythm is cleverly broken in the 
first-named, while the ‘Souvenir ’’ is an expressive little 
piece in six-eight measure. The “Bolero,” which 
possesses considerable brilliancy, would make an effective 
concert piece. ——Berceuse for Violin and Pianoforte. 
By G. Calamani. Melodiousness and simplicity are its 
chief characteristics, which may be recommended to 
players of moderate attainments. Twelve Little Men 
of Music-Land. By Clifford Hallé. The secondary title 
of this volume is ‘Harmony made easy,”’ and in a 
brief preface the author says that ‘the idea grew on 
a rainy afternoon, when two tiny friends were placed 
under his charge to be amused.”’ The ‘‘twelve little men” 
are supposed to live within the notes of the octave on the key- 
board and to sing when the notes are depressed. The notes 
are described as the houses of these quaint little ‘ singing- 
men” and the whole keyboard as a street in which they 
dwell. This personification is carried farther into their 
amicable or otherwise relationships to each other, and the 
system is developed with a lucidity and attractive vivacity 
well calculated to arouse the interest of juvenile minds 
and we should think it can hardly fail to impress upon 
them the underlying facts. Ave Maria, by Nita Gaétano 
Moncrieff, is a melodious and simple setting of the prayer to 
the Virgin, and is furnished with avioloncelloobbligato. The 











English words are by Paul England.——Lanugh not, nor 
weep, written by Frederick Clay, is a graceful tenor love 
song which should not be sung by a lady, and Lullaby, 
words by Tennyson, music by Louise Sington, is a 
charming little ditty which should not be sung by a 
gentleman. 


ForsyTH BroTuers.—A series of Duets for Mezzo- 
Soprano Voices, by Edwin Schultz, are melodious and 
attractive in character, and of moderate difficulty. Similar 
in style are Two Duets for Soprano and Tenor, or Baritone, 
by Nicolai von Wilm.——A dainty little Aubade, by Louis 
H. Hillier, may be recommended to tenor singers, especially 
to those whose voices are of light quality. The Silent 
Harp and Love’s Invocation, by Graham P. Moore, are 
two pleasing songs.——An arrangement for violin and 
pianoforte, by Siegfried Jacoby, of a Tambourin and 
Passepied from Rameau’s masterpiece, the opera ‘‘ Castor 
et Pollux,” which dates from 1737, will doubtless be 
welcomed by many violinists of antiquarian tastes. 





Thou, O God, art praised in Sion. Anthem for men’s 
voices. By Gerard F. Cobb (Charles Woolhouse). Mr. 
Cobb’s anthem follows traditional form and provides solo 
passages for alto, tenor, and bass, that for the latter being 
of a suave character and extending over three pages. The 
parts are well written for the voices and the contrapuntal 
portions are simple and effective. ——-Great is the Lord and 
Marvellous. Anthem for harvest festivals and other 
occasions. By Frank Adlam (Hartand Co.). This anthem 
is well suited to church choirs of limited abilities. It 
comprises solos for soprano or tenor, two quartets, and 
opening and closing four-part choruses of a diatonic and 
vigorous character.— I will love Thee. Anthem by R. M. 
Cadman. This is written in four parts throughout. The 
music is bright and earnest in expression, and the con- 
struction shows appreciation of what is effective. —— Unison 
Hymn Tunes. By George Sampson (Forsyth Brothers). 
These are intended for ‘‘ congregational and public school 
use.”” Mr. Sampson has invented a capital tune for No. 1, 
‘‘When skies are clouding,” and the series is likely to 
prove welcome to those for whom it is designed. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE principal musical event in connection with the local 
Jubilee festivities consisted of two free concerts given by 
the Festival Choral Society, under Dr. C. Swinnerton 
Heap’s conductorship, with Mr. C. W. Perkins at the organ. 
The Town Hall at both concerts was crowded and presented 
a coup d’eil rarely seen at a musical gathering. The 
proceedings opened with an organ solo on national airs, 
followed by the National Anthem, in which the audience 
joined. The programme also included Faning’s “ The 
Queen’s Song,” Cowen’s patriotic part-song ‘‘ All hail the 
glorious reign,” and Hollingworth’s glee ‘‘ Here’s life and 
health to England’s Queen.” The soloists were Messrs. 
S. Roper, Lowe, Cranmer, and Bright. 

The customary terminal concerts in connection with the 
Midland Institute School of Music attracted a large circle 
of the pupils’ friends. The most interesting of these 
functions was the admirable chamber concert given by the 
students attending Mr. Max Mossel’s classes. The pro- 
gramme opened with an admirable rendering of Schubert’s 
quintet “*The Trout” (Op. 114), and concluded with 
Widor's Serenade (Op. 10) in B flat major for pianoforte, 
flute, violin, violoncello, and harmonium. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Quickty following the termination of our concerts and 
more public musical demonstrations, with the review ot 
progress made or lost during the past winter campaign, 
come the academic inspections which more rigidly and 
calmly estimate our position. The University classes have 
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been unusually successful ; the union existing between the | part. That lady, who is just now taking a rest at Carlsbad, 
Owens College and the Royal Manchester College of | has signed an engagement at the Opéra Comique for six 
Music tending to the advantage of both Institutions, and | months. ‘ Louise,” a new work by M. Charpentier, has 
enabling Dr. Hiles, who controls the composition depart- | been accepted for performance by M. Carvalho. Owing to 
ment therein, to carry out a larger and more comprehensive | the delicate health to which M. Daubé has been subject 
scheme than would otherwise be possible, ensuring the| for some time past, the management have appointed an 
attainment of high executive skill and acquaintance with | assistant-conductor in the person of M. Alexandre Luigini, 
practical modern art by the University graduates, and the | hitherto conductor at the theatre in Lyons, a very able 
thorough versing inthe grammar and construction of music | musician. An engagement has also been entered into at 
of the students in the College in Ducie Street. On, this house with Mdlle. de Lafond. 

Saturday, the 3rd ult., the Vice-Chancellor conferred the; The musical world in this capital having been greatly 
degree of Mus.B. upon two students who had not only|put about by the news of the discontinuance of the 
completed their three years’ course, but had also | Lamoureux Concerts, and many erroneous reports having 
satisfied the examiners by the ‘“ Exercises’’- submitted. | been spread on the subject by persons pretending to be 
Several others have finished their studies in the Owens | well-informed, it may be as well to state the actual facts, 
College classes, but have yet to send in the motets | which are these: In the first place, M. Lamoureux does not 
whereby their originative talent may be tested; andj yet himself know what turn matters may take. It is his 
it is understood that the examinations of the junior under- | hope to find himself, by the time the great Exhibition 
graduates of the first and second years show a marked | of the year 1900 is to be held, at the head of a theatre 
advance, exciting bright hopes of a gradually increasing | where ‘‘ Der Ring des Nibelungen ” and others of Wagner’s 
attainment. At the College of Music the Principal, Mr. | works are to be produced. Hence it will be necessary for 
Brodsky, has every reason for gratulation. Four evenings | him to have greater liberty for some time to come, in order 
have been devoted to the public demonstration of the success | to make the needful preparations for the undertaking, to 
of the work of the year. The annual festival week of the | pay prolonged visits to Germany for the engagement of 
College always excites a wide and eager attention, and | interpreters of the highest order, &c. But it is equally im- 
this year the orchestral rendering (under the direction of | portant to him to keep together his famous orchestra, with 
the Principal) of the Brahms Symphony (No. 2) and of the | whom he, moreover, desires to give a series of concerts 
“Leonora” Overture (No. 3), and the performance of the first | periodically at London and at Berlin. No doubt a way 
Act of Mozart’s ‘“ Il Flauto magico” by the operatic class, | will be found to reconcile these conflicting personal interests, 
afforded convincing evidence of the general excellence of the | but as yet no one knows how matters will be arranged. 
talent and discipline of the Institution. On the succeeding | ‘Les Erynnies,” of Leconte de Lisle, with Massenet’s 
evenings the programmes were devoted to the more mis- | music, is to be produced at the Théatre d'Orange, to be 
cellaneous display of the acquirements of smaller groups of | followed by ‘‘ Antigone,” with music by Saint-Saéns. The 
executants. Specially should be noticed the ensemble play- | last-named composer is engaged, with M. Louis Gallet as 
ing by members of Mr. Carl Fuchs’ classes in selections | librettist, in the elaboration of a work retracing the history 
from the chamber work of Brahms, Schumann, Beethoven, | of the nineteenth century, with a view to its performance 
Dvorak, and others; the pianoforte solo performances of | at the coming World’s Exhibition. 

some of the more advanced pupils of Miss Olga Néruda| The first Grand Prix de Rome has just been awarded to 
and Mr. Dayas; and the finished playing of two or three of | M. d'Olonne, pupil of MM. Massenet and Lenepveu, while 
those young people who enjoy the advantage of being under | the second prize has gone to M. Crose Spinelli, and what 
the direct care of Mr. Brodsky. The work of the choir|is called here the deuxitéme second Grand Prix to M. 
was very light, but satisfactory; and more stress would, | Schmitt. 

doubtless, have been made upon it, as well as upon the| The violoncello of the late much regretted M. Jacquard, a 
capable organ students, except for the difficulty of finding | Bergonzi well-known to connoisseurs, has recently been 
room within four evenings for all the students entitled to | sold by auction for the sum of 9.650 francs. 

come forward. The week following the public examina-| A highly eulogistic essay on Gounod, from the pen of M. 
tion, was devoted to strict private inspection of the year’s | Saint-Saéns, is being published in the Revue de Paris. 
progress ; and the professors separate for the long vacation 
with well-earned satisfaction with the results of their 
labours and ample demonstration of the public con- 
fidence. During the interval before the resuming of study, 
a third organ of greater capability is to be placed in 
the charming little concert-room, the gift of Mrs. Charles 
Lees, the widow ot the gentleman who munificently secured 
and furnished the building. In September the staff of 
professors of vocal art will be joined by Mrs. Hutchinson 
and Mr. Ford, in place of Madame Lemmens-Sherrington, 
who is retiring. 





THE ceremony of laying the foundation stone of the 
extension of the Guildhall School of Music took place on 
the 21st ult. The new building will have a frontage to 
John Carpenter Street of seventy-two feet six inches, and 
a depth of about fifty-one feet six inches, the area of the 
entire site being about 3.700 feet. The accommodation 
will include a handsome and commodious concert-room 
and theatre on the ground floor, capable of seating about 
700 people. On the second, third, and fourth floors there 
will be thirty class-rooms in all. In order to connect the 
new building with the old, it will be necessary to utilize 

MUSIC IN PARIS. three of the existing class-rooms, so that the net gain will 
(FROM OUR OWN CORRESPONDENT.) | be twenty-seven. Previous to the ceremony the orchestra 
and the choir of the school performed, under the direction 
of the Principal, Mr. W. H. Cummings, Mendelssohn’s 
Wedding March, ‘‘ Midsummer Night’s Dream,” and *‘ God 
bless the Prince of Wales.” Mr. Pearse Morrison (chairman 
of the Music Committee of the City Corporation), who 
laid the foundation stone of the present building in 1835, 
then laid the foundation of the new wing. After a special 


PERFORMANCES at the Opéra have been confined during 
the last few weeks to works long on the répertoire—to wit, 
M. Reyer's “ Sigurd,” M. Saint-Saéns’s ‘“‘Samson et 
Dalila,” ‘‘ Lohengrin,” ‘“ Les Huguenots,” and others, with 
modifications in the cast now and then on account of some 
of the singers taking their holidays. A gratuitous per- 


formance was given, as usual, on the r4th ult., the work a 
chosen being Don Giovanni,” were was immensely prayer offered by the Rev. Prebendary Whittington, an 


successful. There is, in the opinion of operatic artists, no |ode, composed by Mr. Cummings to words written by 
audience like the one assembled on these occasions for | Miss Florence Attenborough and dedicated boat Mr. 
bestowing hearty and vociferous applause. M. Raynal, a | Morrison, was performed. The Leesa. cone — 
robust tenor, has been engaged at this Institution. | with the National Anthem. The operatic stu eae a Oe 
At the Opéra Comique, owing to the illness of the con- | Guildhall | School of Music performed Flotow’s opera 
ductor, M. Daubé, the performance of the new works now ‘* Martha,” at the Lyceum 1 heatre, on the afternoon of the 
in preparation will have to be delayed until next season, 5th ult., under the direction of the Principal, Mr. W. H. 
when also M. Massenet’s ‘‘ Sapho"’ is to be brought out. Cummings. 
The libretto of the latter, from the pen of MM. Henri| Some interesting competitions in choral singing have 
Cain and Bernéde, is founded upon M. Daudet’s novel of ; been held at the Earl’s Court Exhibition, Dr. McNaught 
the same name, and Madame Calvé is to create the title having been the adjudicator. On June 24 the competition 
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was confined to female-voice choirs consisting of thirty to 
seventy voices ; the first place was gained by Mr. F. E. 
Fletcher’s choral class at Folkestone, and the second 
position acquired by the Swansea ladies’ choir, conducted 
by Mr. J. A. Davies, the test piece being ‘‘ The Nightin- 
gale,” by Weelkes, as arranged by H. Leslie. On the 
3rd ult. elementary school choirs of not more than seventy 
voices competed. The test was J. L. Hatton’s ‘“ Jack 
Frost,’ the two most successful being the Haselrigge 
Road Board School, Clapham, under the direction of Mr. 
T. G. Ball, and the Talke National School Choir, Stafford- 
shire, conducted by Mr. J. Whewall. The most interesting 
competition of the series, however, took place on the 7th 
ult., when mixed choirs of fifty to ninety voices competed 
in the rendering of “‘ A Lover’s Counsel,’’ by F. H. Cowen. 
The first place was gained on this occasion by the Welling- 
borough Town Choir, conducted by Mr. J. T. Lewis; 
second, Coleford Philharmonic Society, Gloucestershire ; 
and the third, by the Hanley Choir. It is doubtful if 
finer choral singing has ever been heard in London than 
that given by these three choirs, and in point of respective 
excellence there was little to choose between them. The 
interpretations on this occasion gave, indeed, satisfactory 
proof of a far higher standard of efficiency prevailing in 
many places than might reasonably be expected. 


Tue London Sunday School Choir—by far the oldest of 
the associations for promoting and improving part-singing 
among religious workers—celebrated its twenty-fifth annual 
festival at the Crystal Palace, on June 30, with the accus- 
tomed success. The junior and the adult concerts in equal 
degree passed off satisfactorily. Early in the afternoon 
over 5,000 children, conducted by Mr. J. Rowley, went 
through a programme of sacred and secular pieces steadily 
and with spirit. The rendering in unison of “O rest in 
the Lord ” (from “ Elijah ’’) was so neat as to almost excuse 
the novel manner in which this gem was presented to the 
audience. George Shinn’s ‘‘At the Lord’s command” 
and T. Mee Pattison’s ‘ Sweet is the murmur”’ also went 
well, Later nearly 4,000 adults were heard in oratorio 
choruses, anthems, and part-songs. The choral ‘Sleepers, 
wake” (from ‘St. Paul’’), Dr. E. Bunnett’s Magnificat 
in F, Merritt’s anthem ‘Lift up your hearts,’ David 
M. Davis’s anthem ‘The king shall rejoice’’ and the 
‘Hallelujah’? chorus (from “The Messiah’) were 
among the works in which this efficient body testified to 
watchfulness of the baton of Mr. George Merritt, who 
displayed every qualification for his onerous office. The 
accompaniments were played by the Crystal Palace band, 
the orchestra of the choir, and the organ. 


TueE National Temperance Choral Union Festival at the 
Crystal Palace, on the 13th ult., included choral contests, 
besides a couple of concerts, each employing about 5,000 
voices, on the Handel orchestra. In the first competition 
(choirs of from twenty to forty voices) Messrs. George 
Merritt and Frederick Stone awarded the prize to the 
Clapton Park Sunday School Band of Hope choir, of which 
Mr. J. H. Parish is the conductor. 
Sir Frederick Bridge was the adjudicator. In that for choirs 
of from forty to sixty voices the Barry Temperance (con- 
ductor, Mr. J. P. Hicks) proved the winner, whilst in that 
for choirs of from sixty to a hundred the Nottingham 
Tabernacle Temperance (conductor, Mr. W. Riley) was 
declared first, the Cardiff Blue Ribbon second, and the 
Reading Temperance Choral Society third. Mr. W. G. W. 
Goodworth was the conductor of the concerts, and Mr. F. 
Wilson Parrish presided at the organ. At the first concert 
J. F. Seward’s “ Song of the Gipsies ” and Herbert West’s 
‘Our Festal Day,” both creditably sung, were specially 
well received. The temperance prize ode, ‘‘ Let the music 
flow,” words by F. A. Carter, music by Thomas Merton 
Clark, was sung at each of the concerts amid hearty 
approval. 


THe Hereford Musical Festival will take place on 
September 14, 15, 16, and 17, with a grand opening service 
in the Cathedral on Sunday, the 12th, when a new Te Deum 
and Benedictus, by E. Elgar, will be sung. On Tuesday 
morning the Coronation anthem, ‘‘ Hymn of Thanksgiving” 
(C. H. Lloyd); ‘The Heavens declare” (C. Saint-Saéns), 
and “ Hymn of Praise” will be performed, and in the evening 


Of the other contests . eighteenth century music. 


morning, ‘‘A Stronghold Sure’? (Bach), Magnificat (Dr. 
Hubert Parry), a selection from ‘‘ Parsifal”’ (Wagner), and 
the ‘‘ Last Judgment” (Spohr); the evening will be devoted 
to Mendelssohn’s “ Elijah.” Thursday morning, the Mass 
in D (Beethoven), Symphony in B minor (Tschaikowsky), 
and ‘Creation’ (Part I.); Gounod’s ‘‘ Redemption” will 
occupy the evening. ‘‘ The Messiah” will be given on 
Friday morning, and the festival will conclude in the 
evening with a chamber concert in the Shire Hall. The 
principal vocalists engaged are Madame Albani, Miss 
Anna Williams, Madame Medora Henson, Miss Hilda 
Wilson, Miss Marie Brema, Miss Jessie King, Miss Marian 


Watkin Mills, Mr. 
Price. 


Mr. ERNEST KIveER, at a concert at the Salle Erard, on 
the 8th ult., brought forward several of his ablest pupils, 
to whom were assigned works calculated to develop their 
intellectual powers as well as facility of execution. As 
usual, Mr. Kiver had an unfamiliar composition to offer, 
which on this occasion took the shape of a Suite in G 
minor for two pianofortes, by Arensky, not previously per- 
formed in London. Smoothly written and containing some 
extremely melodious passages, it made a good impression, 
and the rendering it obtained from the Misses Alice G. and 
Anna Carr was eminently praiseworthy. These young 
ladies afterwards respectively gave, with good effect, 
Grieg’s Ballade in G minor and Tschaikowsky’s Variations 
in F (Op. 19, No. 6). Excellent style was displayed by 
Miss Margaret L. Powell in Mendelssohn’s Variations 
Sérieuses, and Miss Hilda Sykes proved herself equal to 
most of the requirements of Chopin’s Scherzo in B flat 
minor, Several songs were effectively sung by Miss Evelyn 
Wilkie, whose command of expression was manifested to 
special advantage in a refined piece by E. K., “If my 
verses had the wings.” 


Plunket Greene, and Mr. Daniel 


THE annual harp concert given by Mr. John Thomas, 
at St. James’s Hall, took place on Saturday afternoon, the 
3rdult. Though not, perhaps, very important from a strictly 
artistic point of view, it is an agreeable entertainment, the 
orchestra presenting a pretty spectacle with two dozen 
white robed young ladies with golden Erard harps before 
them. A large number of pieces, either original or arranged 
by Mr. John Thomas, were included in the programme ; 
but there were several vocal numbers, those contributed by 
the Misses Sofia and Giulia Ravogli being, on the whole, 
the most appreciated. They were the Serenata from Boito’s 
“ Mefistofele”’ and solos by Gluck and Mascagni. Mr. 
Dyved Lewis, Miss Clara Williams, Miss Marianne Eissler, 
Mrs. Mary Davies, Mr. Joseph Hollman, Miss Miriam 
Timothy, Mr. Emyln Davies, Miss Gwen Davies, and Miss 
Olive Grey took part inascheme that was perhaps too long 
for present day requirements. 


Mr. ARNOLD DoLMETSCH gave, on the 2tst ult., at the 
Steinway Hall, an excellent concert of seventeenth and 
As customary at this musician’s 
concerts, the pieces were played upon fine specimens of the 
old instruments for which they had been written. The pro- 
gramme included two pieces for the virginals, one of them 
by Thomas Morley; a Fantasie for two viols entitled ‘‘ The 
Lady Katherine Audley’s Bells,” by John Jenkins; Divisions 
on a Ground for viola-da-gamba, accompanied by the 
harpsichord, by Christopher Simpson; and some interesting 
songs, one of which, with lute accompaniment, entitled 
‘“‘ Have you seen but a whyte lillie grow,” so pleasing the 
audience that the dainty ditty was repeated. The principal 
executants were Miss Louise Macpherson, the vocalist ; 
Miss Héléne Dolmetsch, Miss Elodie Dolmetsch, and the 
concert-giver. 


TuE directors of the Crystal Palace have resolved to 
alter the arrangements for their orchestral band. As the 
Palace is, as a rule, now open until ten o'clock in the 
evening, the entire services of the band have been secured 
so as to enable the directors to give concerts at more con- 
venient hours than formerly. The mid-day concerts will, 
therefore, be abolished, and early in September both 
afternoon and evening concerts will be given, under the 
direction of Mr. Manns, as heretofore. It is expected that 





a concert will be given in the Shire Hall. On Wednesday 





this change will be appreciated by a large number of 


Blinkhorn, Mr. Edward Lloyd, Mr. Lloyd Chandos, Mr. ~ 
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musical amateurs whose engagements render it impossible | admirable part-singing was contributed by Messrs. George 
for them to attend morning concerts. The forty-second | May, Vivian Bennetts, James Brand, and Vernon Taylor, 
annual series of Saturday concerts will commence on | whose efforts, especially in Beale’s ‘‘ Come let us join’’ and 
October 9, 1897. There will be eight concerts before | Mackenzie’s ‘ Franklyn’s dogge” were much appreciated 
Christmas—viz., on October 9g, 16, 23, and 30, November | by the critically musical audience. 


6, 13, 20, and 27. ; | Mr. WILLEM CoENEN, the well-known professor of the 

M. Freperic Bentayoux’s second concert at the pianoforte, has again had signal success with his pupils at 
Salle Erard, which took place on the oth ult., again | the Guildhall School of Music. One of them has obtained 
consisted entirely of his own compositions, vocal and | the gold medal, and two others have passed with honours 
instrumental. All the solo pieces for pianoforte were jn the recent Examination, all three having become 
performed by himself with the sentiment, spirit, and dash | Associates. This is the second year in succession that 
agreeing with the fanciful titles some of them bore. one of Mr. Coenen’s pupils has gained the much coveted 
One of the best of these pieces was a nocturne, “ La| distinction of the gold medal, which falls to the one student 
Source et le Torrent,” and another effective production | out of the whole school who receives the highest number 
was a duet, ‘‘ Vif Argent,” in which Mdille. L. K. Kornatski | of marks, the examination being conducted by examiners 


shared. Madame de Grandcourt, owing to the unavoidable | 


absence of Mdlle. Casano, sang an air from M. Bentayoux’s 
opera “ Katharina,” and also gave the ‘‘Hymne 4 la 
Postérité de la Reine Victoria,” securing warm applause 
forboth. The programme was varied by Madame Thénard 
reciting a couple of humorous pieces. 


Mr. CHARLES KarLYLeE’s concert, in Queen’s (Small) 
Hall, on the roth ult., introduced to public notice promis- 
ing young vocalists in Misses Florence H. Cordeaux, 
Margherita Kowska, and Mary Middleton. ‘The last- 
named sang a graceful Serenade by Richard Strauss with 
exceptional taste, and the expressive accompaniment was 
admirably played by Mr. F. Peachey. Among Mr. Karlyle’s 
contributions were pieces by Handel, Wagner, and Rubin- 
stein, each sung with judgment and scrupulous regard for 
detail. For her able performance of pianoforte solos Miss 
Clara Asher deserved all the applause she obtained, her 
rendering of Chopin's Nocturne in D flat being particularly 
neat; and Mr. Gerald Walenn distinguished himself as a 
violinist. Mr. H. Willemsen assisted as accompanist. 


M. Léon Detarosse’s playing at his recital, on the 
6th ult., was distinguished by much charming delicacy and 
refinement, which made his renderings of Schumann's 
Nachtstiick in F (No. 4), Chopin’s Prelude in D flat 
(No. 15), and a dainty ‘‘ Romance”’ by M. Gabriel Fauré 
very enjoyable; but in impassioned music the reciter’s 
emotions seemed to dominate his intellect, with consequent 
confused phrasing and noisy /ortissimos. M. Delafosse 
also played a musical accompaniment, written by himself, 
to Montesquieu’s poem ‘‘ Le Coucher de la Morte,’’ which 
was recited by Madame Sarah Bernhardt. As in many 
like endeavours, however, the music proved distracting 
rather than helpful to the effectiveness of the poem. 


Mr. ERNEST FowLes may be congratulated on the 
abilities displayed by his pianoforte pupils on June 29, at 
the Queen’s (Small) Hall. Miss Muriel Nixon’s playing 
in particular was distinguished by musicianly feeling, and 
Miss Blanche Turner, Miss Lucy Wyatt, and Miss Ethel 
Garratt respectively showed satisfactory results of careful | 
training in duets with Mr. Fowles. Miss Winifred Jones, | 
Mr. Jasper Sutcliffe, and Mr. Leonard Fowles gave a} 
meritorious interpretation of Jensen’s Phantasiestiicke for | 
pianoforte, violin, and viola, and Mr. Arthur Walenn sang | 
a new song, entitled “ Morituri te Salutant” (“The | 
Gladiator”), by Gerard F. Cobb, and two other bisies, | 
with his usual success. 





M. Marix LogEvENSOHN, a very promising young | 


violoncellist, gave a recital on his chosen instrument on | 
the 7th ult., at the Salle Erard. M. Loevensohn showed | 
considerable command of sympathetic expression in Saint- | 
Saéns’s Concerto in A minor (Op. 33), and admirable | 
breadth of phrasing in an aria by Bach, misleadingly | 
described to the audience as “Largo from Concerto, 
Haydn.” Occasionally in difficult passages the reciter’s 
confidence was greater than his executive abilities, but | 
with further study M. Loevensohn should acquire an | 


esteemed position in his profession. 
| 


THE annual dinner of the R.A.M. Club took place at the | 
Café Monico, on the 22nd ult., under the presidency of | 
Mr. H. R. Eyers. A large number of members and friends | 
assembled and several felicitous speeches were delivered, | 
notably by the President, Sir Alexander Mackenzie, Mr. | 
Threlfall, Mr. Walter Macfarren, and Mr. Kuhe. Some 


outside the professorial staff. 


Ar St. Martin’s Town Hall, on the rs5th ult., the Old 
Tenisonians’ Choral Society, which we understand was 
formed but a short time back and is connected with 
Archbishop Tenison’s School, gave a selection of well 
known part-songs, &c., and sang with good taste and 
expression, under the direction of Mr. David J. Thomas 
(organist of St. Anselm’s, Davies Street). Several experi- 
enced artists kindly gave their services, while Miss Annie 
G. Bennett and Mr. Frank M. Reade were able accom- 
panists at the organ and pianoforte respectively. 


In the recent examinations of the students of the faculty 
of music at Victoria University, Manchester, J. 
Bradshaw, Thomas Keighley, J. M. Potter, H. M. Sheaves, 
and Catherine Walker passed the second year ordeal; 
while G. H. Knight and Ethel D. Budge took the final. 
The exercises having been approved of, G. H. Knight and 
W. J. Lancaster (who passed his examinations some time 
back), the candidates, being presented by Dr. Hiles, were 
admitted by the Vice-Chancellor to the degree of Mus.B. 
on the 3rd ult. 


A SUCCESSFUL service was held at All Saints’ Church, 
Blackheath, on Accession Day, when Sir George Martin’s 
Festival Te Deum and Antiphon, the same composer’s 
anthem “ O be joyful in the Lord,” and his short Festal 
Evening Service in G were sung. Trumpets, trombones, 
and drums were used in addition to the organ in accom- 
panying the service, which was sung by the ordinary choir 
of the church, under the direction of Mr. Herbert Gisby, 
organist and choirmaster. Mr. Ernest Kiver, late of the 
Oratory, Brompton, was an efficient organist. 


SpeciaL Wagner performances, as in previous years, are 
announced to be given at the Royal Opera, Munich, from 
the 1st inst. to September 14, when “ Der fliegende Hol- 
lander,” ‘‘ Rienzi,” ‘* Tannhauser,”’ ‘‘ Lohengrin,” ‘‘ Tristan 
und Isolde,” and ‘‘ Die Meistersinger ” will be alternately 
produced; while at the Residenz Theatre model perform- 
ances of Mozart’s “Die Entfiihrung aus dem Serail,” 
“Cosi fan tutte,” ‘Le Nozze di Figaro,” and ‘Don 
Giovanni” are to be given during the same period. 


THE following have passed the recent Fellowship 
examination of the Royal College of Organists: W. Agate 
(Paisley), C. E. Cover (Leeds), H. Entwistle (Bolton), 
W. G. Eveleigh (Ayr), E. Harling (Lynton), F. Hill 
(Aylsham), J. Hirst (Ilkley), T. J. Hoggett (Leeds), C. 
Johnson (South Cave), P. Jones (Banbury), W. J. Keech 
(Bedford), A. E. Perry (London), and E. J. Sola (Bourne- 
mouth). The diplomas were distributed by Mr. Sedley 
Taylor on the 17th ult. 


THE pupils of Mr. Holland’s Academy gave a satisfactory 
concert, on the oth ult., at the Queen’s (Small) Hall. The 
most successful vocalists were Mr. J. Johnson and Mr. 
George Maitland, the former singing in a finished manner 
the tenor song “ Take a pair of sparkling eyes,” from 
Sullivan’s comic opera ‘‘ The Gondoliers,” and the latter 
showing much taste in his rendering of ‘‘ Love’s Nocturne,” 
by Kellie. Miss Rosenstreich also showed promising 
abilities. 

Mr. ALFRED Hotwins, whose organ recitals have 
made his name widely known, has been appointed to the 
important post of organist and choirmaster of Free St. 
George’s Church, Edinburgh. 
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Sirk Freperick Brince’s “Flag of England” is 
announced to be performed during the coming season by 
the Liverpool Philharmonic Society (under Mr. F. H. 
Cowen), by the Exeter Western Counties Association, by 
the Rochester and Gravesend Choral Societies, at Chelten- 
ham (under Mr. Matthews), and by various societies in the 
neighbourhood of Manchester. In all probability the work 
will be repeated at the Royal Albert Hall, under the 
composer's direction. 


SpectaL Thanksgiving Services were held at St. Luke’s 
Church, West Norwood, on Sunday, June 20. At the 
conclusion of the evening service Costa’s arrangement 


of ‘‘God save the Queen’? and Handei’s Coronation | 


anthem, ‘Zadok the Priest,’ were exceedingly well 


rendered by an augmented choir, accompanied by the | 


organ and a small orchestra. Mr. J. Coleman Young 
presided at the organ and Mr. Percy S. Bright conducted. 


Tue Fitzner Quartet party gave its third concert on June 


29, at the Queen’s (Small) Hall, on which occasion Madame | 
Fischer Sobell undertook the pianoforte part in Professor | 


Villiers Stanford’s clever Quintet in D minor (Op 25). The 
other works on the programme were Grieg’s characteristic 
Quartet in G minor and Schubert's Quartet in E flat, the 
interpretations of these works confirming the good opinions 
previously formed of these players’ capabilities. 


Mr. Scuuiz-Curtius announces another series of 
Wagner concerts at Queen’s Hall, on Tuesday evenings, 
November 9 and 16, December 7, April 26, and May 17, 
and Thursday evening, June 16. Four concerts will be 
conducted by Herr Felix Mottl. Herren Richard Strauss 
and Felix Weingartner, and, it is hoped, Herr Hermann 
Levi, will also appear as conductors. 





WE are surprised to learn from the advertisement 
columns of one of our daily contemporaries of the 23rd 
ult. that a new work, “Eliza,” is to be performed at the 
Hereford Festival. The composer’s name is not mentioned. 
Can the work be a coster oratorio ? 


Mr. RICHARD GOMPERTZ gave an excellent chamber 
concert, on June 30, at the Salle Erard. The programme 
included Tschaikowsky’s attractive Quartet in D (Op. 11) 
and Brahms’s Pianoforte Quintet in F minor (Op. 34), the 
pianist in the latter work being Miss Adela Verne. 
| A CRICKET match was played on the 21st ult., between 
|the choristers of Westminster Abbey and those of: All 
Saints’, Margaret Street, with the result that the former, 
having many runs in their score, were victorious. 

Mrs. GARRETT, widow of the late Dr. G. M. Garrett, of 
| Cambridge, has been granted a Civil List pension of £50 
per annum. 

THE music library of the late Mr. W. T. Best is 
shortly to be sold at Liverpool. 











FOREIGN NOTES. 

ALEXANDRIA.—Meyerbeer’s ‘‘ L’Africaine”’ is about to 
be produced here by an Egyptian troupe with an Arabic 
version of the libretto. 

ANTWERP.—The Conservatoire under the distinguished 
composer, M. Peter Benoit, is about to obtain its charter as 
a Royal Institution under the style of ‘‘ Conservatoire 
Royal Flamand,” and will be in receipt of a subvention 
from Government. The event is shortly to be celebrated 
by a grand performance of M. Benoit’s fine choral cantata 
‘“* Schelde.” 

BarMEN.—Professor Anton Krause, for thirty-eight years 
ithe conductor of the excellent orchestral and choral 





Mr. H. S. Irons, organist and choirmaster of S. Andrew’s, | concerts in this town, has just retired from this post on 


Nottingham, has lately been presented with a handsome | account of ill-health. 


He was at one time a pianist of very 


pane eer pre and present oe Apes choir _considerable reputation, a pupil of Friedrich Wieck, the 
(on his having completed twenty-one years of work amongst | father of the late Clara Schumann. 


them), in 


recognition of his exceptional talents, both | BreRLIN.—Puccini’s “La Bohéme” was brought out at 


as composer and executant, and of their gratitude for his | the new Royal Opera (formerly Kroll’s Theatre) on June 22, 


unfailing patience, gentleness, and kindness. 


Durinc the past month Mr. Edgar Haddock, assisted by | 
Mr. Arthur Ayres at the pianoforte, has continued his | 
series of historical violin recitals at the Salle Erard. 
programmes have presented a comprehensive selection of | 
representative works, and those who attended the recitals | 
can scarcely fail to have profited by the educational nature | 
of the scheme. | 


under Herr Steinmann’s direction, and with Frau Herzog 
and Herr Naval in the principal parts. The performance 
was an excellent one and there was an appreciative audi- 


The | ence, the composer, who was present, being called before 


the curtain several times. At the West-End Theatre 
another modern Italian work, Spinelli’s ‘‘ A basso Porto,” 
was produced on the 2nd ult. and achieved a brilliant 
success. The work is distinctly melodious and highly 
| effective in its concerted numbers. A duet and the prelude 


Ar the presentation of a loyal and dutiful address to|to the third act had to be repeated. Frau Moran-Olden 
Her Majesty the Queen by the University of Oxford, the | and Herr von Lauppert were the leading interpreters, and 
Faculty of Music was represented by Professor Sir John | Capelimeister Wolfheim conducted. Signor Spinelli him- 
Stainer, who was nominated by the Vice-Chancellor and | ceif was enthusiastically received by the very numerous 


Proctors to act as one of the delegates. 


The address was | audience. 


Leoncavallo’s opera ‘‘La Boheme” is in 


read by Lord Salisbury in his robes of office as Chancellor | course of being mounted at the Royal Opera——The 
of the University. | Meiningen Orchestra, under the conductorship of Herr 


Mr. Epwarp E car's effective ‘‘ Imperial March” was | 
played by the Royal Artillery Band (under Cavaliere 
L. Zavertal) at the Royal Jubilee Garden Party given by 
the Queen at Buckingham Palace, on June 28, and also at 


the State Concert, on the 15th ult., under the direction of | Vienna, 


Sir Walter Parratt. 


Mr. Harotp E. Stipotpn, of Cape Town (late of Ealing), 
composed both the music and the words of the National 
Thanksgiving Hymn which was sung in the cathedrals and 
many churches on Jubilee Sunday in Her Majesty’s South 
African dominions. The Queen has most graciously 
accepted a copy of the hymn. 


HER Majesty the Queen has conferred the Jubi'ee 
Commemoration Medal on Mr. Henry T. Dunkerton, 
bandmaster of the Scots Guards; Mr. Charles Godfrey, 
bandmaster of the Royal Horse Guards; and Mr. Rogan, 
bandmaster of the Coldstream Guards. 


THE city of Sydney (N.S.W.) has discovered the secret 
‘of making organ recitals pay. The annual receipts from 


the organ performances at the Town Hall are £1,000, and 
as M. Auguste Wiegand, the city organist, receives a salary 
of £500, there is an annual profit of £500. 





Fritz Steinbach, proposes to give a series of concerts here 
|shortly, with Brahms’s four symphonies and works by 
| Bach, Beethoven, Schubert, and Wagner in the programme. 
| Professors Joachim and Hausmann, Herr Felix Kraus, of 
and Mr. Eugene d’Albert will be amongst the 
| soloists. An important new choral work by the Nor- 
wegian composer, W. Stenhammar, entitled ‘“ Snofrid,”’ is 
| to be produced by the Philharmonic Choir in the coming 
| season.——An interesting and valuable series of ‘* Lives of 
| the Great Composers”’ is about to be issued by the newly 
| founded Berlin publishing company ‘ Harmonie.” Pro- 
'fessor H. Reimann, the eminent organist, will be the 
|editor, and amongst the contributors to the series are 
|Dr. Jadassohn, Dr. Bluthaupt, Professors Gernsheim 
land L. Auer, Herren Otto Lessmann, A, Niggli, and 
Wittmann, Capellmeister Volbach, ‘“‘La Mara,” and 
numerous other distinguished writers. 

Bources.—A monument was unveiled here on June 20, 
erected to the composer Louis Lacombe, the ceremony 
including the performance of a prelude and march from 
the deceased’s opera ‘‘ Winkelried,” brought out some 
three years since at Geneva. 

Brestau. — At the little watering-place of Reinerz, 
where Chopin is said to have given his first public concert, 
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some Polish enthusiasts have lately caused a memorial to 
be erected commemorating the fact, and bearing a bronze 
medallion-portrait of the composer. 

BRussELS.—Musical performances at the Hall of the 
International Exhibition, the acoustic defects of which have 
been to some extent ameliorated, were inaugurated officially, 
on the 15th ult., by a grand concert, under the direction of 
M. Ysaye, which included Schumann's Symphony in C, the 
overtures to ‘‘ Freischiitz ’’ and“ Tannhauser,” and a much- 
appreciated rendering, on the part of MM. Ysaye and 
Thomson, of Bach's Concerto in D for two violins.——A 
highly-appreciated performance was also given here by the 
unique orchestra of clarinettists, thirty-seven in number, 
under the conductorship of M. Poncelet, the well-known 
professor at the Royal Conservatoire. Mozart’s G minor 
Symphony, the Adagio from Beethoven’s ‘‘ Sonata Pathé- 
tique’? Weber’s ‘‘ Moto continuo,” and a Rhapsody by 
Liszt were most effectively rendered by this curious ensemble 
of instrumentalists, whose performance attracted a very 
numerous audience.——On the 22nd ult. the first perform- 
ance was announced to take place of M. Tinel’s drame 
musical, ‘* St. Godelive,”’ by some 300 executants, under the 
direction of the composer. 

Caracas.—The capital of Venezuela, which already 
possesses an Opera-house as well as a Philharmonic Society, 
chiefly supported by German residents, is about to establish 
a Conservatoire of Music which will be aided by a Govern- | 
ment grant. | 

CARLSRUHE.—The season of opera at the Hof-Theater | 
came to a close on June 13 with a performance, at 
enhanced prices, of the entire ‘“ Nibelungen” tetralogy. | 
Amongst the novelties of the coming season will be a| 
comic opera with the somewhat awkward title “ Das | 
Unmodglichste von Allem,” by Herr Anton Urspruch, | 
which is also to be brought out at Frankfort and at | 
Weimar.—A number of special performances of opera is 
announced to take place here, under Herr Mottl’s direction, 
from September 5 to Cctober 3, amongst the works to 
be produced being Berlioz’s ‘“‘ Les Troyens”’ (both parts), 
Liszt’s ‘St. Elizabeth” (scenic representation), Wagner’s | 
“ Tannhauser,” ‘ Lohengrin,” ‘ Tristan,” and ‘ Die 
Meistersinger,’’ and Beethoven’s ‘ Fidelio.” 

CosurG.—A new three-act opera, “* Die Grille” (‘‘ The 
Cricket ’’), by Herr Johannes Dobber, the Capellmeister of 
the Court Theatre, the libretto founded upon a story by 
Georges Sand, is to be shortly brought out both here and 
at Leipzig. 

FRANKFORT-ON-Main.—Herr Humperdinck has under- 
taken the setting to music of a five-act fairy play, ‘‘Schmied 
Mimer,” the author of which is Dr. Otto Weddigen of this 
town. ; 

HamBurG.—A commemorative tablet has been placed 
against the house, No. 10, Alsterglacis, inhabited by 
Hans von Bilow from 1887 until his death, three years 
a The great pianist is also to have his statue erected 

ere. 

HOLsTEIN (Switzerland).—A touching and unique 
occurrence in connection with the recent annual meeting 
here of neighbouring choral societies was the singing, on 
the part of a member named Thommen, aged 102, and of 
his nephew, aged 84, of a chorale; the incident, as may 
be imagined, creating a most profound impression. 

Leipzic.—The members of the Stuttgart Royal Opera, 
under the direction of Court-capellmeister Obrist, gave a 
very successful series of representations at the Stadt- 
Theater last month. Amongst the works produced may be 
instanced ‘* William Ratcliff,” by Signor Mascagni, which 
was new here, and rather coldly received, although the 
interpreters were much applauded. The series concluded 
with an excellent performance of ‘ Mignon.’’ —— The 
seventy-fifth anniversary of the University Choral Society 
was celebrated by a series of solemnities extending from 
the 18th to the 22nd ult. It included a concert perform- 
ance at the Gewandhaus, under the direction of Herr 
Heinrich Zéllner, of New York (Dr. Kretzschmar, the 
conductor of the Society, being unfortunately too ill to 
attend), and another, of sacred music, at the Church of St. 
Thomas, under the conductorship of Herr Bergelt. Frau 
Nordewier-Reddingius, of Amsterdam, an excellent oratorio 
singer, Mdlle. Clotilde Kleeberg, and Herr Georg Lederer, 
of Zurich, took part. 








jand Herr Elsner in the principal parts. 


MALINES.—The competition of carillon players, held 
here last month, was attended by the most complete 
success, visitors from all parts of Belgium having flocked 
into the town to assist at the characteristic function. 
Amongst the nine competitors taking part, M. Van den 
Plas, of Louvain, obtained the first prize, the second prize 
being awarded to M. Demette, of Brussels, and the third 
to M. Denyn, of Malines. A special performance in the 
evening, given by the latter, who is the official carillonneur 
of the town, and the singing of a choir from the summit of 
the tower of Saint Rombaut to the accompaniment of 
trombones, terminated the somewhat clamorous, but 
interesting and impressive proceedings. 

MantTua.—Signor Mascagni's new Japanese opera, 
“Tris,” was produced here recently at the private theatre 
of the Marchioness of Guerrieri Gonzaga. Mascagni has 
accepted an engagement to conduct a series of concerts at 
Stockholm and Odessa. 

MayENcE.—At the popular symphony concert of June 
25, conducted by Herr Volbach, the overture of a new 
opera, “ Jadwiga,” by Herr E. Uhl, was produced for the 
first time, and, on account of its spirited themes and 
picturesque instrumentation, achieved a most pronounced 
success. ‘ Jadwiga’’ is to be brought out ere long at the 
Frankfort Stadt-Theater. 

MILAan.—There is some doubt about the Municipality 
continuing its annual subvention of some 300,000 lire to 
the management of La Scala Theatre, an eventuality 
which would involve the closing of this historic house 
altogether. Meanwhile the production of opera in Italy 
proceeds at a great pace. Leoncavallo (to refer to the 
more prominent composers only) is said to have two 
works in hand, “ Trilby ” and ‘“* Don Marizio”’; Giordano 
is engaged upon ‘‘ Fedora,’”’ after Sardou’s drama, and 
Mascagni is occupied with a libretto by Signor Illica, 
the title of which has not yet been finally decided.—— 
Signor Sonzogno is busily preparing a grand autumn 
season at the Teatro Lirico, when, amongst the works to be 
produced, are Gluck’s** Orphée,’’ Mozart’s ‘‘ Don Giovanni,”’ 
Leoncavallo’s ‘‘La Boheme,” Mascagni’s ‘ Ratcliff,” 
“ L’Amico Fritz,” and ‘I Rantzau,’’ Gounod’s ** Philémon 
et Baucis,’’ and a number of other operas by French 
composers. 

Mons.—A grand concert was given here last month in 
honour of M. Jan Blockx, one of the most talented and 
popular of contemporary Flemish composers, in which 
fragments were given of his opera ‘* Herbergprinces,” 
successfully brought out last winter at Antwerp. M. 
Blockx is now engaged upon a new operatic work, entitled 
‘“ Till Eulenspiegel.” 

Municu.—The performances of the Royal Opera, which 
has undergone some important structural alterations during 
the recess, will re-ccommence with ‘‘ Lohengrin,” on the Ist 
inst. Mozart’s ‘‘ Cosi fan tutte’’ was revived, on June 25, 
at the charming little Residenz Theater here, and immensely 
appreciated by the audience. The work has been most 
carefully mounted, and is given entirely in accordance 
with the original score, Mesdames Ternina and Schloss, 
Herren Walter and Gura having been the excellent repre- 


| sentatives of the principal parts. The German libretto has 


been ably revised by Herr Hermann Levy. Herr Richard 
Strauss conducted. Mdlle. Bianca Bianchi, the soprano, 
once popular at the Royal Italian Opera, Covent Garden, 
was married here last month to Herr Pollini, the well- 
known Hamburg operatic manager. 

PRAGUE.—The one-act opera ‘ Pepita Jimenez,”’ by 
Sefior Albeniz, was brought out at the German Theatre on 
June 20, and very favourably received, with Fraulein Wiet 
Mr. Money- 
Coutts’s libretto had been well adapted in German by 
Herr O. Berggruen. The composer was present and 
repeatedly called before the curtain. 

RoME.—A new mass for two voices with organ accom- 
paniment was produced on June 20, at the Chapel of the 
American College, and very generally appreciated, the music 
being in the severe style and of considerable artistic value. 
The composer is Signor Angelo Tonizzo, one of the censors 
of the Society of St. Gregory the Great. 

St. PETERSBURG.—Arrangements are being made for the 
performance in the coming autumn, both here and in 





| Moscow, of German opera, under the direction of Dr. 
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Loewe, of Breslau, and with Herr Anton Seidl as conductor. 
Frau Moran-Olden, Herren Perron, Reichmann, and Van 
Dyck will be amongst the artists taking part. 

Turtn.—Preparations are going forward for the pro- 
duction next autumn, at the Royal Theatre, of a complete 
cycle of Wagner’s music-dramas. The event is looked 
forward to with intense interest in many quarters, this 
being the first undertaking of the kind in Italy, where, it 
will be remembered, some twenty-five years ago the master’s 
‘‘ Lohengrin” (first brought out in Bologna) was received 
with complete indifference. 

ViENNA.—Leoncavallo’s “‘ La Bohéme”’ is to be brought 
out at the Imperial Opera, on October 4, the Emperor’s 
birth anniversary, under the direction of Herr Mahler, who 
assisted at the premiére of the work in Venice. Mesdames 
Renard and Mark and M. van Dyck are cast for the 
leading parts.——The Gesellschaft der Musikfreunde 
announces the performance during the coming season of the 
following works—viz., Dvorak’s ‘St. Ludmila,” César 
Franck’s ‘Les Béatitudes’’ (both for the first time), 
Schumann’s “‘ Paradise and the Peri,’’ Mendelssohn’s “ St. 
Paul,’’ and Haydn’s ‘‘ The Seasons.” Another Mozart 
relic has disappeared in the capital, the house at the corner 
of the Tuchlauben, where, in 1781, the master wrote his 
“Die Entfithrung aus dem Serail” (and which for many 
years bore an inscription to that effect), having just been 
pulled down.—Herr Alfred Griinfeld, the well-known 
pianoforte virtuoso, has accepted a professorship for the 
training of pianoforte teachers at the Conservatorium. 

Warsaw.—Special performances were given at the 
Imperial Theatre last month in commemoration of the 
twenty-fifth anniversary of the death of the popular Polish 
composer, Stanislas Moniuszko, whose numerous operatic 
works, “* Halka,” ‘* Don Quixote,” ‘“ Loterza,’’ and others 
still enjoy great vogue in Poland, and whose charming 
and characteristic songs have become more generally 
known through their interpretation by Madame Sembrich. 

WermarR.—An interesting and successful performance 
was given on June 20, at the Court Theatre, in aid of 
the Liszt Memorial Fund, when the symphonic poem 
‘‘Tasso,”? by Liszt, and part of the first act and nearly 
the entire third act of ‘ Parsifal’’ met with an excellent 
interpretation under the direction of Herr Stavenhagen. 
There is no foundation for the rumour of the latter’s 
acceptance of a conductorship at the Munich Opera, in the 
room of Professor Erdmannsdorfer. 








OBITUARY. 

WE have to record the death, on the 6th ult., in Paris, 
of Henry MEILHAC, the celebrated dramatic writer and 
librettist, one of the most successful authors of French 
comedy of the century. For many years in literary 
partnership with Ludovic Halévy, he was one of the 
creators of the Offenbachian burlesque opera, the witty 
and spirited, if distinctly frivolous productions which 
enjoyed such immense vogue during the second Empire 
in France and elsewhere, the most notable examples 
of which were ‘‘ La belle Héléne,”’ ‘* La Grande Duchesse,”’ 
and ‘Barbe Bleu.” But Meilhac possessed a versatile 
genius which could as successfully deal with lyrical comedy 
of a higher order. His authorship of the librettos of 
‘*Carmen”’ and ‘ Manon,” models in their way, furnishes 
sufficient proof in this direction. He was a native of Paris, 
received a good education, and started in life as a clerk in 
a small bookseller’s shop, where, in his leisure moments, he 
drew caricatures for the newspapers. He died in his sixty- 
seventh year. 

Fe.tx Goprrrom, the celebrated harpist, died at Villers- 
sur-Mer, on the 8th ult., at the age of sixty-nine. He was 
born at Namur in 1818, and commenced his studies at 
the Paris Conservatoire when only twelve years of age. 
Godefroid’s numerous compositions for his instrument have 
long been popular with harpists. 

Franz Krenn, Capellmeister of the Parochial Church of 
the Viennese Hofburg, died at Sanct Andra, in Lower 
Austria, on June 18, at the advanced age of eighty-two. 
He was for many years the senior professor of harmony 
and counterpoint at the Vienna Conservatorium, and 


greatly esteemed as a composer of church music in Austria, | 





where his numerous compositions, both vocal and instru. 
mental, have long been very generally introduced. He 
was, moreover, one of the greatest contemporary authorities 
on the music of the old Italian and Flemish church 
composers, on which subject he published several valuable 
monographs. 

The death is announced, on June 30, at Machau, in 
Bohemia, his native town, of Orro BERGeR, highly gifted 
violoncellist, formerly of the ‘‘ Bohemian Quartet,” at the 
premature age of twenty-four. He was a fellow pupil of 
Joseph Suk, J. Hofmann, and Oscar Nedbal at the Prague 
Conservatorium, with whom he subsequently founded the 
‘* Smetana Quartet,”’ now known as the “‘ Bohemian,” which 
in a short time obtained considerable celebrity, and to 
which Berger’s grand and sympathetic tone and masterly 
technique not a little contributed. 

A composer of some distinction, ADOLPHE Isaac Davin, 
died on June 24, in Paris, after a long illness, aged fifty- 
five. Amongst his compositions for the lyrical stage, the 
pantomimes ‘‘La Statue du Commandeur” and “ Pierrot 
Surpris” have enjoyed great popularity in Paris and the 
provinces, and a comic opera, ‘‘ Diane de Sparre,” was 
likewise well received. He also wrote many pieces for 
the pianoforte, of which ‘‘La Pluie” has become most 
generally known. 

M. OLIvE Larront, the popular director of the Opera 
House at Nice, died on the 14th ult. at Vichy. His pro- 
fessional life extended over more than forty years, he having 
been at different times the managing director of the theatres 
of Nantes, Toulouse, Antwerp, and of the Royal Opera at 
The Hague, and he will with difficulty be replaced in the 
management of operatic matters at Nice. He was sixty- 
five years of age. 


We have also to record the following deaths :— 

On June ro, at Zurich, Huco Pou.e, music publisher, 
formerly editor of the Hamburger Signale. 

On June 15, at Sinalunga, Cavaliere DoMENICOo PrnsvT1, 
composer, brother of Signor Ciro Pinsuti. 

On June 18, at Strassburg, Gustav FIScHBACH, musical 
author, proprietor of the largest printing establishment in 
Alsace. 

On June 16, at Graz, Dr. HEInR1IcH MERK, Capellmeister 
of the Royal Opera, Wiesbaden. 

On June 20, at Dresden, ALBIN BaAveERr, solo flautist at 
the Royal Opera, aged forty-two. 

On June 20, at Madrid, Dr. LETAMENDI, professor of the 
medical faculty, composer and musical critic, personal friend 
and champion in Spain of R. Wagner. 

On June 22, at Mittenwald, Lupwic NEunNeER, one of the 
most successful modern German violin makers, aged fifty. 

On June 22, at Berlin, THEopoR KRELLE, leading 
violinist at the Royal Opera, aged thirty-four. 

On June 25, at Sesto Calende, GrovaANNI BIANCHI, 
operatic baritone, formerly of La Scala, Milan. 

On the 2nd ult., at Paris, Lupovic pE Vaux, pianist and 
composer, aged thirty-eight. 

On the 3rd ult., at Bologna, GiovANN1 BoLELLI, violinist 
and conductor. 

On the 6th ult., at Cremona, 
operatic composer, aged forty-three. 
On the 8th ult., at Utrecht, Max MENGELBERG, 
violoncellist, brother of the well-known conductor of the 
Amsterdam Philharmonic Society, aged twenty-one. 

On the roth ult., at Milan, ANTONIO MELCHIORI, violinist, 
composer of ballet music and pianoforte pieces, aged 
seventy. 

On the 11th ult., at Paris, Epouarp SToutz, builder ot 
numerous organs for the French capital and the provinces, 
aged fifty-five. 


EpoarpO GUINDANI, 





THE orchestra and chorus engaged at Chester Triennial 
Musical Festival on the 23rd ult. presented Miss Anna 
Williams with a gold bracelet, set with opals, in view of 
her pending retirement from the musical profession. Dr. 
J. C. Bridge, the conductor, made the presentation, which 
took place on the Cloister Green, with a few appropriate 
words, adding that he had never had a more conscientious 
artist. Miss Anna Williams gracefully acknowledged the 








compliment. 
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CORRESPONDENCE. 


THE ART OF APPLAUSE. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
S1r,—Your article on ‘‘ The Art of Applause”’ recalls 
a phase in the practice of hand-clapping, of which the 
oratorio is the long-suffering object. Anyone who attends 


an oratorio performance, say of “Elijah,” at the Albert 
Hall, will find that some of the numbers are never heard 


| analysing sounds, 





in their absolute entirety without being marred by a din of 
applause which commences before the piece is really 
concluded. If the quartet ‘‘Cast thy burden” is given with | 
a little extra finish by the vocalists, the closing arpeggio | 
passage is lost in a babel of sound. In ‘Is not His word,” | 


and other numbers in this and various other oratorios, | ~ 


the audience, or at least a portion of the audience, seem 
determined that the concluding instrumental passages 
shall be obliterated. One is almost tempted to ask | 
whether people gifted (?) with such an exuberance of hand- 
clapping go to a performance for the purpose of hearing | 
the solo vocalists or the oratorio. | 
I am, Sir, yours truly, 

July 9, 1897. R. Burns. | 

[The protest of our correspondent is much to be com.- | 
mended. In ‘“ Cast thy burden,” not only are the violin 
arpeggios at the end of the quartet effaced by untimely 
applause, but the accompanying reminiscence, at the last 
bar, of the previous solo— 





uffers similar treatment.—Epb., M.7.] 


MUSICAL SETTINGS OF SEVENTEENTH 
CENTURY POETS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,”’ 

S1r,—Will any of your readers kindly tell me of good 
settings of the following words by seventeenth century 
poets :— 

(1) “*My dear and only love I pray,’ Marquis of 
Montrose. (2) ‘To Lucaster on going to the wars,” 
Richard Lovelace. (3) Go, lovely rose!’’ Edmund Waller. 
(4) “ The glories of our blood and State,”’ James Shirley. 
(5) Any of the songs from Milton’s “ Comus.’’ Also any 
settings of words by (6) Thomas Carew, (7) George 
Herbert, (8) Crashaw, (9) Massinger, and (10) Ford. 

The music may be either by contemporary or modern 
composers, and written for solo voices or as a part-song. 

Yours truly, 

Plymouth, July 8, 1897. ARTHUR C. FAuLL. | 

[As an instalment of the interesting information required | 
by our correspondent, we venture to suggest the following: | 





(1) Settings by Sullivan and H. K. Rudd. (2) By C.! 
Hubert Parry (third set of English lyrics). (3) By Piatti, 
and as a madrigal for a.T.T.B., by F. J. Read. (4) C. 


Hubert Parry. (5) The song ‘Sweet Eccho, sweetest 
Nimphe,” from Milton’s ‘‘Comus,”’ set by Henry Lawes, | 
is printed in Hawkins’s “History of Music.” The 
remainder of Lawes’s ‘‘Comus” music is in the British | 
Museum (Add. MSS., 11,518). ‘‘ List! Lady, be not coy,” 
is set by Pearsall for s.s.a.T.B.B. (6) ‘‘ Ask me no more”’ 
has been set by W. H. Cummings and J. L. Hatton; “He | 
that loves a rosy cheek,” by Lionel S. Benson; and “ No 
more shall meads be decked with flowers” (‘‘ The Pro- 
testation”’), by Boyce. (7) ‘‘Sweet day, so cool,” by 
Sullivan, and as a four-part song, by F. W. Davenport.— 
Ep., M.T.] 





AMENS TO MINOR HYMN-TUNES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—With reference to your correspondent’s letter in 
THE MusicaL Times of last month on the above topic, 





may not this have something to do with an unwillingness 


—I may even say an aversion—which the old composers 
had to ending a piece with a minor third? The probable 
reason for this is, that the minor third is not a part of the 
compound tone of the tonic, and consequently it produces 
beats with the major third—‘the jarring of which is 
quite perceptible to anyone whose ear is at all trained to 
Modern music deals so much more 
freely with dissonances than did ancient that our ears are 
far less sensitive to harmonic impurity than the ears of our 
forefathers ; hence we do not feel the ill effect of a final 
minor chord to the same extent as they did”’ (‘* Harmony,” 
by Professor Prout, par. 194). 
Faithfully yours, 
The Grove, Castleacre, Francis G. HIGHE. 


July 14, 1897. 





TO CORRESPONDENTS. 


*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and addresses 

must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 





ANSWERS TO CORRESPONDENTS. 


Rev. C. H. D.—There is nothing to show that Attwood 
composed his ‘*Come, Holy Ghost,’ for a Coronation 
service. The earliest trace of the anthem seems to be 
an advertisement of it in the Musical World, of 
August 19, 1836. The original title-page runs :— 
“Come, Holy Ghost, a Hymn for four voices, with an 
accompaniment for the organ, or pianoforte, composed 
by Thomas Attwood, Organist of St. Paul’s Cathedral. 
London: published (for the author) by Fos. Alfred 
Novello, 69, Dean Street, Soho Square.” If the 
anthem, or, as Attwood modestly called it, the ** Hymn,” 
had been written for any particular occasion, the 
title-page would in all probability have recorded it, 
according to the custom of the time. 


BarITONE.—(1) T. S. is the abbreviation of Tasto solo, 
which is a direction to play the part without accom- 
panying chords—i.e., in unison. (2) “ Recit.” in 
Bach's Organ Toccata in D minor (Bridge and Higgs 
edition, Vol. VI., No.1) means that the passage is to be 
plaved in a Recitative manner, in which rhythmic 
rigidity gives place to imaginative freedom. (3) To 
find the number of minutes which a metronomised piece 
of music takes to perform, proceed thus: divide the 
metronomic rate by the rhythmic divisions of the bar 
(2, 3, 4, &c., as the case may be). The result will be 
the number of bars played in a minute. Divide the 
number of bars with the quotient obtained, and the 
dividend will give you the desired information. Thus, 
in working your example— 68 bars, quadruple time, 


M. e -72"—you will find that they take practically 
3 minutes and 47 seconds to perform. 

J. M. P. (Longwood).—You probably refer to Dr. Callcott’s 
“Grammar of Music,” which we think is out of print. 
The subjects which this book covers are now treated 
separately; and you would probably find that the 
primers, published by Novello and Co., on “ The 
Rudiments of Music” (Cummings) and ‘ Harmony” 
(Stainer) would meet your initial requirements. 
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C. E. L.—Sarasate made his first appearance in England 
in 1861, thirteen years earlier than is usually stated. 
He played at a conversazione given by the Vocal 
Association, St. Fames’s Hall, May 22, 1861, his 
solo bing a ‘* Fantasia on themes from Masaniello” 
with the ‘ additional accompaniments” of conversation 


and pedestrian exercise on the part of the audience. | 


So far as we have been able to discover, Sarasate, who 
was then seventeen, did not give a concert or make other 
public appearances, though he may have done so. 


T. L. (Birstall)—The last occasion on which Sir 
Frederick Bridge officiated as organist of Manchester 
Cathedral was, we believe, the last Sunday in August, 
1875. The chant-book theninuse was the ‘* Manchester 
Chant-Book,” edited by Dr. Troutbeck. Your third 
question is answered in the article on Sir Frederick 
Bridge in our present issue. 

W.C. E.—We cannot be responsible for advertisements 
and other extraneous matter inserted in copies of THE 
Musica TiMEs by newsvendors. 

OrGANuM.—Sir George Martin's Te Deum was sung in 
the key of A flat, not in A, at the Fubilee service at 
St. Paul's, on Fune 22. 


E. J.—We cannot give the names of concert agents. 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourseives responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 





ADDLESTONE— Jubilee Thanksgiving Services were held 
in the Parish Church on June 20, when Martin’s Te Deum, 
“ Zadok the Priest,” and the ‘ Hallelujah”? chorus were 
sung by an augmented choir accompanied by an orchestra. 
Mr. Patrick H. White presided at the organ and Mr. 
Oliver O. Brooksbank conducted, 


CHICHESTER.—The annual festival of the Association of 
Parochial Choirs in Chichester and its neighbourhood was 
held in the Cathedral on the 15th ult. The united choirs, 
which numbered nearly 300 voices, sang Horan’s Magnificat 
and Nunc dimittis in G and Barnby’s effective anthem “I 
will give thanks.” Mr. Seymour Kelly conducted with 
discretion, and the organ was safe in the experienced hands 
of Dr. F. J. Read, the Cathedral organist. 


CHIGWELL. ~The special choir of sixty voices sang 
Stanford’s Evening Service and E. C. Nunn’s setting of 
the rooth Psalm for baritone solo and chorus, at the 
Parish Church, on Ascension Day, under the direction of 
Mr. Henry Riding. An organ recital of ‘‘ Compositions 
of the Victorian Era’’ was given by Mr. Henry Riding on 
the rgth ult., when the programme was agreeably inter- 
spersed by vocal and volin solos, all by native composers. 





DurHAM. — The annual festival of North-Eastern 
Cathedral and church choirs took place in the Cathedral, on 
the 6Othult. The united choirs, which numbered €92 voices, 
were under the able direction of Professor Armes, organist 
of the Cathedral. The Magnificatand Nunc dimittis were 
Cooke’s familiar setting in G, to which Professor Armes 
had added string parts for the orchestra. Spohr's “ The 
Christian’s Prayer” furnished the anthem, in which Mr. 
J. Duncanson and Mr. Macdonald, both of Durham, 
rendered valuable service. The duties of organist were 
divided between Dr. Crow (Ripon), Mr. J. E. Jeffries (New- 
castle Cathedral), and Mr. Robinson (deputy-organist of 
York Minster). The string band of twenty-six performers, 
led by Mr. Edward Laws, did themselves credit in their 
accompaniments to Handel’s second Organ Concerto and 
in other portions of a very successful service. 


Exeter.—The Exeter Diocesan Choral Association held 
its festival in the Cathedral, on the 6th ult., when the 
united choirs numbered nearly 1,000 voices. The service 
included Magnificat and Nunc dimittis, Varley Roberts in 
C; Te Deum in D, Hubert Parry; anthems, ‘* Behold, my 
servant,” Prout, and ‘*O how amiable,” John E. West 
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Dr. Wood, organist of the Cathedral, presided at the 
| organ, and Mr. Roylands-Smith, who had carefully trained 
| the choirs, conducted. Two trumpet players (Messrs, 
|Ough and Gimblett) and two trombonists from the 
| Marine band (Messrs. Bennett and Littlepage) rendered 
| valuable assistance in the accompaniments. 


Havirax, Nova Scotia.—The special music sung at the 
| festival services in celebration of the Queen’s Diamond 
| Jubilee at the Cathedral Church, on Sunday, June 20, was 
| selected from the programmes performed in Westminster 
| Abbey at the Queen’s Coronation and that of the Jubilee 
| Service of 1887. The evening service terminated with the 
|Old Hundredth. The musical arrangements were under 
| the direction of Mr. Frank Gatward. 


LauncEeston.—The twenty-fifth annual festival service 
of the Launceston District Association of Church Choirs 
took place in the Parish Church on the 14th ult. Nine 
choirs, represented by nearly 200 voices, were present. 
The music included Magnificat and Nunc dimittis in F 
(C. H. Lloyd) and Stainer’s fine anthem ‘“ Awake, put on 
thy strength, O Zion.” The singing was excellent, and 
reflected great credit upon Mr. Dalby, the Association 
choirmaster, who ably presided at the organ. 


LeitH.—A special Diamond Jubilee Service was held 
in North Leith Parish Church on June 20, which included 
Smart’s Te Deum in F and Stainer’s anthem ‘O clap 
your hands.” The entire service was accompanied by 
combined military band (Forth Division, Royal Engineers, 
conductor, Mr. J. A. Moonie) andorgan. Mr. R. D. Pettie, 
organist of the church, presided at the organ. 


LiLAnpAFF.—The triennial festival of Welsh parochial 
choirs affiliated to the Llandaff Diocesan Church Choral 
Association took place on June 23 and 24. On the first 
day the united choirs numbered 1,000 voices, and on 
the second, 1,200, The principal features of the services 
were Gerard F. Cobb’s Te Deum in G, Arnold's 
Magnificat in A, and Goss’s fine anthem ‘Fear not, 
O land.” A number of instrumentalists from Aberavon 
assisted in the accompaniments, and Mr. G. G. Beale 
was an efficient organist. 


NEWCASTLE (StTarFs).—A festival of church choirs in the 
Rural Deanery of Newcastle, in connection with the 
Lichfield Diocesan Choral Association, took place in St. 
George’s Church on the rst ult. The choirs numbered 
about 250 voices. The Magnificat and Nunc dimittis was 
Berthold Tours’s bright setting in F, and Sullivan’s 
‘‘Hearken unto Me” furnished the anthem. After the 
sermon Wesley’s ‘‘ Blessed be the God and Father,” which 
a local paper strangely designates ‘‘a somewhat ponderous 
composition,” was sung. Mr. J. Alcock conducted, and 
Mr. J. T. Hughes, assistant-organist of Chester Cathedral, 
rendered exceptional service at the organ. 


Sr. Cotums.—On the 14th ult. the Pydar Deanery 
Association of Church Choirs held its festival in St. Columb 
Church, when Sir A. Sullivan’s setting of ‘‘The strain 
upraise’’ was sung as the anthem. Miss Berryman was 
the organist. 

ScARBOROUGH.—At the opening of the Exhibition a 
choir of forty picked voices sang Myles B. Foster's com- 
memoration ode, ‘* The Queen—God bless her,”’ under 
the conductorship of Mr. R. J. Pitcher.——At an open- 
air festival on the Spa, on June 25, commemoration odes 
were sung by the Scarborough Choral Society, augmented 
to nearly 300 voices, uncer the direction of Mr. R. J. 
Pitcher, the society’s conductor. Cowen’s ‘All hail the 
glorious reign,” Faning’s ‘The Queen’s Song,” and 
Stainer’s “‘ The Triumph of Victoria’? were well rendered 
by the well-balanced choir, and a fine volume of tone was 
produced. The ‘ Hallelujah” chorus and the National 
Anthem were also sung. The Spa band accompanied 
and played selections, under its conductor, Mr. H. W 
Turner. A united service of choirs was held at the Parish 
Church, when ‘“ Zadok the Priest’? was performed, con- 
ducted by Mr. R. J. England. 


Wican.—-A_ special Jubilee Service was held on 
Sunday afternoon, June 20, at the Wesleyan Church, 





Standishgate, when an appropriate selection of music was 


| performed by a choir of sixty voices, under the direction of 





> wie a 


RSS TN ZNERMm OD eTMro eso OR 


fe) 
i 


at the 
trained 
Messrs. 
m the 
ndered 


‘at the 
iamond 
20, Was 
Ninster 
Jubilee 
ith the 

under 


service 
Choirs 

Nine 
resent. 
sin F 
put on 
it, and 
ciation 


s held 
cluded 
) clap 
ed by 
ineers, 
Pettie, 


‘ochial 
~horal 
e first 
nd on 
Vices 
nold’s 
r not, 
‘ravon 
Beale 


in the 
1 the 
n St. 
\bered 
S was 
ivan’s 
r the 
which 
lerous 
, and 
edral, 


anery 
ylumb 
strain 
| was 


ion a 





THE MUSICAL TIMES.-—Aucust 1, 1397. 


559 





Mr. R. Moss, who presided at the organ. The programme 
included Cowen’s ‘All hail the glorious reign,” two 
excerpts from Mackenzie’s Jubilee Ode, Barnby’s effective 
“Victoria—our Queen,” and Handel’s “ Hallelujah” 
chorus. Midway during the service Mr. Moss gave an 
interesting address upon the progress of music during the 
reign of Queen Victoria. 





CuorR APPOINTMENT.—Mr. Paul Hodges (Bass), to the 
Church of St. Mary, Aldermanbury. 


OrGAN APPOINTMENTS.—Mr. Sidney Preston, Organist 
and Choirmaster to St. Mary the Virgin, Petworth.—Mr. 
Benjamin Kershaw, Organist and Choirmaster to Saddle- 
worth Parish Church, near Oldham.—Mr. Albert E. Turner, 
Organist and Choirmaster to Trinity Congregational 
Church, Hanbury Street, Mile End New Town. 





DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
VORAK, A.—* Now all gives way together.” 
Chorus from “St. Ludmila.” Full Score, 6s, ; String Parts, 2s. ; 
Wind Parts, 5s. 
RAY, ALAN —“Legend of the Rock- Buoy 
Bell.”” Ballad. For Chorus and Orchestra. 1st Violin, 1s.; 
and Violin, rs,; Viola, 1s.; Cello and Bass, ts. 6d. 
ERMAN, EDWARD—English Fantasia. ‘In 


Commemoration.” 1st Violin, 1s. 6d.; 2nd Violin, 1s. 9d.; 
Viola, 1s.; Violoncello and Bass, ts. 6d. 


— Masque. From the music to “ As you like it.” 
1st Violin, rs.; 2nd Violin, 1s.; Viola, 1s.; Violoncello and Bass, ts. 6d. ; 
Wind Parts, ros. 6d. 
HE SCHOOL MUSIC REVIEW. No. 62. Con- 
tains the following Music in both Notations :—‘‘ Says Damon 
to Chloe.” Catch. For Three Voices. By S. Wespe. “At Night.” 
Unison Song. By ALBerTo RANDEGGER. Easy Studies in Time and 
Tune. 14d. 
N OVELLO'S SCHOOL SONGS.— Edited by 
W.G.McNauGut. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. . 
No. 451. A Football Song. Unison Song. 
F. CunninGHAM Woops 2d. — 
INGOE, A. L.—‘‘ The Magician.” An Original 
Humorous Children’s Operetta. The words by Louis B. 
TIsDALE. Words only, 12s. 6d. per too. 
ICHARDS, ARTHUR—* Punch and Judy.” A 
Comic Operetta for Children. The words written by BERNARD 
Pace. Words only, 12s. 6d. per 100. 
HE KNICKERBOCKER SERIES OF SCHOOL 
SONGS. BookII. Edited by F. E. Howarp. 25 cents. 
ARTON, FRANK—(in D). Magnificat and Nunc 
dimittis. 4d. 


CLIFPINGDALE, J.—Six Settings of the Kyrie 


eleison. (No. 341. Novello’s Parish Choir Book.) 14d. 
OULDREY, H. R.—(No. 2, in D). Te Deum 
laudamus. Chant Service. 3d. 

RICKER, HERBERT A.—(in G). Magnificat 


and Nunc dimittis. (No. 338. Novello’s Parish Choir Book.) 4d. 
BA*: F, LINCOLN—Vesper Hymn. On Card. 1d. 


PALMER, JOHN—Vesper Hymn, with Amen. On 
Card. ad. 
ULLIVAN, ARTHUR—* Onward, Christian 
Soldiers” (“St Gertrude”). Processional Hymn. By S. Barina 
Goutp. (No. 354. Novello’s Parish Choir Book.) 1d. 
RASTON, EDWARD S.—‘“ Thou crownest the 
year.” Harvest Anthem. 3d. 
ILLINGSTON, S. E. L. SPOONER—*“ Lo! the 
Angels’ Food is given.” Anthem. For Tenor Solo and Chorus. 
The words from “Hymns Ancient and Modern.” 3d. 
ELBY, BERTRAM LUARD —“ Thou, O God, 
art praised in Sion.” Harvest Anthem. Fors.a.t.B. (No. 579. 
Novello's Octavo Anthems.) 3d. 
TEANE, BRUCE—* Be glad and rejoice.” 
Harvest Anthem. (No. 578. Novello’s Octavo Anthems.) 3d. 
ARRAUD, C. W.—‘‘Sons of the soil.”” Patriotic 
Song and Chorus for British Guiana. 4d. 
ERRIDGE, ARTHUR—* Every sweet with sour 
is tempered.” Part-Song. Fors.a.t.8. The words written by 
Epmunp Spgncer. (No. 777. Novello’s Part-Song Book.) 3d. 


DURING THE LAST MONTH—continued. 
UNNETT, EDWARD-—Six Pastoral Part-Songs. 
Written by Epwarp OxenrorpD. No. 2. Day is dawning. 3d. ; 
No. 3. Sing on, sweet birds. 3d; No. 4. Lo! Autumn leaves. 3d. 
LGAR, EDWARD—‘ It comes from the misty 
ages.” Epilogue(March). From ‘“ The Banner of St. George.” 
(No. 775. Novello’s Octavo Choruses.) 4d. 
1, gps dpa HAMISH —* Breathes there the 
man" and “O Caledonia! stern and wild.” Baritone Solo and 
Chorus. (No. 776. Novello’s Octavo Choruses.) 3d. 
OGERS, ROLAND—“ The Storm.” 
For Unaccompanied Singing. The words 
Proctor. 4d. 
AVIES, H. W.—‘“ Our Lady of the Snows.” 
Song. The words written by Rupyarp KIPLING. 2s. 
\ J. OORE, GRAHAM P.—‘No answer.” Song. 
i The words translated from the German of Ropert REINIck. 2s 


The words 


Part-Song. 
by ADELAIDE 


“To the absent one.” Song. 
translated from the German of GOETHE. 2s. 
“A red, red rose.” Song. The words written 
by Robert Burns. 2s. 
— ‘The dream of youth.” Song. The words 
translated from the German of OELBERMANN. 2s. 
“ How wond’rous fair thou art.” Song. The 
words translated from the German of STRACHWITZ. 2s. 
USTIN, ERNEST J.—Sonata in D. 
Pianoforte. Op.1. 3s. 
HILLIPS, LAURANCE D.— Romance 
minor. For the Pianoforte. 2s. 
— Rondo Caprice. For the Pianoforte. 2s. 


(yo ARRANGEMENTS. Edited by GeorcE 











For the 
in G 


C. Martin. s. d 
No. 46. Allegretto (“‘ Hymn of Praise’? Symphony)—Men- 
delssohn .. Pe «. W. A.C. CRUICKSHANK 1 6 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNavent. 


No. 972. Loveisasickness. s.a.t.B. C. HUBERT H. Parry 1d. 
»» 975. O hush thee, my babie. s.s A. 
ARTHUR S. SULLIVAN 14d. 
» 978. There shall come forth a star. s.A.T.B. 
OrLANDO A. MANSFIELD 1d. 
» 979. Every sweet with sour is tempered. s.a.T.B. 
ARTHUR BerrinGe 14d. 
» 982. Hymnto Music. s.A.T.B. .. Duprey Buck 2d. 


983. Praise the Lord, O Jerusalem.. J.H. Maunper 2d. 

Breathes there the man.. HamisH MacCunn 1d. 

Onward, Christian Soldiers (‘‘ St. Gertrude”). 
S.A.T.B. ny - ARTHURS. SULLIVAN 1d. 


BUNNETT, EDWARD—Magnificat and Nunc 


dimittis, in G major. 14d. 





ERSEY LADIES’ COLLEGE.—WANTED, in 
September, a good VIOLIN MISTRESS. Able to teach Piano. 
Address, Principal, Ladies’ College, Jersey. 











Wan! ED, SITUATION, for a permanency, by 

a first-class Tuner, Repairer, and Regulator of Pianofortes, 
Harmoniums, and American Organs. Aged 30, single. Excellent 
references. Ten years in last situation. Address, Tuner, 3, Pyriand 
Terrace, Kingston Road, Taunton, Somerset. 


USIC SALESMAN.—WANTED, at once, smart 

YOUNG MAN (25 to 30), for Counter. Good general know- 

ledge of music trade indispensable. Liberal salary to competent man. 
J. B. Cramer and Co., Church Street, Liverpool. 


ANTED, for a Music Warehouse in South 
Africa, a Practical Man as SALESMAN in Pianoforte Depart- 
ment. Must have a knowledge of sheet music and be able to try 
over music at sight. First-class credentials required. Apply, in first 
instance, by letter, to C. S., Messrs. Novello, Ewer and Co.,1, Berners 
Street, W. 
SSISTANT (Young Man, aged 23) seeks RE- 
ENGAGEMENT. Plays Piano and Organ. Good character 

and appearance. Boehm, Novello, Ewer and Co., 1, Berners St., W. 

















SSISTANT REQUIRED (Lady or Young Man), 

to MANAGE a BRANCH BUSINESS in Lincoln. Must be 

of good business habits, good player, and reliable in every way. No 

others need apply. Harston and Son, Pianoforte and Music Ware- 
house, Newark. 


Kaw. Celebrated ‘“* MAYSON ” VIOLINS.—I have 

made an extensive PURCHASE of the above, including the 
deservedly admired ‘ Hallé,” so extensively noticed in the Vivlin 
Times and other papers, and am prepared to treat with buyers for the 
sale of this Artist's very best Instruments. I can with confidence say 
that the work is not done by assistants under his guidance, but abso- 
lutely by himself, therefore | can honestly recommend it. For excel- 
lence of workmanship, fine finish, and purity of tone, I consider them 
| by far the noblest examples of the modern Violin, Address, Jacob 
* Lomax, Durham Street, Bolton, Lancashire, 
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No. 6. Organ Arrangements. 


ALLEGRETTO 


FROM THE 


OF PRAISE” SYMPHONY 


(SECOND MOVEMENT) 





“HYMN 


COMPOSED BY 


MENDELSSOHN 
ARRANGED FOR THE ORGAN BY 
W. A. C. CRUICKSHANK. 





PricE ONE SHILLING AND SIXPENCE. 





London and New York: Novetto, Ewer and Co. 


Edited by GeorGe C, Martin.) 
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ICTORIAN ERA EXHIBITION, Earl’s Court, 


London, S. w. ., May to OcToBeEr, 1897. —In CoMMEMORATION 
oF HER Majesty's DIAMOND JUBILEE YEAR. 


Director-General: IMRE KIRALFY. 


NATIONAL CHORAL COMPETITIONS. 


The remaining Competitions will take place as follows :— 
O.N. Tonic 
Sol-fa, 


14d, 


August 12. Class IId.—Mixed Choirs, 50 to 90 Voices— 
Scottish and North of England. (Test Piece)—O, 
hush thee, my babie’"—Sullivan .. (Novello) 3d. 

August 4. Class III.— Male Voice Choirs, 30 to 70 Voices. 
(Test Piece)—‘‘ The long day closes ’—Sullivan. 

(Novello) 3d. 1d, 

Sept. 24. Class I—THE QUEEN’S PRIZE. (Test Piece) 

—‘ Hymn to Music ’—Dudley Buck (Novello) 3d. 14d. 
Each Choir in every class will also be required to sing a piece of its 
own selection. 


The Prizes offered are as follows :— st Prize. 2nd Prize, 


Class I.—Mixed Choirs of 90 to 15> Voices .. cs £40 as 230 
», I1—Mixed Choirs of 50 to 90 Voices oe £25 os £18 
» III].—Male Voice Choirs of 30 to 70 Voices... £29 £10 


Class III. will be open to all British and Irish Choirs. 

Ist Prize. 2nd ~ 3rd Prize. 
QUEEN'S PRIZE .. 96 HOD cs £10 

This Competition will be open to the Winners of rst and and Prizes 
of the previous Competition in Classes I. and II. 

These will be called the ‘‘ Diamond Jubilee Prizes.” With each 
Prize will be given a valuable Gold Medal of special design for the 
Conductor ; and a handsome lithographed Certificate, suitable for 
framing, to every member of Winning Choirs. In Classes I, and IL, 
the winners in Series A, B, and C, and also the winners of the Queen's 
Prize, will be invited to give a Concert in the colossal Empress 
Theatre (seating over 4,000 people) on the day after their Contest, 
dividing between them one-third of the gross receipts at such Concerts. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontuH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
THE SCHOOL MUSIC REVIEW ror AUGUST 
CONTAINS :— 





GENERAL NOoTEs. 

Tonic Sou-FA FesTIVAL AT THE CRYSTAL PALACE. 

THE ScHoot Music Question (Mr. HADDEN’s ARTICLE). 
Music In TRAINING COLLEGES FOR SCHOOL TEACHERS, 
GRADUATED EXERCISES IN BoTH NOTATIONS. 

Dusiin ScHoot Music ComPETITIONS. 

Reports oF Music 1n ENGLISH AND WELSH SCHOOLS. 
ScHooL Music IN IRELAND. 

ScHoot Music at THE CAPE oF Goop Hope. 

CuHorAL ComPETITIONS IN LONDON. 


THE SCHOOL MUSIC REVIEW, 


THe AUGUST NuMBER CONTAINS THE FOLLOWING MUSIC :— 
“A CuiLp’s EvensonG.” Junior Unison Song. By J. STAINeER. 
“BrITANNIA’S Fiac.” Unison Song, from ‘The Union Jack.” B 

ALFRED R, GauL. 
Easy STupDIEs IN TIME AND TUNE. 





Aso, Extra Music SUPPLEMENT, CONTAINING ‘“SWEETLY O'ER 
THE MEADOWS FAIR.” Sabbath Evening Hymn. By F. A. 
CHALLINOR. (No. 386. Novello’s School Songs, price 14d.) 


The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: NoveELio, Ewer and Co. 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIRBOYS 


(New and Enlarged Edition of, 1897) 


By G. EDWARD STUBBS, M.A., 
Organist and Choirmaster of > Saee Chapel, Trinity Parish, 
ew York. 
A Manual for the use of Clergymen, Choirmasters, School Teachers, 
and others interested in the culture of Boys’ Voices. 
Price Three Shillings and Sixpence. 
London and New York: NoveE.tLo, Ewer and Co, 


WO-MANUAL Church PIPE ORGAN. 10 ft. 

high. Imposing appearance. Decorated speaking front pipes. 

Full compass manuals and pedals; 16 stops. Good serviceable instru- 

ment; perfect order; splendid tone. Lead about 800. Price £175, 

including erec'ion. Payment arranged. M.T., 52, Hazlewood Crescent, 
Westhourne Park, London. Appointment preferred. 


WO-MANUAL ORGAN, by Foster & ANDREWS. 

Great, 11 stops; Swell (Tenor C), 8 stops and Tremulant ; 16 ft. 

open on Pedals; couplers, &c. 1,053 pipes. Imposing case; speaking 

front ; in good order. Can be seen and tried. A bargain, £75. Apply, 
Harston and Son, Pianoforte and Music Warehouse, Newark. 
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NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 





Interesting, attractive, popular, easy, melodious, and effective. 





*HE GIVETH FOOD TO ALL FLESH. 4th 1,000 4 
Just published. Solos for Sop. (or Tenor) and Bass; also vigorous 
and attractive Choruses. 
*HIS WORKS OF LOVE. New. 7th1,000. Band Partsissued .. 4d. 
*THE EYES OF ALL WAIT UPON Tuer. New. 7th 1,000 .. oo 36 
*His NAMEIS EXCELLENT. 6th1,000. Easy Anthem .. < oe 
*THE EARTH IS FULL OF THY RICHES. I0th1,00o .. ee oe 
Brilliant Choruses and effective Solos. 
‘THOU OPENEST THINE HAND, 15th 1,000 .. 4d. 
Very attractive and pleasing. Contains vigorous ‘Choruses, with: 
Solos for Bass and Sop. (or Tenor). Band Parts issued. 


*PRAISE THY GoD, O Zion. gth 1,000 > <a 
Easy, varied, short, melodious, ‘and pretty, 

*HE WATERETH THE HILLS, 21st 1,000 - 4d. 

An exceedingly favourite Anthem. Band Parts issued. 

*WHILE THE EARTH REMAINETH, 13th 1,000. a «« 36 

*ALL THY WORKS PRAISE THEE. 16th1,000.. Yr xa os 40 

*LET US THANK THE Lorp. 8th 1,000 ee ae ‘“ ~ oe 

*] WILL FEED My FLOCK. 42nd 1,000 ee we 
Sung at a Choral Festival at Woodstock. 

*WHAT SHALL I RENDER. Ioth1,c0o .. « 

Sung at a Choral Festival at Llandrindod Wells. 

THE EARTH IS THE Lorp’s, 11th 1,000 “sé << 
*FEAR NOT, O LAND. 36th 1,000 - ee oe 9 
*PRAISE THE Lorp, O my SouL. 2gth 1,000.. ay a <« 3m 
Sung at several Choral Festivals. 

*THe LorDIS LOVING. 18th1,000_ a “a se «. 4d. 
MAKE A JOYFUL NOISE. 30th 1,000 a << See 
Sung at several Choral Festivals. 

*O LorD, HOW MANIFOLD. 19th 1,000 .. P ° ws oo @€& 
THEY THAT SOW IN TEARS. 21st Edition |. es wa « 
*ANnD GOD SAID, LET THE EARTH. 79th Edition .. 3d. 


Te DeuminF. 33rd Edition 3d. 
and 1,000 4d. 
75th Edit. 4d. 


28th Edit. 4d. 


Te DeuminG. 15th Edit. 4d. 
New Festa MAGNIFICAT AND NuNC DIM. in B flat. 
CELEBRATED MAGNIFICAT AND NUNC DIMITTIs in F, 
Sung at fourteen Choral Festivals. 
FavourITE MAGNIFICAT AND NunNC DIM. in E flat. 
Sung at three Choral Festivals. 
Popucar MAGNIFICAT AND Nunc pim.inG. 12thEdition .. 4d. 
*New MAGNIFICAT AND Nunc pimiTTisin D, 12th Edition .. 4d. 
Partly in unison. Already a great favourite. 

Selected for Festival of North Connor Church Choral Union. 
Easy Hoty Communion Service in E flat. 15th 1,000. ee 40. 
*Easy Hoty Communion Service inG, New. sth I, 000 ao i 
Easy Hoty Communion Service in F, 

Each Service is complete, with Agnus Dei and Benedictus. 

FestaL Te Deum in A flat (Chants), 8th 1,000 .. ee <a 
*Trust IN Him ALways. New. 6th1,000 .. on ee “ Ge 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. 14th 1,000 .. 4d. 

“Full, free, extremely pleasing, and effective. It is just the 

kind of music choirs revel in.”—West nenenes Times. 
New Te Dew» in E flat (Service). 7th Edition .. wo @& 
New JusivaTe in E flat (Service). 5th Edition .. - 3d. 
Two PRETTY SELECTIONS FOR FLOWER SERVICES * each 2d. 
(No. 1 and No. 3.) Words, 3s. 6d. per 100 each set. 

*Two PopuLaR SELECTIONS FOR ANNIVERSARIES .. each 2d. 
(No. 2 and No. 4.) Words, 3s. 6d. per 100 each set. 
TwELVE NEw AND FavourITE HARVEST CAROLS . each id. 

The words are published in two sets (each containing Six 

Carols), at 3s. 3d. per 100 each set. 
Those marked (*) are published in Tonic Sol-fa. 


THE ROLLING SEASONS. 


A New Harvest Cantata. By Caves SIMPER. 
Price 1s. 6d. net. Tonic Sol-fa, 1s. net. 


Band Parts are also printed for Strings, Flute, Oboe, Clarinet, Bassoon, 
2 Horns, 2 Cornets, 2 Trombones, Timpani, and Organ. 

With the exception of Two Hymns and a Carol, the words are 
selected from the Holy Scriptures. The music, both Vocal and Instru- 
mental, is attractive, interesting, and not difficult. It requires Four 
Soloists and Full Chorus, and occupies 35 minutes in performance. 
This Cantata may be rendered with Organ Accompaniment only, but 
the Orchestral Parts add greatly to the effect. It is especially suitable 
for Church use at Harvest-tide. 

Opinions :—‘‘ We are all charmed with Cantata. My choir like it 
so much.”—‘ The ‘Rolling Seasons’ is splendid. "—“Cantata is 
delightful. I am sure it will have a large sale.”—‘‘ We have Cantata 
in rehearsal, and like it very much."—“ Cantata is bold, effective, and 
unique; we are much pleased with it.”—‘‘*‘ Rolling Seasons’ is 
exceedingly pretty.’—"I like Cantata much, and shall prepare it for 
Whitsuntide.’—“I am simply charmed with the Cantata; you have 
certainly achieved a great success,”—"I consider it a ring studded 
with Gems.”—“ A perfect specimen of what a Cantata should be,” &c. 





London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
___ Chicago, U.S.A.: CLavToN F. Summy, 220, Wabash Avenue. 


THE SOUTHERN CROSS. Melody for Piano. By 


C. RaymMonp-Barker, Grahamstown. C.C. 2s. NoveLLo & Co. 











Now Ready. On the 1st of each Month, 228 Cols. 2d.; Post-free, 34d. 


USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


11th Edition .. 6d. | 





Just Published. 


MAGNIFICAT & NUNC DIMITTIS 





IN G MAJOR 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 
ALSO 


FOUR PASTORAL PART-SONGS 


For Four Voices :— 


1. O'ER SILV’RY WATERS. 
2. DAY IS DAWNING. 

3. SING ON, SWEET BIRDS. 
4. LO! AUTUMN LEAVES. 


BY 
E. BUNNETT, Mus.D., Canras. 


Price Threepence each. 
London and New York: Novetto, Ewer and Co. 


Just Published. 


THE MORNING SERVICE 


SET TO MUSIC IN THE KEY OF F 











BY 
A. DAVIDSON ARNOTT. 
(Op. 15.) 
No.1. Te Deum laudamus ae a < .. 8d. 
» 2. Benedictus .. an - ea a <« (Ge 
» 3+ Jubilate ae , ia -. 4d. 


bat and New York: thine aaiea and Co. 


HARVEST ANTHEMS & HYMNS 


By E. BUNNETT, Mus.D., CAntas. 





OcLAP YOUR HANDS... “a “a ‘a oe a ae 
pe Tonic Sol-fa .. “a «e ee eo 2d. 
BLEsseD BE THOU “a ee “a as eo 34. 
- Tonic Sol- & « “< 2a aa 14d. 
SING TO THE Lorp. Hymn Tune with Words .. ‘ o< ae 


London and New York: Nove.to, Ewer and Co. 


Specimen Copies on application to the Composer, The Close, 
orwich. 


EDWYN A. CLARE’S 
NEW HARVEST ANTHEMS, &c. 


These compositions are very effective and not difficult. 














HOW GREAT IS HIS GOODNESS. 6th1,000c. New .. 3d. 
For Parish Choirs, easy and effective. 
Fear NoT,O Lanp. 5th 1,000. New and ae ‘ne ja 
*THOU CROWNEST THE YEAR. 6th 1,000 . e +e 3d. 
SING UNTO GoD WITH THANKSGIVING. 11th 1,000 _ oo Aa 
Varied, effective, and pleasing for the Choir. 
*THE EYES OF ALL WAIT UPON THEE. 25th 1,000 .. ‘ «eo 3 
Sung by 1,500 voices at Newcastle-on- Tyne. 
PRAISE THE LorD, O JERUSALEM. 17th1,000 « ee 9d. 
Sung by 400 voices at Doncaster. 

O LorD, HOW MANIFOLD ARE THY WORKS. “ 1,000 ee oo 40. 
*THE Lorp REIGNETH. 5th 1,000 ee oe ee ec 
MaGNIFICAT AND Nunc piMITTISs in D. oth | 1,00 ee +. 4d. 

Sung at a Festival at Petersham, New ‘South Wales. 

Those marked (*) are also published in Tonic Sol-fa. 

London and New York: NovELto, Ewer and Co. 

Third Thousand. 
AGNIFICAT and NUNC DIMITTIS (in A flat). 
By J. Strisiinc, Organist of St. Michael-at-Plea, Norwich. 
Price Fourpence. 

“Full of strong pure harmonies, and altogether a commendable 
work.”—Norwich Argus. 

“A very pleasing composition, which we heartily commend to the 
notice of organists and choirmasters.”—Norfolk Chronicle, 

‘“‘ The Service is well written and tuneful, the harmonies are excel- 
lent, and we have no doubt the Service will ‘become popular.” —Isle of 
Wight Guardian. 

“This well-written setting of the Evening Canticles will be found 
of great use to choirmasters.”—M usical Society. 

“The composer has put forth some tuneful music which many 
choirs will like to know of.”—Church Times. 


“VESPER HYMN.” By the same Composer. 
‘The music is appropriate and pleasing, and in performance will 
prove effective. The tune may be commended to the attention of 
Choirmasters and Organists.”—Daily Press. 
Printed on Cards. Price 1d. each. 
London and New York: NoveLio, Ewer and Co. 
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NOVELLO'S HARVEST ANTHEMS 


me egaammees: 
THOU,OGOD,ART PRAISED BE GLAD AND REJOICE 
I N S I O N | COMPOSED BY 


COMPOSED BY 
B. LUARD SELBY BRUCE STEANE. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence, Price Threepence. Tonic Sol-fa, Three-Halfpence. 








PRAISE THE LORD, O THE EYES OF ALL WAIT 
JERUSALEM UPON THEE 


COMPOSED BY COMPOSED BY 
J. H. MAUNDER. ~ MYLES B. FOSTER. 
Price Threepence ; Tonic Sol-fa, Twopence. Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


RECENTLY PUBLISHED. 


SING TO THE LORD | LET US NOW FEAR THE 
compose BY LORD OUR GOD 


COMPOSED BY 


JOSEPH BARNBY. JOHN E. WEST. 


Price Fourpence; Tonic Sol-fa, Twopence. Price Three-Halfpence. Tonic Sol-fa, Three-Halfpence. 


COMPLETE LIST. 


* Achieved is the glorious work .. a «» «+ Haydn r4d.; O sing unto the Lord Ce «» W.A.C. Cruickshank 4d. 





All Thy works praise Thee AC oe a . J. Barnby 4d. | Osing untothe Lord ee oo ° ee -. T. Palmer 4d. 
All Thy works praise Thee a oe ae - J.Kent 4d, | *O taste and see oe ee oe oe eo J. Goss 3d. 
All Thy works praise Thee ie ne ‘] E.H, Thorne 3d. | *O taste and see > se is I ATS. Sullivan 14d, 
*All Thy works shall saan Thee ae .- George H. Ely 4d. Our God is Lord of the harvest .. ie .-Emma Mundella 3d. 
«Be glad and rejoice. . o° .. Bruce Steane 3d. | O worship the King . ee ee E. V. Hall 4d. 
Bless thou the Lord as at Oliver King 3d. | *Praise, my soul, the King of Heaven ne oe ..E. V. Hall 34d. 
«Blessed be the name of the Lord se we ..H. Gadsby 14d. | *Praise, O praise our God and King am oe ..E. V. Hall 14d. 
Blessed be Thou, Lord God me oe ee . J. Kent 4a. *Praise the Lord ae a ° ae G. J. Elvey 4d. 
«Break forth into joy.. . 0 “Oliver King 14d.| Praise the Lord x os “o .. Julius Benedict 8d. 
«Bring unto the Lord, ‘Oo ye mighty an . F.E. Gladstone 3d. | *Praise the Lord, O erusalem .. as «» J.H.Maunder 3d. 
*Fear not, O land, be glad and rejoice .. os . J.Goss 6d. | *Praise the Lord, O Jerusalem .. oe oe W.H.Bliss 3 
Fearnot,O land .. as a ne ax C. H. Lloyd 13d. *Praise the Lord, O Jerusalem .. ne ae .-E. V. Hall 4d. 
+Fearnot,Oland .. oe oe ee .. (C.W.Jordan 6d. | Praisethe Lord,O Jerusalem .. oe oe -. W. Hayes 4d. 
Give thanks untoGod_.. Spohr 4d. | *Praise the Lord, O Jerusalem .. os oe J. Scott 14d. 
+God said, Behold I have given you every herb G. A. Macfarren 4d. | *Praise the Lord, O my soul ae ee re" .- H. Lahee 14d. 
«Great is the Lord .. -» Bruce Steane 3d. | Praise the Lord, O my soul we ve oe T. P. Royle 3d. 
+Great and marvellous are Thy works .. es J. F. Bridge 4d. | Praise the Lord, O my soul ne re -» J. W. Elliott 3d. 
He in tears that soweth .. ae be .. F. Hiller 14d. | *Praise ye the Lord for His —— ee oe ..G, Garrett 14d. 
+Honour the Lord with thy substance s+ ae .. J. Stainer 4d. | Praised be the Lord ‘ce ‘ aa oo C. Steggall 1/- 
How excellent is Thy loving-kindness.. ..  F.H. Cowen 6d. Praised be the Lord daily .. oe a6 oe «» T. Ebdon 14d. 
I willalway give thanks .. ‘eS e J. Baptiste Calkin 14d. | *Rejoice in the Lord .. Ae a ae . B. Tours 14d. 
«I willextol Thee .. re as ae .. C.M. Hudson 4d. Rejoice, O yerighteous  .. mc +e me F Rheinberger 3d. 
I will feed My flock .. ne oe os oe J. F. Bridge 14d. | *Sing praises to God ne EC ve H. W. Wareing 14d. 
+I will give thanks unto Thee... ae .. E.J. Hopkins 6d. |*Singtothe Lord .. ae ae ne . J. Barnby 4d. 
I will give thanks unto Thee... . J. Barnby 4d. | *Sing we merrily ate as ae Bo A.W. Docker 4d. 
x1 will greatly rejoice in the Lord 2 Ww. A.C. Cruickshank 4d. | Sing we merrily . re ne se ee .-E. V. Hall 4d. 
«1 will magnify Thee.. ys ee J. B.Calkin 4d. The earth is the Lord's .. ae ay ee T. Trimnell 4d. 
I will magnify Thee.. “0 ee ee + -» J.Shaw 3d. | *The eyes ofall wait upon Thee .. > .. Myles B. Foster 3d. 
«I will magnify Thee.. es ae ae ae .- J.Goss 3d. | *The eyes ofallwaiton Thee .. a George J. Elvey 3d. 
I will magnify Thee ‘ie ae os Oliver King 4d. The eyes of all wait upon Thee .. ee -- Thomas Adams _ 3d. 
+I will open rivers in high places... = . Edgar Pettman 3d. | *The eyes of ali wait upon Thee .. oe ee A. R. Gaul 14d. 
I will sing «new song re ea ie = . P. Armes 8d. | The eyes ofall wait upon Thee .. oo ee O. Gibbons 4d. 
pe in Harvest ee i] Bruce Steane 3d. The fostering earth, the genial showers J. L. Hopkins 34d. 
et us now fear the Lord our God as ae a E. West 14d. | *The harvest-tide thanksgiving (Words, 1/6 per 100).. ety Barnby 14d. 
*Lo! summer comes again .. ees oe oe .Stainer 6d. | The Lord hath been mindfulof us .. ee T.Chipp 3d. 
«Lord of the Harvest .Barnby 4d. | *The Lord hath been mindful ofus  .. as s S. Wesley 3d. 
Lord of the rich and golden grain (Harvest Hymn) «. F. Tozer 2d. | *The Lord hath done great things ae oe -» H. Smart 4d. 
Man goeth forth .. . Arthur Carnall 3d. | *The Lord is loving unto every man oe ..G. Garrett 3d. 
+My mouth shall speak the } praise. A oe J. E. West 4d | The Lord is loving untoevery man .. .. A.W. Batson 3d. 
*o come let us sing to the Lord .. ws Be . B. Tours 14d | Thou art worthy, O Lord . . F, E. Gladstone 4d. 
*o give thanks ‘s ue Be ve -- Bruce Steane 3d. *Thou crownest the year with Thy goodness . - Josiah Booth ud. 
9 give thanks eee tas W. Tucker 14d./ Thou, O God, art = in hes oo a’ E. V. Hall 3d. 
O God, who is like unto Thee .. a Myles B. Foster 14d. | *Thou visitest the earth oe ce os «. J. Barnby 4d. 
0 how plentiful i is Thy goodness sis -- T.M.Pattison 3d. | Thou visitesttheearth .. en ae J. Baptiste Calkin 4d. 
*O Lord, how manifold are Thy works . . J. Barnby 14d. | |*Thou visitest theearth .. ue ae -- W.H.Callcott 2d. 
oO Lord, how manifold are Thy works . °) G. A. Macfarren 14d. *Thou visitest the earth .. ee oe -. J. W. Elliott 3d. 
O praise Godin His holiness .. en = Hugh Blair 14d. | *Thou visitest theearth .. ae os ae M. Greene 14d. 
,0 praise Godin His holiness .. s ve ..J. Weldon 14d.| To Thee,O Lord .. es ae .. C.L. Williams 3d. 
*O praise Godin His holiness .. - .. T.T. Trimnell gd. | While theearth remaineth fe oe Ge ea Heap 4d. 
"D praise the Lord .. ‘ite -< “s ee .. Mozart 14d. | *While the earth remaineth os oe B. Tours 14d. 
O praise the Lord . aie .» W.G. Wood 4d. | While the earth remaineth ; Be Lee Williams 3d. 
O praise the Lord, all ye heathen | os .. Earlof Wilton 14d. | *Ye shall dwell in the land (Trio, s. "S.A. Vie ae .Stainer 14d. 
70 praise the Lord ‘of Heaven .. se ope J. Goss 6d. *Yeshalldwellintheland. s.a.t.B. .. pe .Stainer 14d. 
*O pray for the peace of Jerusalem = aie Dr. B. Rogers 14d. | *Ye shall go out withjoy .. oe oe oe +» J. Barnby 4d. 


* Also published in Tonic Sol-fa, 1d. to 4d. each. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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HARVEST CANTATAS, HYMNS, &c. 


HARVEST SONG OF PRAISE SOWING AND REAPING 


| 
| 

By C. LEE WILLIAMS. Harvest Caror sy J. MAUDE CRAMENT. 
| 








For Soprano and Contralto Soli and Chorus. Price 2d. ; Words only, 1s. per 100. 
Price One Shilling and Sixpence; Words, 5s. per 100. 


Orchestral Parts can be hired. 'CHORUS AND DANCES OF REAPE RS 














| 
| AND GLEANERS 
SEED-TIME AND HARVEST | en Cee 
rom the Oratorio “ Ruth.” 
Bs JOURN S. WEST. | Price Eightpence. 
For Soprano and Tenor Soli and Chorus. 
Price 28.; Words, 5s. per 100, or 2d. each with Music to the Hymns. | THE LAST LOAD 
Tonic Sol-fa, 1s. Four-Part Sonc By J. HAMILTON CLARKE. 
Price Threepence. 
HARVEST CANTATA | os 
By GEORGE GARRETT. | THE HARVEST FEAST 
For Chorus, Semi-Chorus, and Organ. | Four-part Sone sy A. R. GAUL. 
Price 1s.; Tonic Sol-fa, 6d. ; Words, 5s. per 100, or 2d. each with | Price 3d. ; Tonic Sol-fa, 14d. 


Music to the Hymns. Orchestral Parts may be hired. 





THE HARVEST DANCE 
HARVEST-TIDE | Two-Part Sonc sy MYLES B. FOSTER. 


Price Three-Halfpence. 
By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. HARVEST THANKSGIVING MARCH 
Price One Shilling. By J. B. CALKIN. 
For the Organ. 











THE JUBILEE CANTATA Price One Shilling and Sixpence. 
By C. M. VON WEBER. THE SOWER WENT FORTH SOWING 
Vocal Score, 1s.; Full eee Orchestral Parts, 15s.; Wordsonly, Hymn For Harvest sy J. BARNBY. 
7s. 6d. per I00, | 





Price Three-Halfpence. 


THE GLEANERS’ HARVEST — MAKE MELODY WITHIN YOUR HEARTS 
By C. H. LLOYD. | Harvest Caror sy F. A, J. HERVEY. 
Price Two Shillings and Sixpence. 





Price Twopence. 


HE THAT SOWETH 


| OFFERTORY SENTENCE (WITH ProcessIONAL Hymn) 








TWELVE HYMNS FOR HARVEST 


Selected from The Hymnary. 
Price One Penny. 


By C. WARWICK JORDAN. 
Price Threepence. 








Demy 8vo, Price 6p. 


HARVEST FESTIVAL BOOK 


CONTAINING 
TALLIS’S PRECES AND RESPONSES 
THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING 
AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, 
SIR J. STAINER, anv orTHERs. 


TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anp J. E. WEST. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 








564 


THE MUSICAL TIMES.—Avucust 1, 1897. 





In the Press. 





THE 


RAINBOW OF PEACE 


AN EASY HARVEST-TIDE CANTATA 
FOR 


TENOR AND BASS SOLI, CHORUS AND ORGAN 


The Words selected from the Holy Scriptures, interspersed with 
appropriate Hymns, and 


THE MUSIC COMPOSED BY 


THOMAS ADAMS. 





Price One Shilling. 





London and New York: Nove.Lio, Ewer and Co. 


FOR HARVEST AND OTHER FEST IVALS. 





Stanford, C. Villiers. In A’ 


SETTINGS 
OF THE 
| ope T . . . 
Magnificat and Nunc dimittis 
WITH 
ACCOMPANIMENTS FOR ORGAN 
AND 
ORCHESTRA. 
s. d s. d 
Alsop, J. R._ In E - 0 4 Mann,A.H. InE.. oe 
Barnby, J. In .- flat” - o 8 Martin, GeorgeC. InC ..0 6 
Bennett, G. J. o 6 Martin, GeorgeC. InG ..0 6 
Bennett, G. " a B flat Martin, George C. InA ..0 6 
(Magnificat y's s o 4 Martin, George C. InBflato 6 
Bridge, 15 Cc. InC. . 0 6 Smart, Henry. InB aa re 
Bridge, J. F. InG.. 0 6 ws som InA -0 6 
Calkin, J. Baptiste. InG..o 6 Stainer, In B flat. o 6 
o 6 
o 6 


Colborne, Langdon. InB flat 


(String Parts, 3s.; Wind Steggall,C. Inc . 

Parts, 2s.) «s .. I 0} Tours, Berthold. In F(String 
Faning, Eaton. InC o 6 Parts, 2s.; Wind Parts, 
Foster, M. B. InA.. eae) 4s. 6d.) iis Py anOh 
Garrett,G. M. In F o 6. Tours, Berthold. In D o 6 
Gadsby, Henry. In C o 6 Williams,C. L. In C oo 0: 6 
Lloyd,C. H. InF .. -. 0 6 Williams,C.L. In Fmajoro 4 


The above may also be performed either with Strings and Organ 
Accompaniment or with Organ only, when necessary. 


FESTIVAL SETTINGS 
OF THE 


CANTATE AND DEUS 


WITH ACCOMPANIMENTS FOR ORGAN & ORCHESTRA. 








ps. d, 

Attwood, T. In D F Folio 3 0 
y ocal Parts 2 6 

Steggall,C. InC. om oe «- 8VO oO 6 


Where no pon of Orci eatval Parts are — they are in MS., 
and can only be had on hire. 


London and New York: Novetto, Ewer and Co. 





NOVELLO’S 
WORDS OF ANTHEMS 


HARVEST 


PART I., Nos. 1-28. 
PART II. Nos. 29-57. 





Price One Penny each Part. 


POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM. 


FULL, EASY, EFFECTIVE. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 


O GIVE THANKS. 
SING UNTO THE LORD. 
GREAT IS THE LORD. 


London and New York: Novetto, Ewer and Co. 
ALBERT LOWE’S HARVEST ANTHEM 


THE EARTH IS THE LORD'S 


Price Threepence. 
Short, easy, full, and effective. 








Composed expressly for Parish Choirs. 





BY THE SAME COMPOSER. 
HARVEST CAROL 


HOLY IS THE SEED-TIME 


Composed expressly for Harvest Festivals. 
Price Twopence. 
London and New York: Novetto, Ewer and Co. 


How excellent is Thy loving-kindness 
ANTHEM FOR HARVEST 
FOR TENOR SOLO AND CHORUS 
FROM THE ORATORIO 
6c RUTH ” 
COMPOSED BY 


F, H. COWEN. 


Price Sixpence. 











London and New York: Novetto, Ewer and Co. 


THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 


BY THE 


Ricut Rev. BISHOP JENNER & AMABEL JENNER. 








Price 1d. each; in Packets of 50, 3s. 6d. 


Edition with Music by Mytes B. Foster. Price 3d. 





ALSO, 


FAITH DUTY AND PRAYER 


An Abridged Version of above 
BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 
FOR THE USE OF 
CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. 


Price rd. each; in Packets of 50, 3s. 6d. 


Edition with Music by Mytes B. Foster. Price 2d. 





London and New York: NovELLo, Ewer and Co. 











London and New York: NoveLtLo, Ewer and Co. 





Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 


“ GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price rs. 


COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 
London and New York: NoveELto, Ewer and Co. 
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VOCAL SCORE, OLD NOTATION. 


RUTH 


A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 
WORDS BY 


EDWARD OXENFORD. 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 


THANKSGIVING SERVICES. 


“The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the stand- 
ing sheaves, the active gleaners, and the busy farmer, all combine to 
fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventful episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give in- 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.”—Gloucester Citizen. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, is, Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 
London and New York: Nove.to, Ewer and Co. 


ANTHEMS for TRINITYTIDE 


-. Gibbons 14d. 
S.S. Wesley 8d. 
-. J. Barnby 14d. 

: Gerard F. Cobb - 


45TH THOUSAND. 











Almighty and everlasting God .. “ae 
Ascribe untothe Lord .. ee ee 
Beloved, if God so loved us ‘. 
Beloved, let us love one another.. 


*Blessedistheman.. .. a € .-John Goss 4d. 
Blessing and glory . P ‘ as Boyce 14d. 
Blessing, glory oo ste ae “a ee Bach 6d. 

*Godcame from Teman .. $a ce C. Steggall 4d. 
*God so loved the world . oe ofa Matthew Kingston 14d. 
Grant, O Lord es - ae ee ea ee ozart 14d. 
He in tears that soweth.. 9 ae we .. F. Hiller 14d. 

*Holy, holy, holy... re «s ss Crotch 3d. 
How goodly are Thy tents us os « F, Ouseley 14d. 
How lovely are Thy dwellings .. oe “ ee Spohr 14d. 

*Iam Alphaand Omega .. we aa J. Stainer 14d. 
I am Alpha and Omega i “5 J. Vv ariey Roberts 3d. 
Ibeheld,andlo! . ke ae % Blow 6d. 
I know that the Lord is great ne “« ue. Ouseley 1d. 

*In humble faith “ “ ne «“ ett 1d. 

*In Jewry is Godknown .. ae re Fy. clatie whitteld 14d. 


In sweet consent ae re ee »» E.H.Thorne 3d. 
Inthe fear oftheLord .. Fe xe «» J. V. Roberts 3d. 
I saw the Lord oe ee we oe oe .. J. Stainer 6d. 
I will magnify pe oo ad aa ee «. J.Shaw 3d. 
I will sing of Thy power .. me “a ee -. Greene 4d. 

*I will sing of Thy power .. a ee A. Sullivan rad. 
I will sing unto the Lord .. és ‘ «s H. Wareing 3d. 
Let the peace of God ‘<6 “e 4 


z oe -. J. Stainer 4d. 
*Lord, we pray Thee ae ne ae «es Os 


V. Roberts 14d. 
O Father blest “o 6 is ° . 
O joyful Light oe oe ee ° 


O Lord, my trust .. oe .. King Hall thd. 


*O taste and see ae oe <a ‘se rc -- J.Goss 3d. 
*O taste and see se «e ae ae a A. Sullivan 14d. 
O taste and see ° oe ’ A.H. Mann 3d. 
O where shall wisdom be found? ee at ee Boyce 6d. 
Ponder my words, O Lord.. ee Arnold D, Culley 14d. 
*Praise His awful Name .. we “e ne Spohr 2d. 
Rejoice in the Lord as Pe «» G.C. Martin 6d. 
*See what love hath the Father .. or -» Mendelssohn 1d. 
Singtothe Lord .. ‘ae ne ae Mendelssohn 8d. 
*Stand upand bless .. we os es J.Goss 4d. 


Teach me Thy way . "'W. H. Gladstone 14d. 


*The Lord hath been mindful a ‘ea re S.S. Wesley 3d. 
*The Lord is my Shepherd .. «eo “a . G.A. Macfarren 14d. 
The Lordismy Shepherd.. .. .. «. oe J. Shaw 3d. 
The Lord will comfort Zion na wa .. H.Hiles 6d 


.-Alan Gray 14d. 


Thou shalt shew me the path of life. “ 
H. Aldrich 1s. 


We have heard with ourears .. +s 
Whatsoever is born of God aa we “< H. Oakeley 3d. 
Who can comprehend Thee ee a Fe +» Mozart 3d. 
Anthems marked thus (*) are to be had in Tonic Sol-fa, 1d. to 2d. each. 


London and New York: Novetto, Ewer and Co. 





Just Published. 


SIX LYRICS 


FROM 


ELIZABETHAN SONG-BOOKS 


FOLLOW YOUR SAINT 
LOVE IS A SICKNESS 
TURN ALL THY THOUGHTS TO EYES 
WHETHER MEN DO LAUGH OR WEEP 
THE SEA HATH MANY A THOUSAND SANDS 
TELL ME, O LOVE 

SET AS PART-SONGS BY 


C. HUBERT H. PARRY. 


Price One Shilling. 
Or, separately, 2d. or 3d. each. 


SIX MODERN LYRICS 


1. HOW SWEET THE ANSWER 

2. SINCE THOU, O FONDEST 

3. IF I HAD BUT TWO LITTLE WINGS 
4. THERE ROLLS THE DEEP 
5 
6 





Sayre nn 








WHAT VOICE OF GLADNESS 
MUSIC, WHEN SOFT VOICES DIE 
SET AS PART-SONGS BY 


C. HUBERT H. PARRY. 


Price One Shilling. 
Or, separately, from 14d. to 3d. each. 








London and New York: Nove.to, EWER and Co. 





FOR CHORAL SOCIETIES. 


NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 





BACH.—“ Passion” (St. Matthew) .. ee 


BEETHOVEN.—“ Mount of Olives” (en enki Is.) 
(Tonic Sol- fa) 


BENNETT.—“ The May onal (Paper boards, ts. 6d.) 
ELGAR.—“ King Olaf” .. ‘a (Tonic Sol-fa) 
GLUCK.—“ Orpheus” .. . 4 (Tonic Sol-fa) 
GRAUN, C. H.—“ The Peden’ al te Tod Jesu”) 
HANDEL.— Messiah” “a (Paper boards, ts. “- ) 
— “Solomon” .. “a aa 

— “Judas Maccabeus” (Paper boards, Is. 2d.) 
— “Saul” ‘ae ee ee ee e ae eo 
— “Hercules” 

— * L'Allegro, il Pensieroso, ed il Moderato” 


“Samson” .. oe -. (Paper boards, Is, ad. ) 
HAYDN.—" The Creation” (Paper boards, ts. 2d.) 
— “TheSeasons” . re (Paper boards, rs. 6d.) 


MACFARREN, G. A.—“ May Day” (Paper boards, Is.) 
MACKENZIE, A. C.—“ The Dream of Jubal "(Tonic Sol-fa) 
MENDELSSOHN.—“ Elijah” (Paper boards, 1s. 6d.) 


— “St. Paul” (Paper boards, ts. 6d.) 
— “Hymn of Praise” (*Lobgesang’ ‘) (Paper boards, ts.) 
MOZART.—" Twelfth Mass” a «a . as ee 
PARRY, C.H. H.—“ Judith” .. ea (Tonic Sol-fa) 

“Job” ac io (Tonic Sol-fa) 


.. (Paper boards, ts.) 
.. (Paper boards, Is.) 
(Tonic Sol-fa) 


ROSSINI. —" “ Stabat Mater” 
SPOHR.—" The Last Judgment” 
VERDI.—“ II Trovatore” P 
WAGNER.—" The Flying Dutchman” 
WEBER.—" Der Freischiitz” . 

— “Preciosa” .. “is ar 


SOABGDAC AAV DADADOBAADDD ANAM OAD aano™ 


or NR KF COF RO OH HH OH OC OH HH OH ON HM Hh OO He 


Qa 


London and New York: Novetto, Ewer and Co. 
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Just Published. 


OUR LADY OF THE SNOWS 


SONG 


THE WORDS WRITTEN BY 


RUDYARD KIPLING 


THE MUSIC COMPOSED BY 
H. WALFORD DAVIES. 


Price Two Shillings net. 








London and New York: Novetto, Ewer and Co, 


SIX ITALIAN SONGS 


FOR A 


MEZZO- saatiacaaaad VOICE. 





1. Dolce Amor .. ae . Cavalli. 
2. Non dar piu pene é Alessandro Scarlatti. 
3. Fier Destin asparini. 
4. L’ immago tua vezzosa . Astorga. 
5. Danza fanciulla <e = a7 . Durante. 
6. La Pastorella .. 5 $4 -. Galuppi. 


ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


J. STAINER. 


Price Two Shillings and Sixpence net. 


TWO ITALIAN SONGS 


(FROM THE ABOVE) 
FOR A 
MEZZO-SOPRANO VOICE 
WiTH ACCOMPANIMENT FOR PIANOFORTE AND 
VIOLIN OBBLIGATO 


1. Non dar pid pene oe . Alessandro Scarlatti. 
2. Fier Destin ‘ Gasparini. 


ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


J. STAINER. 


Price Two Shillings net. 





_ London and New York: NovELLo, Ew ER and Co. 
Just Published. 


Produced at the Philharmonic Society’s Concert, Queen’s Hall, 


June 17, 1897. 
THE DREAM OF ENDYMION 
SCENA FOR TENOR 
WORDS BY 
J. BENNETT 
MUSIC BY 


FREDERIC H. COWEN. 


Vocal Score, price Two Shillings and Sixpence, 





THE TIMES. 
‘ Mr. Cowen hes found in a famous passage of Keats’s ‘‘ Endymion” 
; his inspiration for a wholly successful tenor scena called ‘‘ The Dream 
¢ of E ndymion,” in which the grace for which he has long been famous 
is prominent from beginning to end. The work is full of imagination, 
and what may be called the leading theme, taken as representative of 
Bas the object of Endymion’s adoration, is subjected to treatment that is 
' always interesting. The composer has of late given us nothing of 
equal charm, nor anything so grateful to the singer. 
STANDARD. 
A new scena for tenor voice, ‘The Dream of Endymion,” by 
Mr. F. H. Cowen, won cordial approbation. The eloquent words have 
received a noble setting, and the piece received the fullest justice 
from Mr. Ben Davies. 
MORNING POST. 
“The Dream of Endymion "’is a fanciful composition in Mr. Cowen's 
best style, effectively written for the voice, and admirably orchestrated. 
It was beautifully sung by Mr. Ben Davi ies, who shared with the 
composer the loud applause that greeted the conclusion of the work. 
DAILY NEWS. 
Mr. Cowen, both from a melodic and a dramatic point of view, has 


given us of his best. 
DAILY CHRONICLE. 
Mr. Cowen must be credited with a melodious and tasteful work, in 
the interpretation of which Mr. Ben Davies was eminently successful. 





| Just Published. 
| 


THE UNION JACK 


| UNISON SONG, WITH ACTIONS 


SUITABLE FOR PATRIOTIC GATHERINGS, SCHOOL 
ENTERTAINMENTS, &c. 
THE WORDS BY 
SHAPCOTT WENSLEY 
THE ACTIONS BY 
MRS. LOUISA WALKER 


THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


No. 1. THE CROSS OF ST. GEORGE. 
2, THE CROSS OF ST. ANDREW. 
, 3. THE CROSS OF ST. PATRICK. 
» 4. THE UNION JACK. 


England, Scotland, and Ireland, represented by groups of children 

carrying their respective national flags, sing appropriate verses con- 

nected by symphonies founded on well known national airs—viz.: 
“ Hearts of Oak,” “ Auld lang syne,” and “ The Minstrel Boy.” 


Under the British flag (the Union Jack) the three groups unite and 
sing together, the whole concluding with ‘“ Rule, Britannia,” and 
“God save the Queen.” 





” 





Vocal Score, Staff and Tonic Sol-fa Notations combined, 
Price Sixpence. 
Four-part Arrangement (in the Press). 
London and New York: Novetto, Ewer and Co. 


Just Published. 





BARITONE SOLO 


BREATHES THERE A MAN 
WITH SOUL SO DEAD 


AND 


CHORUS 


O CALEDONIA! STERN 
AND WILD 


“THE LAY OF THE LAST MINSTREL” 


THE WORDS WRITTEN BY 
SIR WALTER SCOTT 


THE MUSIC COMPOSED BY 


HAMISH MacCUNN. 


Price Threepence ; Tonic Sol-fa, One Penny. 





London and New York: NovE.LLo, Ewer and Co. 


SONGS OF OUR LAND 


PART-SONG FOR S.A.T.B. 
WITH PIANOFORTE ACCOMPANIMENT 
INTRODUCING SEVERAL 
IRISH NATIONAL AIRS 
THE WORDS WRITTEN BY 
FRANCES BROWN 


THE MUSIC COMPOSED BY 


ALICIA ADELAIDE NEEDHAM, 


L.R.A.M., A.R.C.M. 
Composer of “Irish Lullaby,” ‘‘ Maureen,” “ The Exile’s Return,” &c. 


Price Threepence, 





London and New York: NovELLo, Ewer and Co. 





London and New York: NovELLo, Ewer and Co. 
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DEDICATED, BY GRACIOUS PERMISSION, TO HER 
MAJESTY THE QUEEN. 





Produced with the greatest success at the RoyAL CHorAL Society’s 
COMMEMORATION CONCERT, Royal Albert Hall, May 6, 1897. 


THE FLAG OF ENGLAND 


FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


RUDYARD KIPLING 


THE MUSIC BY 


FREDERICK BRIDGE. 


PRICE ONE SHILLING AND SIXPENCE. 


Tonic Sol-fa, 9d. Words only, 12s. 6d. per 100. String Parts, 4s. 6d. 
Wind Parts and Full Score, MS. 











THE TIMES. 
The vocal writing is decidedly effective. The work is undeniably 
above the average of “‘ occasional ” compositions, and is indeed worthy 
to rank with the composer’s best efforts. 





DAILY TELEGRAPH. 


Dr. Bridge was well advised in selecting the poem as a text for his 
— Song. Good judgment equally appears in the musical treatment. 

anifestly a work designed for the purpose here in view should be 
distinguished by features which recommend it to popular taste and 
feeling—that is to say, it should be tuneful, rhythmical, and simple. 
These are precisely the qualities that recommend the work under 
notice, and they are quite compatible with a large measure of 
picturesque effect and varied expression. .. . The picturesque poem 
and its happy setting, so full of spirit and fitness, at once pleased the 
public, The performance was indeed excellent, making quite justifiable 
the “ovation” promptly tendered to the principal singer and the 
composer-conductor. Dr. Bridge was thrice called to the platform. 





STANDARD. 

It opens with a martial figure on the dominant of F major, and this 
is heard again and again throughout the brief work. The ‘‘ Winds of 
the World” are to declare “‘ What is the Flag of England?” and they 
perform their task, Professor Bridge’s music well illustrating, with all 
requisite variety of effect and musicianly feeling, the contrasts between 
the soft southern zephyrs and the wild north-easter. In the final 
section the vocal forces, including the soprano soloist, are divided into 
nine parts, and the climax is as stirring as it is musicianly instructive. 
The “Flag of England” is certain to prove popular with choral 
societies, for Professor Bridge’s music is grateful for the voices, and 
the words are not more applicable to this than to any other year, being 
patriotic in a general sense. : 





DAILY NEWS. 

The music, strictly choral, is of a descriptive character, admirably 
suited to the dramatic lines, while in the song of the South Wind, the 
soprano soloist (last night, Madame Albani) has a melodious solo 
supported by the female chorus, and the whole closes with a short but 
massive double chorus. The choir had evidently taken the greatest 
interest in the music of their chief, and the performance was well 
worthy the fame of our leading choral society. Four times was 
Professor Bridge called to the platform. 





MORNING POST. 

The finest portion of the work is undoubtedly the illustration of the 
words of the North Wind, and the music here attains very great 
expressive power, particularly in the setting of the line “ And they 
died, but the flag of England blew free ere the spirit passed.” . .. 
No little of the success of the work is due to the effectiveness of the 
scoring, which is always picturesque, and often most suggestive of the 
spirit of the text... . Few new works have had a more hearty 
reception. 





DAILY CHRONICLE. 


It may at once be said that the composer has thoroughly caught 
the spirit of the stirring and picturesque poem. . . . It is a thoroughly 
musicianlike production, and of its effectiveness there can be no 
question. That it will speedily be in demand by choral societies 
is certain, for it is marked by a freshness and energy not always 
apparent in compositions of this description. The large force of 
brass and percussion employed last night is not absolutely necessary 
to do justice to a work that has far more valid claims to attention 
than is indicated by liberal orchestral adjuncts. The choralists 
did their very best for their conductor's latest production, and the 
result was a great success. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





JUST PUBLISHED. 


Sung by Madame Axpani and the Royal Choral Society at the Com- 
memoration Concert, Royal Albert Hall, May 6, 1897. 


A NEW EDITION 
SPECIALLY SUITABLE FOR USE IN CHURCH 


GOD SAVE THE 
QUEEN 


WITH ALTERED SECOND VERSE 


THE DEAN OF ROCHESTER 
(THE Very Rev. S. Reynotps Hote). 
ARRANGED BY 


FREDERICK BRIDGE, 


Organist and Master of the Choristers of 
Westminster Abbey. 





Price Twopence. Tonic Sol-fa, Three-Halfpence. 
String Parts, 1s.; Wind Parts, 3s. 





THE ACCOMPANIMENTS ARRANGED FOR BRASS, 
DRUMS, AND ORGAN 


By JOHN E. WEST. 
Score, 2s.; Parts, 6d. 
London and New York: NovELLo, Ewer and Co. 


NOVELLO’S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, Mus. Bac., 


AND OTHERS. 





s 
IMPERIAL MARCH .. a3 x ee E.Elgar 9 
VICTORIA—OUR QUEEN (March) we John E. West 9 
THE QUEEN'S SONG ae “ae Eaton Faning 7 
SIX HYMN TUNES. (For Jubilee Commemorations) 4 
FOUR ENGLISH DANCES (in the Olden Style) F.H. Cowen 15 


KIRMESS (Rustic Pictures) .. as « H. Hofmann 15 
GIPSY SUITE (Four Characteristic Dances) EdwardGerman 15 
THREE DANCES (‘Henry VIII.”) .. Edward German 15 
SIX SACRED PIECES *F a4 Gounod 10 
THE REDEMPTION (Selection) .. Gounod 15 


BENEDICTUS (‘Six Pieces for Violin”) A.C.Mackenzie 5 
WEDDING MARCH .. ee ae .. William Creser 3 
BALLET MUSIC (“ Colomba”’) A. C. Mackenzie 
MORS ET VITA (Selection) Gounod 
THE EMPIRE FLAG A.C. Mackenzie 5 
HUSARENRITT aa aa ba Fritz Spindler 7 
POLONAISE (* Life for the Czar ’’) Glinka 
COURANTE (“ Ravenswood”’) A. C. Mackenzie 
GAVOTTE aa “i an a aa Rameau 4 
ORCHESTRAL BALLAD .. re Stewart Macpherson 
EMPEROR GAVOTTE (Cornflowe .. Ch. Morley 2 
FESTAL MARCH .. aa “a “ .- G.J.Elvey 5 
WESTWOOD GAVOTTE .. . Battison Haynes 5 
SOLEMN MARCH George Miller 3 


PAMRANCANGFPNAVDODVOFGM®GCFZOMODMDDTO AGS Oo & 


MARCHE MILITAIRE x re Tschaikowsky 15 
OVERTURE TO “ RICHARD III.” Edward German 12 
GRANDE VALSE (‘ Faust” Ballet) Ernest Ford 10 
MARCHE SOLENNELLE .. oe Gounod 7 
MARCH (St. Polycarp”) .. «e Ouseley 7 
CALVARY (Selection) ae ae «e “ Spohr 7 
MARCH (“ Abraham”) “a a a es Molique 7 





In the Press 
POPULAR PART-SONGS. Selected and Arranged by 
Dan Godfrey, Jun. .. we ae ee xe ee “a 
GRACEFUL DANCE.. ee J. L. Roeckel 
London and New York: Novetto, Ewer and Co. 
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| JUST PUBLISH PUBLISHED. 


THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 
EDITED BY 


J. STAINER 
F. CUNNINGHAM WOODS. 


PRICE One § SHILLING 1 EACH BOOK. 


PREFACE. 


THERE exists already an abundant supply of original compositions and arrangements 


suitable for performance on large and comprehensive organs, but the many organists who have 
only a small instrument at their disposal in country churches often have some difficulty in 
finding short and easy Voluntaries suitable for their own use and the instruction of their 
pupils. It is hoped that “The Village Organist’? (which will be issued in shilling numbers) 
may supply this want, so much felt by that valuable and zealous class of church-workers to 
whom the work is inscribed. The Editors have endeavoured to bring together a collection 
of pieces which they trust will prove to be at once simple, without being uninteresting, and 
effective where the instrumental resources are limited. 


Yes xn 


YY Dn 


+ epee 





CONTENTS OF BOOKS 1—6. 


(Each book consists of 20 pages of music.) 


BOOK 1. 
The Good Shepherd .. be .. Myles B. Foster| 6. Judex, from ‘Mors et Vita”’ Ae .. Gounod 
Andante.. oe ss .. |W. Warder Harvey| 7. Soft Voluntary AC .. H. A. Harding 
Andante con moto... ss wa A. R. Gaul} 8. Slow March .. es \E, Cunningham Woods 
Christmas Bells - a - G. J. Elvey| 9. ASongof Praise .. es ies . J. Stainer 
Minuet .. ee és 6 .. Philip Hayes; 10. Andante in G minor .. we .. E. H. Fellowes 
BOOK 2. ; 
Allegretto se avs .F. Cunningham Woods|6. Tempodi Minuetto .. Pi .. Myles B. Foster 
Larghetto fs Ss ‘ Ne Barnby | 7 . Andante con moto, from Quartet in 
Adagio .. -. W. Warder Harvey D minor ie oe Schubert 
Concluding Voluntary... = A. R. Gaul 8. Adagio .. :. William Sterndale Bennett 
Introductory Voluntary “s | Ed. F. Rimbault 9g. tadasiaeey Voluntary ne .. Daniel McIntyre 
BOOK 3. 
Andante Tranquillo .. si sé C. H. Lloyd | 4. Gavotte, from ‘‘ Semele ”’ ar Handel 
The Village March .. see sta Ferris Tozer 5. An Evening Prayer .. Be Alfred W. Tomlyn 
Romance, from Serenade for 6. Heaven and the earth aands from 
Strings ae ‘6 8 Rs Mozart ‘‘Athalie” .. e .» Mendelssohn 
BOOK 4. 
Meditation ite me ts . Battison Haynes | 4. Concluding Voluntary.. ae .. Cuthbert Harris 
Allegro moderato 3 W. John Reynolds | 5. Introductory naeaed re .. E.H. Turpin 
Funeral March, from Pianoforte 6. Solemn March . . ae eve C. H. Lloyd 
Quintet (Op. 44)... a ss Schumann 
BOOK 5. 
Agnus Dei : .F. Cunningham Woods | 5. Allegro con brio ive a Frederick A. Keene 
Minuet, from gth Pianoforte Sonata... Mozart|6. Communion . W. Wolstenholme 
Jerusalem Ceelestis, from “ Mors 7. Allegro, from Finale to the oth Piano- 
et Vita” oe a he Se Gounod | forte Trio .. ne : Haydn 
Andante Grazioso a ny .. Kate Boundy| 8. Concluding Voluntary .. We _ Cuthbert ane 
BOOK 6. 
O Salutaris Hostia .. 5 .. Myles B. Foster |5. Largo, from ‘‘ Xerxes ”’ Handel 
Slow March, from the 4th Sonata .. Boyce | 6. Forsake me not, from * The Last 
O great is the seas from ‘St. Judgment” .. ia a Spohr 
Paul” .. Mendelssohn | 7. Allegro moderato ms -. W. Warder nied 
Processional March... Me ri J. Warriner!8. Minuet .. - a oe .. Samuel Ould 





To be continued. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CANTATAS AND CHORAL BALLADS 


BY 


EDWARD ELGAR. 


PRODUCED AT THE NORTH STAFFORDSHIRE MUSICAL 
FESTIVAL, HANLEY, 1896. 





SCENES FROM THE SAGA OF 


KING OLAF 


FOR 
SOPRANO, TENOR, AND BASS SOLI, 
CHORUS AND ORCHESTRA 
(Op. 30) 


THE WORDS BY 


H. W. LONGFELLOW 


H. A. ACWORTH, C.LE. 


PRICE THREE SHILLINGS. 
Tonic Sol-fa (Choruses only), 1s. 6d. 
Vocal Parts, 1s. 6d. each. 
Words only, 25s. per 100. 
String Parts, 23s. 

Wind Parts and Full Score, MS. 








BANNER OF ST. GEORGE 
A BALLAD 


CHORUS AND ORCHESTRA 


THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY. 





PRICE ONE SHILLING AND SIXPENCE. 
Tonic Sol-fa, 1s. 
Words only, 12s. 6d. per roo. 
String Parts, ros. 6d. 
Wind Parts and Full Score, MS. 


PRODUCED AT THE WorcESTER Musica FEsTIVAL, 1896. 


THE 


LIGHT OF LIFE 


(LUX CHRISTI) 
FOR 


SOPRANO, CONTRALTO, TENOR, & BASS SOLI, 
CHORUS AND ORCHESTRA 


THE WORDS WRITTEN AND ARRANGED BY 


REV. E. CAPEL-CURE, M.A. 


PRICE TWO SHILLINGS AND SIXPENCE. 
Words only, ros. per 100. 
String Parts, 13s. 6d. 
Wind Parts and Full Score, MS. 








BLACK KNIGHT 
A BALLAD 


CHORUS AND ORCHESTRA 


THE POEM BY 


UHLAND 


(Translated by LoNGFELLOW). 
PRICE TWO SHILLINGS. 
String Parts, gs. 

Wind Parts and Full Score, MS. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Will be Published immediately. 





TO BE PRODUCED AT THE HEREFORD MUSICAL 
FESTIVAL, SEPTEMBER 15. 





MAGNIFICAT 


SET TO MUSIC 


FORK SOPRANO SOLO, CHORUS, & ORCHESTRA 


BY 


C. HUBERT H. PARRY. 





London and New York: Novetto, Ewer and Co. 


Pied Piper of Hamelin 


ROBERT BROWNING 


SET TO MUSIC FOR TENOR AND BASS SOLI, 
CHORUS, AND ORCHESTRA 


BY 


RICHARD H. WALTHEW. 





PricE Two SHILLINGS, 
String Parts, 6s. 6d. 
Full Score and Wind Parts, MS. 
Words only, 7s. 6d. per roo. 





London and New York: Novetto, Ewer and Co. 





Will be Published immediately. 





TO BE PRODUCED AT THE HEREFORD MUSICAL 
FESTIVAL, SEPTEMBER 14. 





ryn os 
Hymn of Thanksgiving 
FOR 
THE QUEEN’S LONG REIGN 
(1837-1897) 
FOR SOPRANO AND TENOR SOLI, CHORUS, 
AND ORCHESTRA 


THE WORDS SELECTED AND THE MUSIC COMPOSED BY 


CHARLES HARFORD LLOYD. 





Price Two SHILLINGS. 





London and New York: Novetto, Ewer and Co, 


Will be Published immediately. 





TO BE PRODUCED AT THE HEREFORD MUSICAL 
FESTIVAL, SEPTEMBER 12. 


TE DEUM 


BENEDICTUS 
(IN F) 
SET TO MUSIC FOR CHORUS (S.A.T.B.), 
ORCHESTRA, AND ORGAN 
EDWARD ELGAR. 


(Op. 34.) 





PricE ONE SHILLING. 





London and New York: Novetto, Ewer and Co. 


THE 


Ballad of Carmilhan 


(From ‘TALES oF A WAYSIDE INN”’) 


BY 
HENRY W. LONGFELLOW 
SET TO MUSIC FOR 


BARITONE SOLO, CHORUS, AND ORCHESTRA 


ARCHIBALD DAVIDSON ARNOTT. 
(Op. ro.) 





PrIcE Two SHILLINGS AND SIXPENCE, 
Tonic Sol-fa, 1s. 6d. 
String Parts, 11s. 
Full Score and Wind Parts, MS. 





London and New York: Nove.to, Ewer and Co. 
JOHN GILPIN 


A BALLAD 





FOR CHORUS AND ORCHESTRA 


THE WORDS SELECTED FROM COWPER’S POEM 


THE MUSIC COMPOSED BY 


S. P. WADDINGTON. 





Price Two SHILLINGS. 
String Parts, 5s. 
Full Score and Wind Parts, MS. 





London and New York: NoveLLo Ewer and Co. 
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~VALLEGRO ED IL 
PENSIEROSO 


BY 
JOHN MILTON 
SET TO MUSIC FOR 
SOLI, CHORUS, AND ORCHESTRA 


BY 


C. HUBERT H. PARRY. 





Price Two SHILLINGS AND SIXPENCE. 
Tonic Sol-fa, 1s. 6d. 
String Parts, 11s.; Full Score and Wind Parts, MS. 





London and New York: Novetto, Ewer and Co. 


THE 


HOLY SUPPER OF 
THE APOSTLES 


A SCRIPTURAL SCENE 
FOR 
MEN’S VOICES WITH FULL ORCHESTRA 
COMPOSED AND DEDICATED TO 


FrAvu CHARLOTTE EMILIE WEINLIG 
The Widow of his Beloved Master 


BY 


RICHARD WAGNER. 





REDUCED PricE THREE SHILLINGS. 
Vocal Parts, complete, 6s. 104d. ; Orchestral Parts, complete, ros. ; 
String Parts, 9d. each. 
Full Score (German words), 6s. 








London and New York: NoveLto, Ewer and Co. 








POWER OF SOUND 
CANTATA 


THE POEM WRITTEN BY 
WILLIAM WORDSWORTH 
THE MUSIC COMPOSED FOR 
SOLI, CHORUS, AND ORCHESTRA 


BY 


ARTHUR SOMERVELL. 





Price Two SHILLINGS. 
Tonic Sol-fa, 1s. 
String Parts, 8s. 6d.; Full Score and Wind Parts MS. 





London and New York: Novetto, Ewer and Co. 


| 

HYMN TO THE CREATOR 

(THE SONG OF ST. FRANCIS OF ASSISI) 
MOTET 

FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


THE WORDS TRANSLATED BY 


MRS. OLIPHANT 
THE MUSIC COMPOSED BY 


FREDERICK BRIDGE. 





Price ONE SHILLING. 


String Parts, 2s.; Full Score and Wind Parts, MS. 





London and New York: Novetio, Ewer and Co. 





BY THE WATERS OF 
BABYLON 


(PSALM CXXXVIL.) 
SET TO MUSIC FOR CHORUS AND ORCHESTRA 


BY 


CHARLES MACPHERSON. 





PricE Two SHILLINGS. 


String Parts, 5s.; Full Score and Wind Parts, MS. 





London and New York: NovEtLo, Ewer and Co. 


THE 


ROMANCE OF THE 
ROSES 


CANTATA 
FOR SOPRANO AND TENOR SOLI, CHORUS, AND 
ORCHESTRA 


THE WORDS WRITTEN BY 
ELLIS WALTON 
THE MUSIC COMPOSED BY 


OLIVER KING. 


(Op. 80.) 





Price Two SHILLINGS AND SIXPENCE. 








London and New York: NoveLLo, Ewer and Co. 
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DE PROFUNDIS 


(PSALM CXXIX.) 
FOR 


SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


JOSEF NESVERA. 


(Or. 49) 





Pricer Two SHILLINGS AND SIXPENCE. 





London and New York: Novetto, Ewer and Co, 


KING HAROLD 


AN HISTORICAL CANTATA 





FOR SOPRANO AND TENOR SOLI AND CHORUS 
With Pianoforte (or Organ) Accompaniment 
WORDS BY 
REV. CHARLES KENT, M.A. 
MUSIC BY 


F. CUNNINGHAM WOODS. 





Specially written for performance at the Crystal Palace on 
June 6, 1896, by a Choir of 4,000 voices. 





Price ONE SHILLING AND SIXPENCE. 
Tonic Sol-fa, gd. Words only, ros. 6d. per roo. 





Landon sod New York: Novato, Ewen and Co, 
ROBERT OF SICILY 
CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 
LONGFELLOW 


THE MUSIC COMPOSED BY 


F. KILVINGTON HATTERSLEY. 





Price Two SHILLINGS AND SIXPENCE, 


String Parts, 7s.; Full Score and Wind Parts, MS. 


London and New York: Novetto, Ewer and Co. 











THE INCHCAPE ROCK 


BALLAD 


ROBERT SOUTHEY 


SET TO MUSIC FOR CHORUS AND ORCHESTRA 


BY 


FREDERICK BRIDGE. 





Price One Shilling. 
String Parts, 4s.; Full Score and Wind Parts, MS. 





London and New York: NovELLo, Ewer and Co, 





INVOCATION TO MUSIC 
AN ODE 
(IN Honour or HENRY PURCELL) 
aeeenr gumens 
SET TO MUSIC FOR 


SOPRANO, TENOR, AND BASS SOLI, CHORUS, 
AND ORCHESTRA 


BY 


C. HUBERT H. PARRY. 





Written for the Leeds Triennial Musical Festival, 1895. 





Price Two SHILLINGS AND SIXPENCE. 
String Parts, 11s.; Wind Parts and Full Score, MS. 





London and New York: Novetto, Ewer and Co. 


THE 


FORSAKEN MERMAN 


WRITTEN BY 


MATTHEW ARNOLD 








SET FOR 
BASS SOLO, CHORUS, AND ORCHESTRA 


BY 


ARTHUR SOMERVELL. 





First performed at the Leeds Triennial Musical 
Festival, 1895. 





Price ONE SHILLING AND SIXPENCE. 
String Parts, 4s. 6d.; Full Score and Wind Parts, MS. 
Words only, 10s, per 100. 





London and New York: Novetto, Ewer and Co, 











XUM 





| 
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TOILERS OF THE DEEP 


CANTATA 
FOR FEMALE VOICES 


Verse BY JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 


INTRODUCTION AND CHorus—“ Toiling and toss'd on the restless sea.” 
CRADLE Sonc—“ Come, my baby, come away.” 
Cuorus—“ Oh, ho! for the winds that blow.” 
BaLLtap—" A mermaid dwelt in days of old.” 
Trio—" The twilight grey is falling.” 
Sonc—‘O manly hearts that brave the sea.” 
Cuorus—" Dark and darker grows the night.” 
Cuorus—“ A prayer for those at sea.” 
INTERMEZZO—“ Break of day.” 

Dvuet—“ Through golden mists of morn.” 
CraDLE Sonc—No. 2. 

Cxuorus—“ Now let songs of gladness rise.” 











“ This charming work was composed for the pupils of King Edward | 
VI.’s High School for Girls, Birmingham, and bears all the best 
marks of the composer's characteristically graceful style. The libretto | 
is of a high order of merit, and worth the music, which from first to last | 
is attractive and without a dull page.” —Birmingham Daily Gazette. | 


Price Two Shillings. 
Words, Five Shillings per hundred. 


SIX ACTION SONGS 


WORDS BY 


MARY HUTCHINSON 


ALFRED R. GAUL. 


| 
| 
“These delightful songs were written and composed for, and are 
| 








ameemenen: net to, the children of the Kindergarten Section 

of the Church of England College for Girls at Edgbaston. Were there 

naught else to recommend them, the six titles would invite for the 

songs universal acceptance. Who could resist ‘Haymakers,’ ‘ Fairy | 
Bells,’ ‘ Flower Fairies,’ ‘The English Flag,’ ‘ Calling the Cows,’ and 
‘Fishermen’? We confess to a desire to see some of these songs 

done as the accompanying ‘rubric’ suggests. In ‘ Haymakers' the | 
boys should be scythe-carriers, their action that of mowing; the little | 
girls should imitate raking. This, with the quaint and pretty melody, | 
and the refrain, ‘ Work, work, clearly we call ; work, work, steadily all,’ | 
must be a grateful vision to parents, and a pleasant recreation to | 
children, who may thank their stars that they have been born in a day | 
which has a Mary Hutchinson and an Alfred R. Gaul to further gild | 
the golden hours of childhood.”—Birmingham Daily Gazette. | 





Price Sixpence. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup Batpwick 
COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 





London and New York: NovE.to, Ewer and Co. 


PHILOMEL 
AN IDYLL 
CoMPoSED FOR STRING ORCHESTRA AND TRANSCRIBED FOR THE 
PIANOFORTE BY 


ARTHUR CARNALL. 


Piano Solo, 4s.; String Orchestra, 1s. net; Full Orchestra, 2s. net. 








MuLtins and Co., 26, Castle Street, Oxford Street, W. 


TO CHORAL SOCIETIES. 





JUST PUBLISHED. 


CONNLA 


A DRAMATIC CANTATA 





THE WORDS WRITTEN BY 


JAMES SMIETON, M.A. 
THE MUSIC COMPOSED FOR 
THREE SOLO VOICES, CHORUS, & ORCHESTRA 


BY 


JOHN MORE SMIETON. 


Vocal Score, 2s. 6d. Full Score and Band Parts on hire. 


(The work takes about eighty minutes to perform.) 


By THE SAME AUTHORS. 





FOURTH EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 


FOR 


THREE SOLO VOICES, CHORUS, & ORCHESTR.: 
Vocal Score, 2s. 6d.; Tonic Sol-fa, 1s. 
Full Score and Band Parts on hire. 
This work takes about an Hour and Forty Minutes to 
perform, and has been produced with emphatic success 
by more than fifty Societies. 





FOURTH EDITION. 


ARIADNE 


A DRAMATIC CANTATA 
FOR 
FOUR SOLO VOICES, CHORUS, AND ORCHESTRA 
Vocal Score, 2s.; Tonic Sol-fa, od. 
Full Score and Band Parts on hire. 


(Takes about One Hour to perform, and has been given 
about eighty times with the greatest success. ) 





A Specimen Copy of these works will be sent to Con- 
ductors, free of charge, on application to the Composer, 
12, Victoria Chambers, Dundee. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE MUSIC TO 


“45 YOU LIke fT” 


COMPOSED FOR THE PRODUCTION OF SHAKESPEARE’S 
PLAY AT THE ST. JAMES’S THEATRE 


BY 


EDWARD GERMAN. 


MASQUE 
CONSISTING OF 

No. 1; WOODLAND DANCE. 

» 2 CHILDREN’S DANCE. 


» 3. RUSTIC DANCE. 


String Parts, Four Shillings and Sixpence. 
Wind Parts, Ten Shillings and Sixpence. 
Full Score, MS. 





ARRANGEMENT FOR THE PIANOFORTE 
BY THE COMPOSER. 


Price Two Shillings and Sixpence net. 


IT WAS A LOVER AND HIS LASS 


DUET FOR SOPRANO AND CONTRALTO. 








Price Two Shillings. 





London and New York: Novetio, Ewer and Co. 


Just Published. 








SpecIALLY COMPOSED FOR THE LONDON PHILHARMONIC SOCIETY 
AND PRODUCED WITH GREAT SUCCESS AT ITS COMMEMORATION 
ConcerT, QUEEN’s HALL, Lonpon, JUNE 17, 1897. 


ENGLISH FANTASIA 


FOR FULL ORCHESTRA 





COMPOSED BY 


EDWARD GERMAN. 





String Parts, Five Shillings and Sixpence. 
Wind Parts and Full Score, MS. 





THE TIMES. 

Beyond the essentially English style of his ‘‘ English Fantasia,” as 
it is also called, Mr. Edward German has introduced nothing that is 
not original, so that there is no reason why the charming work should 
not be heard frequently after this year's festival is over. It well 
deserves a place in the regular repertory of English compositions, for 
it is most vigorous and spontaneous. The workmanship of all three 
movements is admirable, and the thematic material happily invented. 
The composer, who conducted, was recalled twice at the close. 


STANDARD. 
There is considerable Wagnerian feeling in this rather rhapsodical 
work, which is alternately warlike and peaceful in manner. The 
Fantasia, which is, unquestionably, very clever, was warmly received. 


MORNING POST, 

In writing his Fantasia Mr. German has evidently had Wagner's 
“Kaisermarsch”’ in his mind, and has striven to produce a sort of 
British equivalent to that gorgeous musical glorification of the German 
Empire. He has not made use of any national melodies, but has 
preferred to rely upon his own inspiration. The scoring is extremely 
clever, although the percussion instruments are somewhat unduly 
prominent. Very quaint is the second section, with its solo for the 


cor anglais. 
DAILY CHRONICLE. 
The “ English Fantasia” is bright and spirited, thoroughly national 
in character, and very effectively scored. The audience were so pleased 
with it that they twice recalled the composer. 





London and New York: Novetio, Ewer and Co. 


NEW FOREIGN PUBLICATIONS, 


6s s. d, 
BOELLMANN, L.-— Fantaisie dialoguée. For Organ and 
Orchestra. Op. 35:— 
Full Score a oe ee oe oe es Net 8 o 
Orchestral Parts. . oe Pa oe mee aw » 12 0 


BOISDEFFRE, R.— Réverie. ad Two Violoncellos and 

Pianoforte oe oe oe ee 
CHAMINADE, C. —Two Masurkes . ae we es we 
GIGOUT, E.—Rhapsodie. For Organ .. oe ee 
se Prelude and Fugue (E flat). For Organ - 2 a 


GODARD, B.—Second Mazurka. Arranged for Violin and 


Pianoforte i nk = oy. =n ee 5 0 

GLASS, L. —Sextet. For Two Violins, Two Violas, and Two 

Violoncellos. Op. = _— 
—— oe oe ee oe ee es net 8 o 
oo ” 0) 
GUILMAN Tr, A. —Allegro. For Organ and Orchestra Op. 81:— . 

Full Score ee * ar ee met 30 
Orchestral Parts.. of na on oe a » 120 
String Parts, each oo a we oe oe » 130 
Organ Part ee ee os oe oe » 20 
— Thesame. For Organ Solo v » 26 

— Finaleala re For Organ and Orchestra. Op. 83 :— 
Full Score ae ‘a ia “ oe met 4 
Orchestral Parts.. . xs ae ie eo ‘ nn 3R 6 
String Parts, each - eu ee oe dé » £0 
Organ Part ' ee oe oe eo » 26 
— Thesame. For Organ Solo ‘ant “ ee » # 6 
— Thesame. For Pianoforte and Harmonium. . ae roe a 
HAGG, G.—Four Pieces for the Organ. Op. 12.. Gack 0 

No. 1. Prelude. 
» 2 Pastorale. 
» 3+ Invocation. 


4. Marche triomphale. 
— Trio. For Pianoforte, Violin, and Violoncello. Op.15 net 12 
HEGNER, L.—Tutor for the Double- Bass ‘ » 10 
HOLMES, A.—Three Pieces. For Flute and Pianoforte » 2 





eceoooaco 


HUBAY, J.—Six Studies for the Violin (Bowing). Op.63 ,, 3 
Six Studies for the Violin (Finger technique). Op.64 ,, 3 
HUBER, H.—Sonate (in E). For Violin and Pianoforte a 6 
each 3 


LACK, TH.—Piéces pittoresques. For Pianoforte Solo 
No. 6. Pigeon vole. 
» 7+ Rondo. 
» 8. Menuet pompadour. 
» 9. Scherzetto. 
» 10. La Toupie. 
LAMBERG, J.—Quintet (in C pes el al Pianoforte, Two 
Violins, Viola, and Violoncello. Op. 18 net 15 0 
LANDRY, A.—“En vogueant.” Barcarolle. For Two. vane 
fortes (Duet) aS Ky 
LECLAIR, J. M. —Musette. For Violoncelio and ‘Pianoforte.. 2 
— Sarabande. For Violoncello and Pianoforte.. ee 2 
LICHTWARK, K.—Concert Fugue (in G minor). For Organ 4 
LISZT—THERN.—Fantasie and Fugue on “ B—A—C—H 
For Two Pianofortes (Duet) by ae on 
(For performance, two copies are necessary.) 
MANDRUP—KEYER.—Pedal Studies for the Organ .. ua £0 
MASSENET, J.—Songs (French words) .. wa e. each 4 0 
Berceuse. 
Si tu l’oses. 
Pitchounette. 
Chanson pour Elle. 
Premiers fils d’argent. 
PARES, G.—Scales and Daily Studies for Oboe .. 
PIRANI, E.—Caprice. For Violin and Pianoforte oe 


SAINT-SAENS.—Second Sonata. For Violin and Pianolorte. 


ao ocod 


net 4 


net 2 0 


Op. 102. « net ° 
— Valse Mignonne. For Pianoforte Solo, Op. hes ae as § 8 
— Berceuse. For Pianoforte Duet.. os ve oe 
— Thesame. For Organ. (By A. Gureman7).. ‘ ae §& OC 
SCHARWENKA, PH.—Aria. For Viola and Pianoforte ee § 0 


SCHULTS, N.—Théme et Variations. For Two Pianofortes 


(Duet). Op. 10 ee net 6 0 
SCHYTTE, L— —Sept I Mescesux és Salon. For Pianoforte 
Solo. Op.g1 ne ee e» each 3 0 
No.1. Le Crépuscule. 
» 2 Barcarolle. 
» 3+ Réverie mélodieuse. 
» 4 Le Fandango. 
» 5+ Danse infernale. 
» 6. Gavotte moderne. 
7 A la Valse. 
SINDING, CH.—* Perlen.” For Violin and Pianoforte «oo 20 
STENHAMMAR, W.—Sonate. For Pianoforte Solo. Op. 12 6 
net 
TSCHAIKOWSKY, P.—Symphonie pathétique. For Two 
Pianofortes (eight hands) .. net 20 0 
— Chanson triste. For Two Violins, Viola, Violoncello, and 
Harmonium .. 4 0 
—. Deuxiéme Chanson sans paroles. For Two Violins, Viola, 
Violoncello, and Harmonium . sa ae i 


— Canzonetta, from Violin Concerto (Op. 35). For Violin 
and Pianoforte 5. 9 
— Chant d’automne. For Violin and Pianoforte. “Op. 37, No. 10 5 0 
— Danse russe. For Violin and Pianoforte. Op. 40,No.10 5 0 
VERHALLEN, B. A.—Gavotte-Impromptu. For Violoncello 
or Violin and Pianoforte .. ae se ee a is 4 O 


Sold at half-price, if not marked net. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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RECENT NUMBERS. 





THE MUSICAL TIMES (Sacred). 


618, 
621. 
622. 


Thou crownest the year .. ee ee e 
With all Thy hosts 


There was silence in Bethlehem’s fields P John Stainer. 
Osaving Victim .. ee ee ee ‘i .. F. Koenig. 
Hearkenuntome .. ne «e ‘an in B. Foster. 
I will sing unto the Lord. < ‘ . H. Purcell. 
The eyes of all wait upon Thee. me “ A. ’R. Gaul. 
The night is far spent ‘ - o Bruce Steane. 
Thou wilt keep him oe oe “se A. D. Culley. 


Worthy is the Lamb oe ee es 
IfI gonotaway .. oo oe oe oe 


Save me, O God ‘ae ..C. S. Jekyll. 
Let us now fear the Lord ourGod |. John E. West. 
Sing, O heavens .. ae ‘aa «- A. R. Gaul, 
God, that madest earth and heaven aa C. L. Naylor. 


Bow down Thine ear 
The strife is o’er me “se 
Blessed be the man de ee 
God, Who madest earth and heaven $s 


Price Three-Halfpence each. 


osiah Booth. 
ohn E. West. 


"¥ Francis Barnett. 
Thomas Adams. 


William Beale. 
Bruce Steane. 
Cuthbert Harris. 
..E. Harold Davies. 


THE MUSICAL TIMES (Secular). 


Herbert W. Wareing. 
Robin H. Legge. 
F, Iliffe. 
Frederic H. Cowen. 
.. J. Varley Roberts. 





O’er the woodland chace .. me 
Ballad of Earl Haldan’s daughter <a ae 
Softly the moonlight “ “a 
Spring.. 

The shades of ‘night 


Now the wearied sun declining .. ae .-R. F. Lloyd. 
Under the naan tree a6 ee ee “James Shaw. 
Autumn «eo . ee «s ° J. Booth. 


A Shadow .. 
To Sylvia .. 


Jacques Blumenthal. 
apes West. 


O happy eyes E, Elgar. 
Pack, clouds, away . w. ‘A. Cc. Cruickshank. 
A wet sheet and a flowing sea R. H. Evans. 


The Fairy Queene .. xe 


How soft the shades a Ae “a ia -» King Hall. 
The Queen—God bless her! Myles B. Foster. 
If I had but two little wings... ea H. H. Parry 


In Sherwood lived stout Robin Hood . 
Airs of summer softly blow aa as 


Price Three-Halfpence each. 


Alexandra Thomson. 


- : 
‘HL Elliot Button. 





NOVELLO’S OCTAVO ANTHEMS. 


: Twill give thanks (T ‘welfth 1 Mass) es 





Praise the Lord, ye servants 
Sing, O heavens .. ° 
Where Thou reignest .. ee 
My heart is inditing . 

Let the —— be glad “ 
Lord of L oe e ar ‘ss 
Be thou rant 


.. J. Maude Crament 
we H. D. Wetton 
Franz Schubert 
Myles B. Foster 
.. R. F. Lloyd 
A. C. Mackenzie 
Clowes Bayley 
ozart 
O come let us sing . 4 on Myles B. Foster 
Is it nothing to you? 2 a - ‘a 
The eyes of all wait upon "Thee.. 
I will not leave you comfortless 
Praise the Lord, O ‘ws 
Be glad and rejoice 
Thou, O God, art praised i in Sion 
To be continued. 


Bruce Steane 
J. H. Maunder 
Bruce Steane 
B. Luard Selby 


NOVELLO'S PART-SONG BOOK. 


There rolls the deep : va C. H. H. Parry 
Shall I, wasting in ~~ aa ae G. J. Elvey 
Onaway aa P ne “ Godfrey Pringle 
Invitation to mirth’ “e ws Frank Adlam 
The Fortune-Teller’s Song Eaton Sepa 
Is not that my fancy’s queen? Lloyd 
Cherry Ripe .. A. Herbert Brewer 
Waken, Lords and Ladies gay « ee 
Songs ofourland .. a “Alicia “Adelaide Needham 


The West winds, ho! V. McKendrick 
The Queen’s Song . <a “Geto Faning 
All hail the glorious reign. re + F. H. Cowen 
Rest thee, my little one .. +. | Thomas Facer 
Every sweet with sour is tempered Arthur Berridge 
God save the Queen -- Arrd. by J. Frederick Bridge 


To be continued, 





NOVELLO’S PARISH CHOIR BOOK 


To be continued. 


The Offertory Sentences .. ie Pe J.T. Field 3d. 
The Offertory Sentences .. aa ‘ea a ia 3d. 
The Offertory Sentences .. ie és a pe 3d. 
The Offertory Sentences . ie aa aa a 3d. 
Benedictus in D. 4th Series. Greg. Tones J. Stainer 2d. 
Magnificat and Nunc dimittis in G- ..Herbert A. Fricker 4d. 
Hymn, “ How shall we teach our children” G. C. Martin 14d 
Six Settings of the Kyrie Eleison .. J. Clippingdale 14d 
Magnificat and Nunc dimittis in A sania _— Goss 3d. 
Benedicite, omnia opera, inG . . B. Elliott 14d. 
Magnificat and Nunc dimittis in ef Ps F. Wrigley 3d. 
Te Deum Laudamus in B flat - A. Herbert Brewer 3d. 
. Jubilate Deoin B flat .. ee A. H. Brewer 14d. 
The Apostles’ Creed Edward Cruse 14d 
Onward, Christian Soldiers é St. Gertrude”) 
Arthur Sullivan 1d, 





NOVELLO’S SHORT ANTHEMS 





Whom have I in Heaven but Thee G. J. Elvey 
O wisdom 3 a us ae . J. Stainer 
O Lord and ruler ae ae “ or “ ‘a 
O root of Jesse we vs ae We “a Pa 
O key of David ee oe oe oe oe ” 
O day-spring .. as n< *. oe oe - 
O Kinganddesire .. ey ee ve oe ” 
O Emmanuel .. P . as Pe és a 
Lord, on our offences. - Fs wa Mendelssohn 
I heard a voice from heaven sa G. M. Garrett 


The Lord redeemeth the soul 
O send out Thy light ee 
If any man sin .. a we eo 
I heard a voice. =. oo 
The steps of a good man .. ‘a 


To be continued. 


i? Baptiste Calkin 


‘ Thomas Adams 
Alan Gray 
F, Cambridge 





2d. 


a ad alt 














THE ORPHEUS (New Series). 








287. In the pleasant summer day . -- _ William Beale 4d. 
288. I prithee send me back my a . J. Varley Roberts 4d. 
289. WhatcareI how fairshe be .. Jacques Blumenthal 4d. 
290. While my lady ne ae es “4 «- Percy Pitt 3d. 
291. A Napa s Song . aa ae aa » 9» 3d. 
292. TheFlirt .. « ‘x ‘ds ..J.F. Bridge 3d. 
293. The leaves to one another say eo wa C.H. Doring 3d. 
294. Themoonlooksdown .. “ oe ” ” 2d. 
295. Far down the iam ned a fa ad. 
296. Street music . ; Hamilton Clarke 4d. 
297. The kiss “a aa «. J. Barnby 3d. 
298. In laudem amoris <a 3d. 
299. There’s life to be seen we George Miller 4d. 
304. Shall I look to ease my grief? .. ea .. C. H. Lloyd 3d. 
306. Hark, hark! the lark ‘ .» ° « Hamilton Clarke 3d. 
307. The Queen—God bless her! .. Myles B. Foster 3d. 
To be continued, 
NOVELLO’S COLLECTION OF 
T mr x 
TRIOS, QUARTETS, &c. 
FOR FEMALE VOICES. 
304. You stole my ity Goma by F. res W. Macfarren 2d. 
305. Moonlight ’ oe Hamilton Clarke 4d. 
306. The Snow aa as ae ate pr -. E. Elgar 6d 
307. Fly, singing Bird xe ° oe ee - 6d. 
308. To-day and to-morrow Hamilton Clarke 4d 
309. England - J.L.Hatton 234. 
310. Hurrah for merry England «. : “"H. Hugh Pierson 21 
311. Frost Bound .. .. Herbert W. on 3d. 
312. The wings of sleep C.H. Lloyd 3d 
313. Night music ae aa Herbert W. Wareing 3d. 
314. Asonginsnowtime .. se aa 4 ‘ 2d 
315. The Queen’s Song .. “* we -. Eaton Faning 3d 
316. All hail the glorious reign re ee F. H. Cowen 3d, 


To be continued. 
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CHAPPELL & CO’S PUBLICATIONS. 


THE BEHNKE VOICE- TRAINING METHOD. 


Price, in paper covers, Two S hillings; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended as a 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.M., the 
Incorporated Society of Musicians, and Trinity College, London, It contains in one volume all the information required for answering the 
viva voce questions of Examiners. 


Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 











Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


‘This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to ‘ Voice- 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Second 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stainer, 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent t authorities. 


POPULAR WORKS FOR CHORAL SOCIETIES. 


UP TO DATE; or, THE CHILDREN OF THE 19TH CENTUREE. A| LALLA ROOKH. Cantata, by FREDERICK Cray. hae | 3s. 6d. net. 
Cantata for Children. By W.H. Son.tey JOHNSON and REGINALD | FRIDOLIN; or, THE MESSAGE TO THE Force. A Dramatic 
ATKINS. Price 1s. 6d. net. Cantata, by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 

GRAY’S ELEGY. Cantata, by A. CELLIER. THE JACKDAW OF RHEIMS. Comic Cantata, by THomas 
cloth, 4s. net. InGoLpsBy and GEeorGE Fox. 2s. 6d. net. Voice parts, each 6d. 

FAUST. Dramatic Legend, by Hector BERLIOz. net; Harmonium part, 1s. net; Tonic Sol-fa, rs. 6d. net. 

THE MARTYR OF ANTIOCH. Sacred Musical Drama, by ARTHUR 


Paper, 2s. 6d. net; 
New Edition. | 


3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. 
= fas LOVE. A’ Sacred Cantata, by Mrs. JosEPH ROBINSON. | SULLIVAN. Paper, 5s. net; cloth, 8s. net. 
per, 3s. net ; cloth, ros. 6d. net. TRIAL BY JURY. Comic Operetta, by W. S. GILBERT and ARTHUR 
KENILWORTH. Cantata, by ARTHUR SULLIVAN. Paper, 3s. 6d. net. | SULLIVAN. Paper, 3s. net. 





POPULAR NUMBERS OF 
CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


The soft winds around us (The Gipsy Chorus). From Weber's 


t. Hymn of the Fisherman's Children. Adapted to a Melody from | 15. 


Hérold’s “‘ Zampa.”" | 


“ Preciosa.” 
From 


2. Fays and Elves (In mia fe). From Flotow’s “ Marta.” | 16. See how lightly on the blue sea (Senti la danza invitaci). 
3. Spring’s bright glances (In Elvezia non v’ha), From Bellini’s Donizetti's “‘ Lucrezia Borgia.” 
“La Sonnambula.” 18, On yonder rock reclining. From Auber's “ Fra Diavolo.” 
5. Here we rest (Gui la selva). From Bellini’s ‘La Sonnambula.” | 19, Happy andlight. From Balfe’s ‘‘ Bohemian Girl.” 
6. Onward to battle (Squilli echeggi). From Verdi's ‘Il Trovatore.” | 22. Come, old comrade (The celebrated Chorus of Old Men). From 
7. Rataplan ,(Rataplan). From Donizetti's ‘‘La Figlia del Reggi- | Gounod’s “ Faust.” 
mento.’ 23. 'Gainst the Powers of Evil (The Chorale of the Cross), From 
8. The Gipsy’s Star (Vedi! le fosche). From Verdi's ‘Il Trovatore.’ Gounod's “ Faust." 
g. War Song of the Druids (Dell’ aura tua profetica), From Bellini's s | 28. The tuneful sound of Robin’s horn. Tyrolese Chorus from 
“ Norma.” | Rossini’s ‘ Guglielmo Tell.” 
11. Come to the Fair! (Accorete giovinette). From Flotow’s “ Marta.” | 29. The Chorus of Huntsmen. From Weber's “ Der Freischitz.” 
12. Friendship (Per te d’immenso giubilo). From Donizetti's ‘Lucia | 92. Hail to the bride! From Wagner's ‘‘ Lohengrin.” 
di Lammermoor.” | 34. A bridal wreath we twine. Chorus of Srideameiés from Weber's 
13. Away, the morning freshly breaking (The Chorus of Fishermen). | “Der Freischiitz.” 
From Auber’s “ Masaniello.” 35. Behold! how brightly breaks the morning. The Barcarolle from 
14. Pretty Village Maiden (Peasants’ Serenade Chorus). From | Auber’s “ Masaniello.” 
Gounod’s “ Faust.” The Harvest Home. From Mozart's “ Le Nozze di Figaro.” 
NEW SERIES (8vo SIZE). 
52. The Farandole. From Audran’s ‘ Olivette.” 54. From deep forest hoary. From Planquette’s “Rip Van 
53. You swear to be good andtrue. From Cellier’s “ Dorothy.” inkle.” 


To be continued, 





NEW SERIES OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (8vo sIZE). 


118. Venetian Song (F. Paolo Tosti). s.a.T.B. .. King Hall 3d.| 122. Sigh no more, ladies. A.T.T.B.B. R. R. J. S. Stevens 3d. 

119. Mighty Lord (Gounod’s “ Marche Religieuse”’). s. — T.B. 123. Peace, perfect Peace. S.A.T.B... . Gounod 3d. 

King Hall 3d.| 124. Beauty’s Eyes (Tosti). s.a.T.B. King Hall 3d. 

120. Soft and Low (from Gounod’s ‘‘ Mock Doctor”). : A.T.B. 125. Hark! my soul (Gounod). s.a.T.B. King Hall 34. 

King Hall 4d. - Soldiers’ Chorus (‘‘ Faust "). S.A.T.B. Gounod 4d. 

121. Crossing the Bar. S.S.A.T.B.B... . Arthur M. Goadhert 3d. | 127. A Regular Royal Queen (“‘ Gondoliers "’) Sullivan 6d. 
To be continued, 


Complete Lists on application to 


CHAPPELL AND CO., Ltp., 50, New Bond St., London. 


Printed by Novetto, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.). 
Sold also by Kent and Co., Paternoster Row (E.C. Saturday, July 31, 1897. 
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THOU, O GOD, ART PRAISED IN SION 


HARVEST ANTHEM 





COMPOSED BY 
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